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A b s t r a c t  o f  th e  T h e s i s  
HP o e t s  and P o e t r y  o f  Modern I r a n "
By
M. Ishaqua.
The accom pany ing  t h e s i s  em bod ies  a  c r i t i c a l  a c c o u n t  o f  th e  
p o e t s  and p o e t r y  o f  modern I ra n *  In t h e  wake o f  t h e  C o n s t i t u ­
t i o n a l  movement i n  I r a n ,  P e r s i a n  p o e t r y  s u f f e r e d  a  c o n s i d e r a b l e  
c h a n g e .  I f  t h e  c l a s s i c a l  p o e t r y  i s  t h e o r e t i c a l  i n  m ean ing  and 
e x p r e s s i o n ,  t h e  modern p o e t r y  i s  e m i n e n t l y  p r a c t i c a l :  a  new 
c o n s c i o u s n e s s  and  a  new o u t l o o k  c h a r a c t e r i z e  i t .
In  o r d e r  t o  g a t h e r  f i r s t - h a n d  k n o w led g e ,  I  p a i d  v i s i t s  to  
I r a n  i n  1930 and  1934 .  D u r in g  e i g h t  m on ths  w h ic h  I s p e n t  i n  t h e  
c o u n t r y ,  I  v i s i t e d  i m p o r t a n t  c i t i e s  and c e n t r e s  o f  l e a r n i n g ,  
and  had  l o n g  t a l k s  w i t h  t h e  p o e t s  and p o e t e s s e s .  On r e t u r n i n g  
to  I n d i a ,  I  p u b l i s h e d  t h e  m a t e r i a l s  c o l l e c t e d  i n  I r a n  i n  t h e  
fo rm  o f  an a n t h o l o g y  e n t i t l e d  " S u k h a n v a r a n - i  I r a n  d a r  cA s r - i  
H a z i r 1' i n  two v o lu m e s 1 , b o t h  o f  w h ic h  were  s y m p a t h e t i c a l l y  
r e v i e w e d  i n  G r e a t  B r i t a i n ^ ,  P r a n c e ,  Germany, A m er ica ,  I r a n  and  
I n d i a .
I n  1934 ,  I had  th e  p r i v i l e g e  o f  m e e t i n g  P r o f .  V. M inorsky
1 .  V o l .  I  ( 1 9 3 3 ) ,  p p .  7+4f>5+18; v o l .  I I  ( 1 9 3 7 ) ,  p p .  23*482+7.
2 .  P r o f .  Vh M in o rsk y  i n  t h e  B . S . O . 3 . ,  V I I I ,  1 ,  1935 ,  p p .  254-  
55 and IX, 1 ,  1937 ,  p p .  256-57  and  p r o f .  R.A. N i c h o l s o n  i n  
t h e  J . R . A . S . ,  1935, p t .  i i ,  p .  395 and  1939 ,  p t .  i i i ,  p . 439 .
^ • • +* f  *
a t  the c e le b r a t io n s  o f  F irdausi  M illenary he ld  at  Tehran and
Tus. Owing to h i s  encouragement and su p erv is io n  I have been  
able to p resen t  t h i s  t h e s i s .
The t h e s i s  comprises nine ch ap ters .  In i t s  f i r s t  part  i t
d e a ls  w ith  the preparatory per iod an poetry  and
then in tro d u ces  the p o e ts  c h r o n o lo g ic a l ly ,  w ith  t h e i r  i n d i v i ­
dual c h a r a c t e r i s t i c s .  In the second part  the gen era l  problems 
are s tu d ied ,  such as the development in  the language, metre and
the c o n ten ts  o f  p oetry .  The changes are considered  in  t h e i r
jv
double a s p e c t ,  that  i s  both as an independent indigenous
development and as a r e s u l t  o f  e x te r n a l  in f lu e n c e s .
The sources  from which I have der ived  my inform ation are
in d ic a te d  in  the body of  the t h e s i s  or in  the f o o t - n o t e s .  I
wish to  s t r e s s  the f a c t  that much o f  the Taate^ial u t i l i s e d  in  
my t h e s i s  i s  in a c c e s s i b l e  in the West and that  the task o f  
c o l l e c t i n g  them has been long and not devoid o f  the element o f
adventure.
Cambridge 
A pril  15, 1940.
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A b b r e v ia t io n s  u se d
Sukhanvaran-i Iran dar cA s r - i  H a z ir .
•  •  • •
P o e t s  o f  the  P a h la v i  Regime by D .J .  I r a n i ,  
Bombay, 1933.
The P r e s s  and P o e tr y  o f  Modern P e r s i a ,  by 
K.G. Browne, Cambridge, 1914.
Browne’ s L i t e r a r y  H is to r y  o f  P e r s i a .
The B ir th  o f  Modern P e r s ia n  P o etry
P e r s i a n  p o e t r y  J P e r s i a n  p o e t r y  a f t e r  Jaml* d e g e n e r a t e d  
a f t e r  Jami de­
g e n e r a t e d .  j i n t o  th e  a r t  o f  v e r s i f i c a t i o n .  The p o e t s
 ______________________ i
depended  too  much on e a r l y  p a t t e r n s  and
d i d  n o t  go heyond  t h e  c o n v e n t i o n a l  fo rm s  o f  th e  q a s i d a ,
g h a z a l  and raa s n av l ,  w i t h  t h e i r  r e s p e c t i v e  themes and im a g e ry .
-  PMuhtashara o f  Kashan" d e v e lo p e d  the  m a r s i y a  o r  c o m p o s i t i o n  o f
TE A
t h r e n o d i e s  w h i l e  D a v a r i ,  an !  and Yaghma r e v i v e d  some 
o l d e r  fo rm s  o f  p o e t r y ,  such  a s  th e  musammat, t a r j l c-b a n d  and 
mustaz&d, h u t  heyond  t h a t  t h e y  made no o r i g i n a l  c o n t r i b u t i o n  
to  p o e t r y .
Meaning o f  th e  { I t  i s  n o t  u n t i l  1906, th e  y e a r  w h ich  
te rm  "Modern” .
___________________ { marked th e  b e g i n n i n g  o f  t h e  I r a n i a n  Revo­
l u t i o n ,  t h a t  t h e  "Modern” p e r i o d  o f  P e r s i a n  p o e t r y  may be 
s a i d  t o  have commenced. T h is  movement c a u s e d  by t h e  s t i r r i n g s  
o f  t h e  I n t e l l e c t  l a l s ,  gave a  s t r o n g  im p e tu s  to  l i t e r a r y  
a c t i v i t y ,  r e s u l t i n g  i n  th e  b r e a k i n g  o f  t h e  bonds  o f  m ed iae -  
v a l i s m  and ,  a t  th e  same t im e ,  h e l p i n g  p o e t r y  to  shake o f f  th e  
f e t t e r s  o f  c l a s s i c i s m .  I t  s h o u ld  be  n o t e d  t h a t  o u r  u s e  o f  th e  
te rm  "Modern” d i f f e r s  from t h a t  o f  P r o f .  S .  G. Browne f o r
1.  Born a t  Jam on Sha^ban 23 ,  317/Novem ber  7 ,  1414, and d i e d  
a t  H e r a t  on Muftarram 13, 3 13/November 9 ,  1492.
2 .  Died  996 A .H . /1 5 3 8  A.D.
3. Born a b o u t  th e  y e a r  1222 A .H . /1 8 0 7 -8  A.D. and d i e d  i n  
1270 A .H . /1 3 5 3 -4  A.D.
4.  Born a b o u t  1732 and d i e d  i n  135 9.
2whom "Modern P e r s i a n ” i s  e q u i v a l e n t  to  " I s l a m i c  P e r s i a n ” f rom 
t h e  Arab c o n q u e s t  o f  I r a n  down to  t h e  p r e s e n t  d ay .  I f  t h i s  
v iew  i s  to  be t a k e n ,  th e n  o u r  "Modern P o e t r y ” must be c a l l e d  
u l t r a - m o d e r n .
The p r o c e s s  o f  |  The p r o c e s s  o f  t h e  b i r t h  o f  the  new 
t h e  b i r t h  o f  th e  
modern p o e t r y .  j p o e t r y  o f  I r a n  i s  i n  a  s e n se  p r i o r  t o ,
____________________________ i
and h a s ,  i n  a n o t h e r  s e n s e ,  ru n  p a r a l l e l
to  t h e  p r o c e s s  o f  t h e  b i r t h  o f  young I r a n .  The g r e a t  p ro b lem
b e f o r e  t h e  I r a n i a n  p e o p l e  was how to  t e r m i n a t e  th e  o p p r e s s i o n
and m i s r u l e  o f  t h e  r4 a j a r s  on th e  one h an d ,  and how to r e s c u e
I r a n  f rom  th e  t i g h t e n i n g  g r i p  o f  th e  A n g lo - R u s s i a n  Agreement,
on th e  o t h e r .  The a g o n i e s  o f  m ind ,  so a c u t e l y  f e l t  by t h e
p o e t s ,  w ere  a l l  due to  t h i s  s i t u a t i o n .  The p ro b le m  b e f o r e
t h e s e  p o e t s ,  was how to  f r e e  t h e  s p i r i t  o f  men and women from
t h e  g r i p  o f  t h e  h a b i t s  and t r a d i t i o n s  o f  s o c i e t y  and r e l i g i o n .
Modern p o e t s  t r e a t  d i v e r s e  s u b j e c t s  w i t h  a  d e t e r m i n a t i o n  to
see  t h e i r  c o u n t r y  h a p p i e r  and s t r o n g e r  i n  a l l  p o s s i b l e  ways .
These new c r a v i n g s  c o u l d  n o t  f i n d  an a d e q u a te  e x p r e s s i o n  i n
th e  fo rm s  and la n g u a g e  adapted e i t h e r  to  t r a d i t i o n a l  e p i c s
o r  to  h i g h l y  s p e c i f i c  m y s t i c  t h e o r i e s .  C o n s e q u e n t ly  t h e  form
had a l s o  to  be w idened  t o  s a t i s f y  t h e  f r e s h  demands upon i t .
P o e t r y  f o l l o w s  th e  \ Among w o r ld  e v e n t s  and ch a n g es  t h a t  
g e n e r a l  e v o l u t i o n
o f  -the s o c i e t y .  | have a b e a r i n g  upon th e  b i r t h  o f  th e
________________________________i
new n a t i o n a l  c o n s c i o u s n e s s  and c o n s e ­
q u e n t l y ,  t o  a c e r t a i n  e x t e n t ,  upon modern P e r s i a n  p o e t r y ,  a r e :
31. The g row ing  c o n t a c t  w i t h  t h e  W est ,
2 .  The Babi r e l i g i o u s  movement1 , c h a r a c t e r i z e d  by 
th e  f i e r y  o u t b u r s t s  o f  ^ u r r a t u * 1 - cAyn2 and o t h e r  
Babi m a r t y r s ,
3 .  The r e v o l u t i o n a r y  a g i t a t i o n  s t a r t e d  by S ayy id  
Jam alu*d-D ln-5 and th e  a r t i c l e s  p u b l i s h e d  i n  t h e  
••IJiyau’ l - K h a f  iq a y n 4 ” and t h e  ’’OanunS” in  w hich  he 
and t h e  Armenian Malkom Xhan^ f i e r c e l y  a t t a c k e d  
N a s i r u M - D l n  Shah7 and h i s  Government,
4 .  The R u s s o - J a p a n e s e  War9 r e s u l t i n g  i n  t h e  d e f e a t  
o f  R u s s i a  and th e  sudden r i s e  o f  Ja p an  to  th e  
p o s i t i o n  o f  a  World  Power,
5 .  The p o l i t i c a l  and s o c i a l  ch a n g es  i n  th e  Cauca­
s u s  a f t e r  t h e  R u s s o - J a p a n e s e  7 a r  a s  r e f l e c t e d  i n  
th e  o r g a n s  o f  Baku and T j i f l i s ;  su c h  a s  th e  
• I r s h a d ” ( D i r e c t i o n ) , "Hayat** ( L i f e ) ,  r,S h a r q - i  
Hus’* ( E a s t e r n  R u s s i a )  an d "M u l la  B a sru 3 d -D ln ' f 
p u b l i s h e d  i n  C a u c a s ia n  T u r k i s h ,
1. S t a r t e d  i n  1344.
\
2* P u t  to  d e a t h  i n  1352.
f ' : . ' v!
3. Born i n  S h acban 1 2 5 4 /O o tobe r -N ovem ber ,  1333 and d i e d  on 
Shawval 5m 1314/M arch  9, 1897.
4.  A b i l i n g u a l  m o n th ly  m agaz ine  p u b l i s h e d  i n  A ra b ic  and 
E n g l i s h  s t a r t e d  i n  London i n  P e b r u a r y ,  1392.
5 .  A P e r s i a n  p e r i o d i c a l  s t a r t e d  by Malkom Kh&n i n  London on, 
P e b r u a r y  20 ,  1390. P o r t y - o n e  numbers  o f  t h i s  p a p e r  appeared .  
See PPHP. p .  125 and P e r s i a n  R e v o l u t i o n ,  pp .  3 5 -4 2 .
6.  Born a t  I s f a h a n  in  A.H. 1249/A .D . 1 8 3 3 -4 ,  d i e d  i n  Rome i n  
th e  y e a r  a ! h . 1326 /A .B .  1903.
7. Born J u l y  17, 1331, a s c e n d e d  t h e  t h r o n e  Sep tem ber  17,
1843, a s s a s s i n a t e d  May 1, 1396.
8 .  The War began  on F e b r u a r y  3 ,  19 94 and ended  on Sep tem ber
5 ,  1905.
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6 .  The g row ing  r e v o l t  a g a i n s t  th e  d e m o ra l i z e d  
Muslim c l e r g y  and th e  m i s r u l e  o f  the  a u t o ­
c r a t i c  ^ a j a r  d y n a s t y ,
7. The a p p r e h e n s i o n  c a u s e d  by th e  Anglo- 
R u s s i a n  A greem en t_of  1907, w h ich  e n d a n g e re d  
th e  i n t e g r i t y  o f  I r a n ,
3 .  The l a s t  G re a t  E u ro p e an  War w i t h  i t s  t h r i l l ­
i n g  e p i s o d e s  and momentous e f f e c t s  such  a s  
t h e  R u s s i a n  R e v o l u t i o n  r e s u l t i n g  In t h e  f a l l
o f  th e  Czar  and th e  f o r m a t i o n  o f  th e  S o v i e t
Government ,  th e  e s t a b l i s h m e n t  o f  th e  League
o f  N a t i o n s ,  t h e  Y outh  and Toman Movements 
a l l  o v e r  t h e  w o r l d ,
9.  The p r o p a g a t i o n  o f  new s c i e n t i f i c  i n v e n t i o n s  
su ch  a s  the  t e l e g r a p h ,  t e l e p h o n e ,  gramophone,  
r a i l w a y ,  a u t o m o b i l e ,  c i n e m a to g r a p h ,  w i r e l e s s ,  
a e r o p l a n e ,  su bm ar ine  e t c .
A l l  t h e s e  f a c t o r s  a f f e c t i n g  t h e  p o l i t i c a l  and s o c i a l  l i f e
o f  I r a n  fo u n d  t h e i r  echo and s u b l i m a t i o n  in  t h e  modern p o e t r y .
The modern w o r ld  oxjened to  t h e  p o e t s ,  a s  i t  w e re ,  a v a s t
academy f o r  th e  d i s c u s s i o n  o f  a l l  th e  p ro b le m s  o f  p r i v a t e  and
s o c i a l  l i f e ,  r e l i g i o n ,  p h i l o s o p h y ,  e d u c a t i o n ,  p o l i t i c s  and
ec o n o m ic s .  T h e i r  r a n g e  o f  t o p i c s  i s  c o n s i d e r a b l y  wide and
th e y  show a good g r a s p  o f  th e  n a t u r e  o f  t h e  p ro b le m s  i n  h an d .
P e r i o d  s h o r t  J The modern p e r i o d  o f  P e r s i a n  p o e t r y  h a s  
b u t  c r e a t i v e . x A
__________________ } b e e n  s h o r t  b u t  c r e a t i v e .  In o u r  a n th o lo g y
we have had  to  g iv e  p l a c e  t o  no l e s s  t h a n  e i g h t y - t h r e e  p o e t s  
r e p r e s e n t a t i v e  o f  th e  epoch ,  b u t  t h i s  number c o u l d  be e a s i l y  
i n c r e a s e d .  Among them t h e r e  a r e  no P i r d a u s l i  and 3 a cd l s ,  b u t  
th e  d i s t i n c t i v e  f e a t u r e  o f  m ost  o f  them i s  a d e f i n i t e  i n d i v i ­
d u a l i t y  w h ic h  w i l l  s e c u r e  them a  s u r e  p l a c e  i n  t h e  modern 
p a n t h e o n .
5The h e r a l d  o f  { The h e r a l d  o f  th e  new r a c e  o f  P e r s i a n  
th e  modern a g e .  |
___________________ [ p o e t s  may he s a i d  t o  be A d lb - i  p l s h a w a r l .
A l th o u g h  he i d e n t i f i e d  h i m s e l f  w i t h  I r a n  and h e r  p e o p l e ,  he 
n e v e r  f o r g o t  I n d i a ,  th e  l a n d  o f  h i s  b i r t h .  He w ro te  poems 
bo th  i n  P e r s i a n  and A r a b i c ,  a l l  i n  t h e  o l d  s t y l e .  Khaqani 
f nd q i * a n l  i n  p a r t i c u l a r  a r e  two o f  t h e  e a r l i e r  p o e t s  whorr 
he i m i t a t e d  i n  h i s  P e r s i a n  poems. W ith  r e g a r d  t:> t h e  fo rm s o f  
p o e t r y  h i s  q a s l d a s ,  g h a z a l s  and q u a t r a i n s  have n o t h i n g  new 
i n  them. I t  i s  i n  t h e  c h o i c e  o f  s u b j e c t s  t h a t  he h a s  s t r u c k  
a new n o t e .  Even a  c u r s o r y  v i e v  o f  th e  v a r i o u s  poems i n  h i s  
d iv a n  may s u f f i c e  to  show how w o r ld  e v e n t s  and th e  r e s u l t i n g  
s t a t e  o f  a f f a i r s  d eep en ed  h i s  i d e a s .  He h a s  a  poem on th e  
R u s s o - J a p a n e s e  T a r ,  a  l o n g  d i a t r i b e  e x h o r t i n g  th e  I n d i a n s  to  
r i s e ,  s e v e r a l  p a n e g y r i c s  to  t h e  e x - K a i s e r  and a  g ood ly  number 
o f  m i s c e l l a n e o u s  p r o d u c t i o n s  on th e  G r e a t  E u ro p e an  War, on 
th e  d e g r a d e d  c o n d i t i o n  o f  th e  Muslim w o r l d  and even  on th e  
a e r o p l a n e  e t c .  I t  was p a r t i c u l a r l y  i n  h i s  poems a b o u t  I r a n  
and h e r  p e o p l e  t h a t  he e x t o l l e d  p a t r i o t i s m  and a t t a c h m e n t  to  
th e  m o th e r  c o u n t r y .
As i s  g e n e r a l l y  th e  c a s e  w i t h  a p i o n e e r ,  t h e  i d e a s  o f  
Adlb a r e  c ru d e  and h i s  l a n g u a g e  r a t h e r  f u l l  o f  r i g i d  c l a s s i ­
c i sm .  M oreover  he was b u t  a r e f u g e e ,  h i s  m o th e r  tongue  b e i n g  
P u s h t u .  In  h i s  P e r s i a n  and A ra b ic  c o m p o s i t i o n s  he c o u ld  n o t  
h e l p  t a k i n g  h i s  s t a n d  on some c l a s s i c a l  a u t h o r i t y ,  and y e t  
he h as  s t r u c k  a new n o te  i n  h i s  s e n t i m e n t s  f o r  I r a n .  Then th e
6p o e t s  o f  t h e  l a n d  f o l lo w e d  s u i t ,  t h e y  e x p r e s s e d  t h e m s e l v e s  w i t h
g r e a t e r  v ig o u r  and co u ld  a d d r e s s  t h e i r  coun trym en  more b o l d l y .
Adlb u s h e r e d  i n  a new epoch  i n  th e  h i s t o r y  o f  P e r s i a n  p o e t r y ,
i
w hich  p ro d u c e d  a  g r e a t  number o f  p o e t s  and fo u n d  i t s  c u lm i ­
n a t i o n  i n  th e  p e r s o n  o f  M a l ik u * s h - S h u « a ra  3 a h a r .
Forms and c o n t e n t s  \ The o l d e r  p o e t i c a l  fo rm s  a r e  s t i l l  
o f  modern p o e t ry , .
________________________ } p r e v a l e n t  i n  mod u rn  t i m e s ,  b u t  th e y
o f t e n  s e r v e  f o r  th e  e x p r e s s i o n  of  i d e a s  e n t i r e l y  unknown i n  
o l d e r  t i m e s .  The q a s l d a  o r  c o u r t  poem o f  th e  e a r l i e r  p o e t r y  i s  
a lm o s t  a b s e n t  f rom  modern p o e t r y .  The q a s l d a  s u r v i v e s  a s  a 
fo rm ,  b u t  t t s  p u rp o s e  i s  no more th e  f l a t t e r y  o f  t h e  r e i g n i n g  
k i n g  o r  n o b l e s  o f  t h e  c o u r t  f o r  p e r s o n a l  g a i n .  The s u b j e c t  of  
one o f  t h e  q a s l d a s  o f  S a l a r  o f  S h i r a z  i s  d i d a c t i c .  • 'Arif  o f  
q a z v ln  h a s  a q a s l d a  i n d i c t i n g  h i s  coun trym en  f o r  a c c e p t i n g  
s t i p e n d s  from f o r e i g n  l e g a t i o n s .  F a r r u k h l  o f  Yazd h a s  c r i t i ­
c i z e d  Vuguqu’ d-Dawla i n  a  q a ^ i d a  f o r  h i s  A n g l o - P e r s i a n  T r e a t y .  
S i m i l a r l y  th e  g h a z a l ,  m a s n a v i ,  q i £ ca and q u a t r a i n  a r e  s t i l l  
p r e v a l e n t  fo rm s o f  p o e t r y ,  b u t  t h e s e  names no more S u f f i c e  to  
i n d i c a t e  t h e  n a t u r e  o f  t h e  c o n t e n t s .  I t  i s  t h e  them es and th e  
manner  o f  h a n d l i n g  them t h a t  now r e a l l y  c o u n t .
C l a s s i f i c a t i o n  I So f a r  a s  t h e  fo rm s  and them es o f  poems 
o f  p o e t s .
___________________ | a r e  c o n c e r n e d ,  t h e  p o e t s  o f  th e  age may, a s
o b s e r v e d  e l s e w h e r e 1 , be c o n v e n i e n t l y  c l a s s i f i e d  u n d e r  tb e
1. Cf.  Sukhan.  i ,  4-5  ( I n t r o d u c t i o n ) ; a l s o  i i ,  xx  ( I n t r o ­
d u c t i o n )  .
7f o l l o w i n g  h e a d s : -
-N
1. Those w r i t i n g  in  th e  o ld  s t y l e  and d e a l i n g  
w i t h  o l d  th e s e s ,  e . g .  A.zad o f  Hamadan, B a i z a 3! 
o f  Kashan, B a n is h  of  T i h r a n ,  HabbanI ,  Shabab, 
3huea c , **Ibrat, Ghamam, NagiVi, Vuguq, B a d I , 
Y a k ta  and o t h e r s .
2. Those w r i t i n g  i n  th e  o l d  s t y l e  b u t  d e a l i n g  
w i t h  new them es ,  e . g .  A f s a r ,  P a r v l n - i  I ct i s a -  
rcii, P izhman, y ik raa t ,  B a n is h  o f  K h u ra san ,  
S h a h r i y a r ,  P a r a m a r z l ,  N izam -i  Vafa and o t h e r s .
3. Those a d o p t i n g  a new s t y l e  and d e a l i n g  w i t h  
new_themes,  e . g .  Aijmadi, Sarmad, fj u r a t g a r ,  
L a h u t I  and o t h e r s .
4 .  Those t r y i n g  t h e i r  p o e t i c  s k i l l  i n  th e  
c o m p o s i t i o n  o f  more p o p u l a r  songs  ( T a s n i f ) ,  
e . g .  Aljmadl, A m ir i ,  B a h a r ,  p izhm an ,  J a h i d ,
Shayda,  ^ A r i f  and o t h e r s .
8P o e t s  i n t r o d u c e d  C h r o n o l o g i c a l l y
C h r o n o lo g ic a l  { In  th e  p r e s e n t  c h a p t e r  we p ro p o s e  to  
o r d e r  of  th e
b i r t h  d a t e s  f i n t r o d u c e  t h e  modern p o e t s  o f  I r a n  i n  t h e  
f o l l o w e d .  |
__________________ I c h r o n o lo g ic a l  order o f  t h e i r  b i r t h  d a t e s .
The l i s t  h a s  no c l a im  to  be e x h a u s t i v e ,  n o r  a r e  t h e  p o e t s  
named in  i t  e l l  o f  th e  same c a l i b r e .  Our c r i t e r i o n  i n  th e  
s e l e c t i o n  o f  t h e s e  p o e t s  was t h e i r  fame and r e p u t a t i o n  i n  th e  
l i t e r a r y  c i r c l e s  o f  I r a n .
P o e t s  c l a s s i f i e d  { In t h e  f o l l o w i n g  t a b l e  we have g rouped  
g e o g r a p h i c a l l y .  }
_____________________ j the  p o e t s  and p o e t e s s e s  g e o g r a p h i c a l l y
u n d e r  t h e i r  b i r t h  p l a c e s : -
P l a c e  o f  b i r t h Number o f Numbers f rom th e
p o e t s s u c c e e d i n g  t a b l e
T ih r a n 20 9, 19,  25, 33,  34, 37
) I 41 ,  48,  50 ,  55,  58 ,  62■ I 66, 70, 73, 78, 79, 80




Mashhad 7 j 28, 39, 42,  60,  63 ,  65
] and 74.
B ush ruya  ; i  : 69 .
Ni sh a p u r i i 1 7 .
S ab za v a r i 24 .
I s f a h a n : ! :
I ^ f a h a n 3 10, 68 and 71.
Abarqu I 1 i* 13.
B a k h t i y a r l 1 '7 6 .
D a s t a g a r d i 1 27.
D aw la tabad 1 ; 8 .
Kupa 1 46.
T a b r i z 8 I 3* 16, 21, 26,  47,  52
.1 ............. ;177 and 81 .
9P l a c e  o f  b i r t h Number o f  
p o e t s
Numbers f rom  the  
s u c c e e d in g  t a b l e
P a r s :








Mi h r j i r d
4
1 1
44, 49, 57 and 59, 
154.
i ' ‘ i
^ I r a q - i  *Aj am: 
G arakan  
K a z a r in  




2 and 23.  
6.
12.
R a s h t 4 11* 20* 22 and 33.
K irmanshah ... ^ ....  j ’ 4 ,  45 and 61 .
K irm an :
Ki rm&n 










.............. i  j
43 .
29.
Ramadan 2 35 and 56 .
Qta z v ln 1 31.
Jaw shaaan 1 30.
T u y a i rk a n 1 40.
Khur 1 75.
T h is  shows t h a t  th e  p o e t s  who b e l o n g  t o  I r a n  by v i r t u e  o f  
t h e i r  b i r t h  and n a t i o n a l i t y  a r e  e i g h t y  i n  a l l *  .Among the 
r e m a in in g  t h r e e  p o e t s ,  Adlb (No. 1) was a n a t i v e  o f  f i s h a w a r ,  
b u t  h i s  warm f e e l i n g s  f o r  I r a n  a r e  o b v i o u s .  D an is h  (No. 1 7 ) ,  
b o rn  a t  I s t a n b u l  h a s  n e v e r  been  to  I r a n ,  b u t  he i s  o f  I r a n i a n  
p a r e n t a g e  and i s  a t  p r e s e n t  a t t a c h e d  to  th e  I r a n i a n  Embassy 
a t  A nkara .  Gharaam (No, 1 8 ) ,  th o u g h  b o rn  a t  N a j a f ,  i s  p u re
10
I r a n i a n  by p a r e n t a g e ,  n a t i o n a l i t y ,  r e s i d e n c e  and s e r v i c e .
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C h a r a c t e r i s t i c s  ) I t  i s  i m p o s s i b l e  to  d e s c r i b e  i n
o f  x>oets s k e t c h e d .  J
___j d e t a i l  t h e  whole o f  t h e  o u t p u t  o f
e a c h  s i n g l e  p o e t  q u o te d  i n  ou r  t a b l e .  A s e l e c t i o n  o f  p o e t r y  
r e p r e s e n t a t i v e  o f  t h e i r  s t y l e  i s  fou n d  i n  o u r  a n t h o l o g y  and 
h e r e  we s h a l l  o n ly  p r e s e n t  th e  most c o n c i s e  c h a r a c t e r i s t i c s  
o f  t h e i r  i n d i v i d u a l i t y .  Of t h e s e ,  (1) Adlb o f  P l s h a w a r  
comes f i r s t  c h r o n o l o g i c a l l y .  H is  v e r s e s  a r e  f u l l  o f  c l a s s i ­
c ism  and o b s o l e t e  e x p r e s s i o n s .  (2) R a b b a n l ,  who i s  a  b i l i n ­
g u a l  p o e t  l i k e  A dlb ,  h a s  w r i t t e n  v e r s e s  t h a t  a r e  d u l l ,  
l a b o u r e d  and o l d - f a s h i o n e d .  (3) A l l  we can  say  o f  D an is h  
o f  T a b r i z  i s  t h a t  he i m i t a t e s  c l a s s i c a l  m o d e ls .  (4) Shabab 
o f  K irmanshah i s  an e x p e r t  i n  t h e  use o f  c h o i c e  words and 
i n  t h e  employment o f  r h e t o r i c ,  o f t e n  d i s p l a y i n g  g r e a t  
I n g e n u i t y .  In some poems he h as  i m i t a t e d  eA s ja d I  o f  Ghaz- 
n a v i d  fame. (5) Though an a d h e r e n t  o f  t h e  c l a s s i c a l  s c h o o l ,  
S h u r l d a  o f  S h i r a z  h a s  a s t y l e  o f  h i s  own. He i s  r e m a rk a b le  
f o r  h i s  e x c e l l e n t  d i c t i o n  and h i s  a b i l i t y  t o  p l a y  on w o rd s .  
(6) Amiri i s  a n o t h e r  b i l i n g u a l  p o e t  whose p o e t r y  i s  commen­
s u r a t e  w i t h  h i s  l e a r n i n g .  (7) Adlb o f  N l s h a p u r ,  a l t h o u g h  
h a n d i c a p p e d  by b l i n d n e s s ,  i s  a  good b i l i n g u a l  p o e t .  At 
f i r s t  he f o l l o w e d  ^ a * a n i ,  b u t  a f t e r w a r d s  a d o p t e d  th e  
T u r k i s t a n  s t y l e .  A 3 a  b l i n d  man, he i s  n a t u r a l l y  i n c l i n e d  
to  be  i n t r o s p e c t i v e .  (3) Yabya i s  more an i m i t a t o r  th a n  an 
o r i g i n a l  conrposer.  (9) Muhtashirau* s -  S a l  t a n a  i s  a  s c a n t y  
v e r s i f i e r  o f  g h a z a l s .  (10) ^ I b r a t ,  who i s  a  s t a u n c h  a d h e r e n t
18
o f  t h e  c l a s s i c a l  s c h o o l  and v e i l -k n o w n  f o r  h i s  m y s t i c
t r e n d  o f  m ind ,  i s  f l a w l e s s  i n  h i s  rhyme and m e t r e .  (11)
A s h ra f  o f  G l l a n  i s  p r o p h e t i c  and i n s p i r i n g ;  h i s  poems a r e
n o t e d  f o r  t h e i r  g e n i a l  f lo w  and b r e a t h e  th e  a i r  o f  f reedom
and p r o g r e s s .  ( IS )  D an ish  o f  T i h r a n ,  who s p e c i a l i z e s  i n  
A*
q a s l d a s  of^ c l a s s i c a l  s t y l e ,  t r e a t s  b o t h  s e r i o u s  and 
humorous them es  w i t h  e q u a l  s k i l l .  (13) Karaall ,  who was 
a p p r e n t i c e d  by h i s  f a t h e r  to  a b l a c k s m i t h ,  i s  a s e l f -  
t a u g h t  man. Kb a  p o e t  he h a s  b ee n  h e l d  i n  h ig h  e s te e m  by 
h i s  c o n t e m p o r a r i e s * .  Though a f o l l o w e r  o f  t h e  s c h o o l  o f  
P a r s  and cI r a q ,  he does  n o t  d i s d a i n  t h e  I n d i a n  s t y l e .
(14) 3huca c o f  S h i r a z  i s  a  m e r i t e d , i f  p e d a n t i c ,  com poser  
o f  q a s l d a s  and q i t ca s  on c l a s s i c a l  m ode ls ;  he i s  s k i l l e d  
i n  composing chronograms* (15) A y a t l  h a s  no p a r t i c u l a r  
c l a im  to  em inence e x c e p t i n g  f o r  h i s  i n t r o d u c t i o n  o f  t h e  
g u l a s l  v e r s e - f o r m  and h i s  c a p a c i t y  f o r  w r i t i n g  i n  p u re  
P e r s i a n .  (16) I r a j  M lrz a  i s  a g r e a t  p e r s o n a l i t y  among 
t h e  modern p o e t s .  He h a s  composed s i n g u l a r l y  s im p le ,  
f l u e n t  and e l e g a n t  poems in  a homely d i c t i o n .  (17) D an ish
1. Amlrl p r a i s e s  him t h u s :
i f  O'? •> /& £ * £
C’j)x" ( J
( D i v a n - i  A m lr l ,  p .  435,  T i h r a n ,  1312 A . H . S o l a r /  
A.D. 1 9 3 4 -3 5 ) .
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o f  I s f a h a n  i s  l u c i d  i n  s t y l e ,  c l a s s i c a l  i n  form  and ro m a n t i c  
i n  them e.  (18) Ghamam w r i t e s  g h a z a l s  and o t h e r  poems, re m a rk ­
a b l e  f o r  t h e i r  s i m p l i c i t y  and s p o n t a n e i t y .  (19) Vusuq i s  a 
f o l l o w e r  o f  th e  o l d  m a s t e r s  c o n s p ic u o u s  f o r  th e  d e x t e r i t y  
and f i r m n e s s  o f  h i s  v e r s e .  H is  poems d e a l  w i t h  s o c i a l  and 
p h i l o s o p h i c a l  s u b j e c t s .  (20) cA ta  a l s o  u p h o ld s  t h i s  s t y l e  o f  
p o e t r y .  H i s  poem, "The Message o f  t h e  M o u n ta in 1” , may be 
r e c k o n e d  a s  a m a s t e r p i e c e  f o r  i t s  b o l d  im a g e ry ,  solemn d i c t i o n  
and s u b l i m i t y  o f  i d e a s .
(21) G i r lm l  o f  T a b r i z  h a s  h e l d  l a r g e l y  t o  t h e  c l a s s i c a l  
m o d e ls .  (22) Muhammad Kisma’ l  i s  n o t e d  f o r  w r i t i n g  good poems 
i n  h i s  n a t i v e  G l l a k i .  As a v e r s i f i e r  i n  P e r s i a n  he i s  n o t e d  
a s  an a d v o c a te  o f  th e  cau se  o f  women. (23) ^Abdu*1 - cAzim Khan 
o f  Garakan  i s  a l e a r n e d  b u t  a  s c a n ty  w r i t e r  i n  a p a t r i o t i c  
s t r a i n .  (24) A f s a r ,  t h e  i n v e n t o r  o f  th e  S h i s h g a n a  and th e  
P a n j g a n a  v e r s e - f o r m s ,  may be remembered f o r  h i s  s h o r t  d i d a c t i c  
poems w i t h  a  v e i n  o f  humour i n  them. (25) D ihkhuda*s  p r o d u c ­
t i o n  i n  v e r s e  i s  s m a l l  compared to  h i s  e x c e l l e n t  c o n t r i b u ­
t i o n s  i n  p r o s e .  But th e  few poems t h a t  he h a s  p ro d u c e d  a r e  
s u f f i c i e n t  to  e s t a b l i s h  h i s  e x c e l l e n c e .  H is  e l e g y  w r i t t e n  i n  
memory o f  J a h a n g i r  Khan i s  a  m a s t e r p i e c e  o f  im agery  and 
d e l i c a t e  t o u c h e s .  (26) There  i s  n o t h i n g  s p e c i a l  t o  say  a b o u t  
A d ib - i  Azad e x c e p t  t h a t  h i s  g h a z a l s  and m a s n a v l s  a r e  sweet 
and l u c i d .  (27) Vahid  i s  t o  be  p r a i s e d  f o r  t h e  v a r i e t y  o f  h i s
1. PPR. p p .  1 9 -2 3 .
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poems. He i s  an a d m i re r  o f  Mizaml o f  G&nja. H is  s h o r t e r  poems 
a r e  s u g g e s t i v e ,  d i d a c t i c  i n  t h e i r  p u r p o s e  and have a  t o n e  o f  
m e la n c h o ly .  (23) N a d i r !  i s  p r o l i f i c  h u t  w i t h o u t  any o u t s t a n d i n g  
t a l e n t .  (29) B a iz a * !  i s  somewhat d u l l  and m onotonous i n  h i s  
p e s s im is m .  (30) Y a k ta  f o l l o w s  t h e  o l d  s c h o o l  h u t  h i s  poems a r e  
t h e  work o f  an a r t i s t ,  and h i s  u se  o f  s i m i l e s  and m e ta p h o r s  i s  
a p p r o p r i a t e  and f l a w l e s s .
(31) cA r i f  o f  q&zvln i s ,  i n  t h e  words  o f  I r a j ,  a  more g i f t e d  
composer  o f  songs  th a n  o f  poems^. H is  u n r u l y  in d e p e n d e n c e  o f  
s p i r i t  i s  m a n i f e s t  t h r o u g h o u t  h i s  w r i t i n g s .  (32) Dihqan i s  n o t  
p r o l i f i c .  P a n - I s l a m i c  and P a n - A s i a t i c  s y m p a th ie s  p e r v a d e  h i s  
poem£ ”H adya - i  S h a r q " • (33) P u ru g h l  i s  o f  s c h o l a r l y  h a h i t s  and 
f o l l o w s  t h e  t r a c k s  o f  t h e  c l a s s i c a l  s t y l e .  H is  " S h ld u s h  u 
N a h ld " ,  a  t r a g i c  drama i n  v e r s e  b a s e d  on a  l e g e n d a r y  t a l e  f rom
>v
P i r d a u s i ’ s Shaimraa, shows h i s  m e r i t s .  (34) P a r h a n g ’ s m e r i t  l i e s  
m a in ly  i n  t h e  i n t r o d u c t i o n  o f  a l t e r n a t e  rhy m in g ^ .  (35) AzSd o f  
Hamadan i s  n o te w o r th y  f o r  th e  sweet melody and m y s t i c a l  s u g g e s ­
t i o n  o f  h i s  g h a z a l s .  (3 6 )  S a l a r  o f  S h i r a z  h as  o n ly  f o l lo w e d  th e  
t r o d d e n  p a t h  i n  h i s  g h a z a l s .  (37) B l n i s h  i s  f l a w l e s s  i n  th e  a r t
o f  p o e t r y ,  h a s  a good fu n d  o f  humour and a  c a p a c i t y  e f  m a l i c i o u s  
p a r o d y  o f  t h e  c l a s s i c s  hy way o f  Tazmin.
( D l v a n - i  I r a j ,  p t .  i i ,  p .  48 ,  T i h r a n ,  1309 A.H. 
S o l a r / 1 9 3 0 - 3 1  A .D . ) .
2 .  See p .  o f  t h i s  t h e s i s .
1 .  Of.
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(58) P u r - i  Davud’ s poems are m o st ly  h e r o ic  and romantic  
s ta n z a s  i n s p i r e d  by the  n a t i o n a l  s p i r i t  o f  F i r d a u s i • They are  
s im ple  and e l o q u e n t ,  e x h i b i t i n g  profound p a th o s  and Z o r o a s tr ia n  
t e n d e n c i e s .
(59)  Bahar o f  Mashhad i s  the o u t s ta n d in g  r e p r e s e n t a t i v e  
both  o f  the  t e c h n i c a l  p e r f e c t i o n  and p h i l o s o p h i c  depth  o f  the  
modern p o e tr y  o f  Iran and o f  i t s  s o b r i e t y  and s a n i t y .  The con­
t e n t s  o f  h i s  poems s t r i k e  a n i c e  b a la n ce  between n a t i o n a l  
s e n t im e n t ,  p o l i t i c a l  thou ghts  and i n d i v i d u a l  r e f l e c t i o n s .
(40) Mayil i s  a good v e r s i f i e r  w ith o u t  much d i s t i n c t i o n .
(41) Aurang i s  more a r e c i t e r  than a composer o f  poems, y e t  
i t  would not  be s u r p r i s i n g  i f  i n  a p o e t i c  c o n t e s t  w i th  h i s  
r i v a l s  he should  a s s e r t  h i s  e x c e l l e n c e .  (42) Bimdad has  t r i e d  
h i s  hand at  a l l  k in d s  o f  p o e tr y  w ith o u t  eminence in  any. (45)  
Nizam-i Vafa i s  c e r t a i n l y  s u p e r io r  to BaradSd, and y e t  one cou ld  
w ish  th a t  h i s  a r t  were equal to  h i s  i d e a s .  (44)  Farrukhl o f  
Yazd i s ,  perh ap s ,  the  b e s t  im p r o v ise r  o f  h i s  age .  He i s  n o to ­
r i o u s  in  h i s  country f o r  h i s  communistic l e a n i n g s .  (45)  LShutl  
o f  Kirmanshah i s  u ltra -m odern  in  h i s  i d e a s ,  communistic  i n  
cr ee d j  f i e r y  i n  e x p r e s s i o n .  He has s u c c e s s f u l l y  attem pted  new 
forms o f  P e r s ia n  p o e t r y 1 . (46) Masrur’ s p o e t i c  fame i s  on the  
i n c r e a s e .  He i s  e q u a l ly  a b le  to  cope w i t h  humorous and s e r i o u s  
themes.  H is  poem on the ' 'T a b le t s ’* found at  p e r s e p o l i s  g i v e s  a
1. s e e  i n f r a ,  v f t lo o - i .
f u l l  measure o f  h i s  t a l e n t ,  (47) N iyaz!  i s  more a p o e t  in  
French than in  P e r s ia n .  (48) Daulat  p a s s e s  as a modest ghaza l  
w r i t e r .  (49)  (^ulzum, who s in g s  o f  new themes in  the o ld  s t y l e ,  
i s  c h i e f l y  known f o r  h i s  ”H&ftad Mauj” ( s e v e n t y  B i l l o w s ) .  I t  
resem b les  e x t e r n a l l y  the ” I s t i d l S l i y y a ” o f  the  Bah&*l p o e t ,  
Mlrza Na*lm o f  I s fa h a n 1 . (50) H&dl w r i t e s  e x c e l l e n t  p o e try  in  
pure P e r s ia n .  H is  poem HKhiz&niyya” , w r i t t e n  in  the  v ig o r o u s  
s t y l e  o f  c l a s s i c a l  w r i t e r s ,  shows h i s  m e r i t .  (51) Hikmat i s  a 
s k i l l e d  composer o f  d i d a c t i c  m asnav ls .  (52) Dr. 3hafaq i s  more 
a p ro se  w r i t e r  than a p o e t .  H is  poems ”In memory o f  my Pather"  
and ’’In memory o f  my B r o th e r ” are f u l l  o f  p a th o s ,  w h i l e  h i s  
’’L i f e ” and ”M y s t ic i sm ” are t in g e d  w i t h  S u f i  th o u g h t .  (53)
Danish o f  Kirman i s  l u c i d  and d i d a c t i c  in  h i s  g h a z a l s ,  w r i t t e n  
on c l a s s i c a l  m ode ls .  (54) Yasa*! has a h ig h er  p la c e  in  p o l i t i c s  
than in  p o e t r y .  (55) Surud, though a s o l d i e r  by p r o f e s s i o n ,  i s  
capab le  o f  a l l  manner o f  s k i l f u l  v e r s i f i c a t i o n  in  the  c l a s s i c a l  
s t y l e .
(56) t l s h q l  may be c a l l e d  the  a p o s t l e  o f  Young Ir a n .  H is  
two poems, ”The I d e a l ” and ’’R e s u r r e c t i o n ” r a i s e d  him to  
em inence .  Some o c c a s i o n a l  d e f e c t s  in  d i c t i o n  and m etre ,  are  
im m a te r ia l ,  where the theme i s  l o f t y  and the s t r a i n  h ig h .  He 
p a id  w ith  h i s  l i f e  f o r  the  s i n c e r i t y  o f  h i s  extreme re p u b l ic a n  
v ie w s .
1.  Ha*Tm was a poor man o f  no e d u c a t io n  and i s  l i t t l e  known 
o u t s i d e  the c i r c l e  o f  h i s  c o - r e l i g i o n i s t s  who regard  h i s  
power o f  v e r s i f i c a t i o n  as a d iv in e  g i f t .  H is  v e r s e s  are  
p a r t l y  in  P e r s ia n  and p a r t l y  i n  A rab ic .  He was born in  A.H, 
1272/A .D. 1855-6  and d ied  in  A.H. 1323/A .D. 1 9 1 ) - 1 1 .
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(57) ]?urat  o f  Yazd i s  known f o r  h i s  q i t ea s  and g h a z a l s .
In  one o f  th e  l a t t e r  he h as  a p t l y  c r i t i c i z e d  th e  c o n v e n t i o n a l  
o r n a t e  p o e t r y  r e p u g n a n t  t o  modern t a s t e 1 . (58) R a i h a n ’ s poems 
a r e  t h o u g h t f u l  and a p p e a l i n g ,  b u t  he f o r s o o k  h i s  com m unis t ic  
v ie w s  a f t e r  one n i g h t ’ s c o n f in e m e n t  i n  a  l u n a t i c  a sy lum .
(59) Dr.  Mahmud Khan A f s h a r ,  t h e  w e l l -k n o w n  e d i t o r  o f  th e  
’’Ayanda” , h a s  w r i t t e n  some d e l i g h t f u l  poems o f  a  s e n t i m e n t a l  
n a t u r e .  H i s  v iew s  on th e  v e i l i n g  o f  women a r e  r a t h e r  c o n s e r ­
v a t i v e .  (60)  The poems o f  D an ish  o f  K hurasan  e x p r e s s  l i b e r a l  
and  p r o g r e s s i v e  i d e a s ,  b e a r i n g  e s p e c i a l l y  on th e  e d u c a t i o n  
and  e m a n c ip a t i o n  o f  women. That  he i s  an a d v o c a te  o f  th e  
emanoip a t - io n  ©4* -wome n i s  e v i d e n t  from h i s  poem e n t i t l e d  ’’The 
t h e  D a u g h te r s  o f  To-day  and M o th e rs  o f  Tomorrow” . (61) R a s h ld - i  
Y as l ra l ,  whose l o v e  and a p p r e c i a t i o n  o f  N a tu r e  may have b een  
s t i m u l a t e d  by h i s  d u r a n l  b l o o d ,  i s  n o t e d  f o r  h i s  s u c c e s s f u l  
v e r s i f i c a t i o n  o f  d i d a c t i c  s t o r i e s  and f a b l e s  from K uropean  
l i t e r a t u r e .  (62) R u h a n I*s o r i g i n a l i t y  i e  h i s  o u t s t a n d i n g  
humour and w i t .  He h a s  h e l d  up to  r i d i c u l e  t h e  f a s h i o n s  and 
f o i b l e s  o f  modern I r a n i a n  S o c i e t y .  (63) jj’a r r u k h  i s  a  r i s i n g  
p o e t  o f  K hurasan  whose q a s i d a ,  ’’^ a t h - i  D i h l l ” w r i t t e n  on N a d i r  
S h a h ’ s c o n q u e s t  o f  D e l h i ,  i s  a  n o t a b l e  a c h i e v e m e n t . (64) F a r a -  
m a rz l  i s  t h e  e d i t o r  o f  t h e  m o n th ly  m agaz ine  "Taqaddum” . H is  
poems, m a in ly  g h a z a l s  and m a s n a v l s ,  a r e  few b u t  e x q u i s i t e .
1. See i n f r a ,  Vjo./ota.
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(65) Sadr, in  h i s  g h a z a l s  and q a s id a s  c l e v e r l y  d e a l s  w i t h  such  
new themes as  "N at iona l  Pride" and "Labour and E f f o r t " .  (65)
The s t y l e  o f  H a s ih ’ s g h a z a ls  and q a s id a s  i s  hackneyed, but h i s  
q u a tr a in s  convey n o b le  i d e a s .  In t h e i r  f lo w in g  smoothness h i s  
poems bear comparison w i t h  th o se  o f  cI b r a t .  (67) The animated  
songs  o f  HiaSmz&da are popular  among the  boy s c o u t s  o f  Iran .
In some o f  h i s  poems he has in tro d u ced  a l t e r n a t e  rhyming.
(68) San5 i s  d e l i g h t f u l  though o ld  f a s h i o n e d .  He c h i e f l y  compo­
s e s  g h a z a l s  and q u a t r a in s .  (69) 3 a d l Cu*z-Zaraan o f  Khurasan 
k eep s  to the  "Turkistan" s t y l e  but the  themes o f  such poems o f  
h i s  as  "The P a s s in g  Show" d e s c r ib in g  the o n s la u g h t  o f  the  
Greeks under Alexandar on the I r a n ia n s ,  "The Railway" and 
"The Iran o f  y e s t e r d a y  and the Iran o f  tomorrow" show th a t  he 
i s  r o m a n t ic a l ly  minded and not a v erse  to  new i d e a s  and improve­
ments  o f  l i f e .  (70) The em ot iona l  appeal o f  P izhman-i B a k h t iy a r l  
i s  a t  once deep and p e r s o n a l .  H is  poem "qabr- i  Man" (My Tomb) 
shows th a t  he had a very  unhappy l i f e .  (71) gh ajara  i s  more a 
p r o s e  w r i t e r  than a p o e t .  He has  in tr o d u ce d  i n t o  p o e tr y  a 
number o f  new themes such as  "The Moth and the  E l e c t r i c  Lamp", 
and "The Aeroplane and the E a g le" .  (72) "At p e r s e p o l i s "  and 
"Under the T e s te r n  Sky" are the two b e s t  p i e c e s  o f  Dr. Suratgar  
and form an a n t i t h e s i s ,  as  the f i r s t  o f  them was w r i t t e n  i n  the  
n a t i v e  s t y l e  and the o th e r  a f t e r  h i s  s ta y  in  England where he 
s t u d i e d  E n g l i s h  p o e t r y .  (73) F a l s a f l ' s  renown r e s t s  upon h i s  
happy r e n d e r in g s  from V ic t o r  Hugo and Lam artine .  He i s  s t i l l
/
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a  young  a s p i r a n t  f o r  p o e t i c  feme.
(74) Adlb o f  Tus i s  a  composer o f  g h a z a l s  and q a s i d a s  w i t h  
d i d a c t i c  them es  such  a s  " P a r d a - i  S ln ima" (The Cinema Soreen)  
and " I d i a l - i  K u d ak i’1 (The I d e a l  o f  C h i ld h o o d ) .  (75) H a b lb - i  
Yaghma*t h a s  p ro d u c e d  o n ly  a  few poems, b u t  t h e y  a r e  o f  s t e r ­
l i n g  w o r th  and marked by h i s  i n d i v i d u a l i t y .  (76) AhmadI B a k h t i -  
y a r l  h a s  u s e d  w i t h  s u c c e s s  a l t e r n a t e  rhym ing  w hich  b e t r a y s  a  
s t r o n g  W es te rn  i n f l u e n c e 1 . (77) s h a h r i y a r  h a s  t h e  keen  i n s i g h t  
o f  a p o e t .  H is  p o e t i c  c o m p o s i t i o n s  a r e  c h a r a c t e r i z e d  by f l o w in g  
rhy thm ,  w e l l - c h o s e n  d i c t i o n  and t h e  c h o i c e s t  e x p r e s s i o n s .  H is  
poems "K uh-i  P a r v a n a '1, (The Soul o f  P a r v a n a ) , HAy ZanH ( 0 
Woman) and MD u k h t - i  D aryush"  (The D a u g h te r  o f  D a r iu s )  a r e  f u l l  
o f  f e e l i n g  and p a t h o s .  (78) Sarraad i s  a  b o l d  v i n d i c a t o r  o f  t h e  
new form o f  P e r s i a n  p o e t r y ,  and  a t  t h e  same t im e  one o f  t h e  
b e s t  i n t e r p r e t e r s  o f  t h e  new s p i r i t  o f  t h e  a g e .  He composes 
a l l  k i n d s  o f  p o e t r y  and  som etim es v i e s  i n  s t y l e  w i t h  I r a j  
M lrzS .  ’’B a n a f s h a ” (The V i o l e t ) ,  *AJ I n a - i  P a l a k M (The M i r r o r  o f  
t h e  Pirmaraent)  and MSukhan" ( P o e t r y )  a r e  some o f  h i s  r e m a rk a b le  
p i e c e s .  (79) P a r v i n - i  I ct i s a m l  i s  a l e a r n e d ,  t h o u g h t f u l  and
s u c c e s s f u l  p o e t e s s ,  whose poem " S & f a r - i  Ashk" (The J o u r n e y  o f
2T e a r s )  i s  a l o n e  s u f f i c i e n t ,  i n  th e  e s t i m a t e  o f  B a h a r " ,  to
1 . 3ee i n f r a ,  .
2 .  D lv a n - i  P a r v l n ,  p .  p ,  ( B a h a r ’ s f o r e w o r d ) ,  T i h r a n ,  1354 
A .H . /A .D .  1 9 3 5 -3 6 .
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e n t i t l e  h e r  to  a  h ig h  p l a c e  among t h e  p o e t s  o f  any ag e .
(30) J a l i l l  i s  b e t t e r  known f o r  h i s  p r o s e  s t y l e  th a n  f o r  
h i s  v e r s e .  (81) Ha M l  A za ra k h sh i  i s  a  p r o m i s i n g  young p o e t  
c a p a b l e  o f  e x p r e s s i n g  good t h o u g h t s  i n  s im p le  l a n g u a g e .  (82) 
H u s r a t ,  who b e l o n g s  to  t h e  y o u n g e r  g e n e r a t i o n ,  i s  a l s o  a  p o e t  
o f  g r e a t  c a p a c i t y .  (83) The p o e t e s s  J a n n a t  who c o m e * la s t ,  a s  
h e r  b i r t h - d a t e  i s  unknown, w r i t e s  h e r  g h a z a l s  i s  i m i t a t i o n  o f  
o l d  m a s t e r s .
C o n c l u s i o n .  } T h i s  i s  a  v e r y  b r i e f  su rv ey  o f  t h e  i n d i v i d u a l
____________________ i
c h a r a c t e r i s t i c s  o f  the p o e t s  and p o e t e s s e s  o f  
young  I r a n .  They a l l  a r e  c h i l d r e n  o f  t h e  same c o u n t r y  and t h e  
same ep o ch .  They may d i f f e r  i n  th e  d e g re e  o f  t h e i r  a c c e p t a n c e  
o f  t h e  new p r i n c i p l e s  o f  l i f e  and p r o g r e s s ,  b u t  h a r d l y  any one 
o f  them c o u l d  be m i s t a k e n  f o r  a  r e p r e s e n t a t i v e  o f  a  p r e v i o u s  
ep o c h .
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The Language o f  Modern P e r s ia n  P o etry
Among t h e  ch an g es  w hich  P e r s i a n  p o e t r y  h a s  u n d e rg o n e  i n  
r e c e n t  y e a r s ,  one o f  th e  most i m p o r t a n t  c o n c e r n s  t h e  l a n g u a g e  
i n  w hich  t h e  poems a r e  w r i t t e n  ( t h a t  i s  to  say  a  change h a s  
t a k e n  p l a c e  i n  t h e  ty p e  o f  words  chosen  to  e x p r e s s  t h e  i d e a s  
o f  t h e  w r i t e r s ) .  In  f o rm e r  t i m e s  th e  p o e t s  o f  I r a n  w ro te  i n  a  
l a n g u a g e  h i g h l y  s a t u r a t e d  w i t h  A ra b ic  e l e m e n t s  and a lm o s t  
e n t i r e l y  d i v o r c e d  f rom  t h e  spoken  l a n g u a g e 5 w h i l e  w ords  w h ich  
had  t h e i r  o r i g i n  i n  c o u n t r i e s  f u r t h e r  a f i e l d  th a n  I r a n ’ s 
im m ed ia te  n e i g h b o u r s  were r a r e .  To-day th e  s i t u a t i o n  h a s  
changed  u n d e r  th e  i n f l u e n c e  o f  two t e n d e n c i e s .  On one hand ,
A
a  movement w h ich  may be c a l l e d  “p u r i s m '1 t r i e s  to  e l i m i n a t e  
A ra b ic  e l e m e n t s  too  much c o n n e c te d  w i t h  t h e  fo rm e r  c l a s s i c a l  
and  t h e o l o g i c a l  l e a r n i n g .  P a r a d o x i c a l l y  enough ,  t h e  o t h e r  
t e n d e n c y  i s  o p p o s i t e  to  t h e  f i r s t ,  i n  t h a t  i t  r e a d i l y  b o r ro w s  
w ords  from W e s te rn  l a n g u a g e s  i n  o r d e r  to  f i l l  th e  l a c u n a e  
c r e a t e d  by t h e  ban o f  A ra b ic  terras ,  o r  to  e x p r e s s  new i d e a s  
and  d e s c r i b e  new f a c t s  f o r  w h ich  no e q u i v a l e n t s  a r e  a v a i l a b l e  
y e t  i n  t h e  P e r s i a n  v o c a b u l a r y ,  / e r y  e v i d e n t  i s  a  t h i r d  tendency ,  
t h a t  o f  b r i n g i n g  th e  p o e t i c a l  l a n g u a g e  n e a r e r  to  t h e  spoken 
id io m ,  and so o f  d e m o c r a t i z i n g  i t  and r e n d e r i n g  i t  more i n t e l ­
l i g i b l e  to  a  f a r  g r e a t e r  number o f  p e o p l e .  We s h a l l  d e a l  w i t h  
e a c h  o f  t h e s e  t h r e e  f a c t o r s  i n  t u r n .
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a) P u r i s t  Movement
I n f l u x  o f  A ra b ic  { A f t e r  t h e  Arab c o n q u e s t  o f  I r a n  (A.D. 
w o rd s  and e x p r e s ­
s i o n s .  I 641-51 )  t h e  I r a n i a n  c i v i l i z a i o n  u n d e r ­
w ent  a  r a d i c a l  change due to  I s l a m i c  
i n f l u e n c e  i n  b o t h  r e l i g i o u s  and s e c u l a r  m a t t e r s .  I t  was i n  t h e  
p r o c e s s  o f  a d a p t a t i o n  to  t h e  new c o n d i t i o n s  t h a t  t h e  i n f l u x  o f  
A ra b ic  w ords  and e x p r e s s i o n s  i n t o  P e r s i a n  to o k  p l a c e .  Numerous 
w ords  f o r  w hich  t h e r e  had  been  no s a t i s f a c t o r y  P e r s i a n  e q u i v a ­
l e n t s  w ere  bo rrow ed '1' .  The I r a n i a n  s c h o l a r s  o f  A ra b ic  c r e a t e d  
t h e  f a s h i o n  of  i n c o r p o r a t i n g  a  l a r g e  number o f  A ra b ic  words  
and  e x p r e s s i o n s  i n t o  t h e i r  l a n g u a g e .  G r a d u a l l y  a  new P e r s i a n  
to n g u e ,  h i g h l y  s a t u r a t e d  w i t h  A ra b ic  e l e m e n t s ,  came i n t o  
e x i  s t e n c e .
B e g in n in g  o f  t h e  \ A l th o u g h  t h e  v a n q u i s h e d  I r a n i a n s  a c c u s -  
P u r i s t  Movement.
_____________________ J  tomed t h e m s e l v e s  to  t h e i r  new e n v i ro n m e n t ,
t h e i r  n a t i o n a l i s t  s p i r i t  and a n t i p a t h y  to w a r d s  t h e  A rabs  w ere  
a lw a y s  p r e s e n t .  Not b e f o r e  t h e  m id d le  o f  th e  n i n t h  c e n t u r y  o f  
t h e  C h r i s t i a n  e r a  d i d  I r a n  t a k e  t h e  a d v a n ta g e  o f  t h e  d i s i n t e ­
g r a t i o n  o f  th e  power o f  t h e  C a l i p h a t e  to  e m a n c ip a te  h e r s e l f  
f rom  th e  c o n t r o l  o f  t h e  A b b as id s  and to  r e a s s e r t  h e r  p o l i t i c a l  
in d e p e n d e n c e .  T h e i r  n a t i o n a l i s t  z e a l  made p o s s i b l e  t h e  r i s e  o f  
t h e  P u r i s t  movement i . e .  t h e  c o n c e p t  o f  r i d d i n g  t h e  l a n g u a g e  o f  
A ra b ic  e l e m e n t s .
1.  P o r  t h e  i n f l u x  o f  A ra b ic  w ords  i n t o  P e r s i a n  r e f e r  to
T h a ^ a l i b i ’ s P iq h u 3 1 -L u g h a t ,  P a r i s ,  1861, p p .  162-4  o r  B e i r u t ,  
1885, p p .  314-16*
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P u r i s m  i n  { I t  i s  i m p o s s i b l e  to  f i x  a d e f i n i t e  d a t e  f o r  
e p i c  poems, j
_1 t h e  b e g i n n i n g  o f  t h i s  movement. The f i r s t  p o e t i ­
c a l  work t h a t  h a s  s u r v i v e d  i n  i t s  e n t i r e t y  i s  th e  Shahnama,
1 2w h ich  shows t h a t  D aq lq i  and F i r d a u s i  , a t t e m p t i n g  to  w r i t e  i n  
p u r e l y  P e r s i a n  d i c t i o n ,  have u s e d  A ra b ic  w ords  a s  s p a r i n g l y  a s  
p o s s i b l e .  About th e  m id d le  o f  th e  e l e v e n t h  c e n t u r y  s e v e r a l
o t h e r  I r a n i a n  e p i c s ,  commemorating t h e  d ee d s  o f  G a r s h a s p 3 ,
4 5B urzu  and S h a h r i y a r  , were  p r o d u c e d  i n  c l o s e  i m i t a t i o n  o f  th e
Shahnama. While  w r i t i n g  t h e s e  e p i c s  i n  p u re  P e r s i a n ,  th e  p o e t s
1. A cco rd ing  to  K o ld ek e ,  ’’D aq lq i  seems to  u s e  A ra b ic  w ords  
even  more s p a r i n g l y  th a n  F i r d a u s i ” , ( v id e  t h e  E n g l i s h  
T r a n s l a t i o n  o f  N b l d e k e ' s  Das I r a n i s c h e  IT a t io n a le p o s  by 
L. Bogdanov, Bombay 1930, p p .  3 6 - 3 7 ) .
2 .  Browne sa y s  t h a t  th e  u s u a l  p r o p o r t i o n  o f  A ra b ic  words t o  
P e r s i a n  words u s e d  i n  th e  Shahnama i s  4 o r  5 p e r  c e n t .
( v id e  £ ro w n e f g L .H .P .  i i ,  146, Cambridge,  1928.
3. The G arshaspnam a by *A11 b .  Abu N as r  Ahmad Asadi  was 
w r i t t e n  a b o u t  A.D. 1064-66 /A .  H. 4 5 6 -5 8 .  Some o f  th e  p a s s ­
a g e s  have  been  g i v e n  by Macan i n  t h e  a p p e n d ix  t o  t h e  Shfth- 
nama, p p .  2 0 9 9 -2 1 2 9 .  A l a r g e  p o r t i o n  o f  t h e  G arshaspnam a 
h a s  found  a p l a c e  i n  t h e  1 - F u s a h a  o f  H i z a - q u l l  Khan 
L a l a - b a s h i ,  p o e t i c a l l y  surnamed H i d a y a t .  C. H u a r t  e d i t e d
a  p a r t  o f  t h e  poem (2543 v e r s e s )  w i t h  a  F r e n c h  t r a n s l a t i o n  
p u b l i s h e d  by t h e  L fB c s l e  d e s  L angues  O r i e n t a l © s  i n  1926 
u n d e r  t h e  t i t l e  ”Le l i v r e  de G erch asp  d*Asadi J u n i o r  de T o u i  
In  t h e  same y e a r  H a s h l d - i  Yasimi p u b l i s h e d  a s e l e c t i o n  f rom  
t h e  poem u n d e r  t h e  t i t l e  ”Andarznaraa- i  A s a d l” . H a b ib - i  
Yaghma*! e d i t e d  t h e  whole poem w h ich  was p u b l i s h e d  i n  a 
handy volume i n  1317 A.H. S o l a r / 1 9 3 8 - 39 A. D.
4.  The Burzunama was w r i t t e n  a b o u t  t h e  m id d le  o f  t h e  e l e v e n t h  
c e n t u r y  and much o f  i t  h a s  been  r e p r o d u c e d  by Macan. Kosen- 
g a r t e n  a l s o  p u b l i s h e d  a  p a r t  o f  th e  poem i n  th e  5 t h .  volume 
o f  Fundgruben  d es  O r i e n t s  w h ich  V u l l e r s  l a t e r  r e p r o d u c e d  i n  
h i s  " C h re s to m a th ia ,  s h a h n am e ian a” •
5 .  The S h a h r iy a rn a m a  was composed i n  t h e  t im e  o f  Mas*ud I I  o f  
Ghazna (1048 A .D . ) .
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combined n a t i o n l i s r a  i n  theme w i t h  n a t i o n a l i s m  i n  l a n g u a g e .
P r e s e r v a t i o n  o f  { A n o th e r  m a n i f e s t a t i o n  o f  P u r i s m  i s  fo u n d  
P e r s i a n  w o rd s .
____________________ f i n  t h e  l e x i c o n s  co m p i led  by d i f f e r e n t
w r i t e r s .  A s a d i ,  t h e  y o u n g e r ,  who w ro te  t h e  L u g h a t - i  P u r s 1 , i s  
t h e  e a r l i e s t  known a u t h o r  i n  t h i s  c a t e g o r y .  In  757 A.H. (1356 
A .D . ) Shamsu*d-Dln Muhammad P a k h r l  o f  I s f a h a n  co m p i led  a p u re  
P e r s i a n  l e x i c o n  w hich  fo rm s  th e  f o u r t h  p a r t  o f  the  Micy a r - i
Q
J a m a l l  . A no the r  l e x i c o n  o f  t h i s  k i n d ,  th e  Majma*u3l - P u r s ,  
b e t t e r  known a s  P a r h a n g - i  S a r v a r i ,  was co m p i le d  by H a j j  
Muhammad ^as im  o f  Kashan,  p o e t i c a l l y  surnamed S a r v a r i ,  d u r i n g  
th e  r e i g n  o f  Shah *Abbas I (A.D. 1587-1623 ) \
P u r i s m  in  h i s t o -  { O c c a s io n a l  a t t e m p t s  a t  P u r i s m  may even  
r i c a l  w o rk s .
 _ J  be d i s c o v e r e d  i n  some h i s t o r i c a l  works
4l i k e  t h e  Ta3r i k h - i  J a h a n g u s h a - y i  Ju v a y n l  ( c o m p le te d  a b o u t
1260 A .D . ) and th e  T a j z i y a t u 3l -A m sar  v a  T a z i y a t u 31 -A t s a r
5
b e t t e r  known a s  Ta3 r l k h - i  V a s s a f  ( c o m p le te d  and p r e s e n t e d  to
1 .  The e x a c t  d a t e  o f  i t s  c o m p i l a t i o n  i s  n o t  known. I t  was 
e d i t e d  by P a u l  Horn and p u b l i s h e d  i n  1397 a t  B e r l i n .
2 .  E d i t e d  by C a ro lu s  Salemann u n d e r  t h e  t i t l e  uS h a m s - i - P a k h r i  
L ex ic o n  P e r s i  cum” , 1887, Kazan.
3 .  The movement seems a l s o  to  have i n f l u e n c e d  th e  P e r s i a n  
s a v a n t s  i n  t h e  Mogul c o u r t  o f  I n d i a .  J a m a lu 3d-D ln  Husayn 
I n j u  b .  P a k h r u 3d-D ln  Hasan o f  S h i r a z  co m p i le d  & d i c t i o n a r y  
o f  p u r e l y  P e r s i a n  w ords  w i t h  many p o e t i c a l  q u o t a t i o n s .  The 
work was commenced u n d e r  Akbar and f i n i s h e d  i n  1017 A .H . /  
1608 A.D. u n d e r  J a h a n g i r  a f t e r  whom i t  h a s  been  named. I t  
was l i t h o g r a p h e d  a t  Lucknow i n  1293 A .H . /1 8 7 6 -7 7  A.D.
4 .  C f .  I n t r o d u c t i o n  to  v o l .  I I I .
5 .  Vide p p .  1 0 6 -7 ,  Bombay e d i t i o n  o f  1269 A .H . /1 8 5 2 -3  A.D.
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U l j a y t u  i n  1312 A .D . ) ,  whioh a*s a whole show q u i t e  a  d i f f e r e n t  
l i t e r a r y  t e n d e n c y .  One may m en t io n  h e re  a p a r a g r a p h  i n  th e  
anonymous work '’N auruz-nam a1’1 w h ich ,  h u t  f o r  two A ra b ic  words
r /  v *  pJ  and h a s  a l s o  been  w r i t t e n  i n  p u re  P e r s i a n  .
P u r i s t  movement )( Even d u r in g  th e  (Ja ja r  p e r i o d ,  P u r i s t  
d u r i n g  th e  Q a ja r  |
p e r i o d .  | t e n d e n c i e s  were  m a n i f e s t .  P u r i s m ,  a s  a
t o u r  de f o r c e ,  fo u n d  i t s  way i n t o  e p i s -
■x
t o l a r y  w r i t i n g .  The s a t i r i s t  and  o f t e n  o b sc en e  p o e t ,  Yaghma 
o f  J a n d a q  c h o s e ,  a t  t i m e s ,  to  w r i t e  h i s  l e t t e r s  i n  a P e r s i a n
4
d e v o id  of  A r a b i c .  The c o u r t  t u t o r  K i z a - q u / l l  Khan Hi day a t
a l s o  made a v a l u a b l e  c o n t r i b u t i o n  i n  t h i s  d i r e c t i o n  by com-
-  -  -  5p i l i n g  a p u r e  P e r s i a n  l e x i c o n  P a r h a n g - i  A n ju m a n -a ra -y i  N a s i r l  . 
The f o u n d e r  o f  BahaPIsm, B ahau® llah6 , w ro te  some e p i s t l e s  
( ) a d d r e s s e d  to  Z o r o a s t r i a n s ,  w i t h o u t  t h e  a d m ix tu r e  o f
A r a b i c .  Two P r i n c e s  o f  th e  r o y a l  b lo o d  J a l a l  M Irz a ,  son o f
1. Mr. M. M in o v i ,  who e d i t e d  t h i s  work ( p u b l i s h e d ,  T ih r a n ,
1933) a t t r i b u t e s  t h e  a u t h o r s h i p  o f  t h i s  t r e a t i s e  to  cUmar
Khayyam w r i t t e n  n o t  l o n g  a f t e r  t h e  d e a t h  o f  th e  g r e a t  
S e l j u q  M a l ik s h a h  (A.H. 465-85 /A .D .  1 0 7 2 - 9 2 ) .  But P .  G a b r i e l i  
s t r o n g l y  r e f u t e s  t h i s  v iew .  See G a b r i e l i ’ s a r t i c l e  ” 11 
Nawruz-Nameh e ‘'Omar Hayyam” p u b l i s h e d  i n  th e  " A n n a l i ” de
K. I n s t i t u t e  S uper io r®  O r ie n ta l©  de N a p o l i ,  v o l .  v i i i ,  J u n e ,  
1936. P r o f .  Y. M in o rsk y ,  h o l d s  th e  same v iew  a s  G a b r i e l i ,  
lu. I , p .
2 .  See N auruz-nam a,  p p .  1 8 -1 9 .
3.  Born a b o u t  1782 and d i e d  i n  1859.
4 .  Born A.H. 1215/A. D. 18 0 0 -1 ,  d i e d  A.H. 1283/A.D. 1871 -2 .
5 .  L i t h o g r a p h e d  a t  T ih r a n  i n  1288 A .H . /1 8 7 1 -7 2  A.D.
6 . D ied  i n  1892.
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j?ath  ‘A l l  Shah (A.D. 1 7 9 7 -1 8 3 4 ) ,  and H a j j  A bu»l-Hasan  M Irza ,
commonly known as  Shaykhu*r-H aJ l s ,  made s i m i l a r  c o n t r i b u t i o n s ,
t h e  f i r s t  by w r i t i n g  h i s  Nama-i K husravan1 (Book o f  P r i n c e s ) ,
and  t h e  second  by composing p o e t r y  i n  s i m i l a r  l a n g u a g e .  Even
i n  I n d i a  d u r i n g  t h e  y e a r s  1383-86 ,  M Irza  H a s r u * l lS h  Khan P i d V I
6
e n t i t l e d  Hawwab D a u l a t - Y a r - J a n g  Bahadur w ro te  i n  p u re  P e r s i a n  
t h e  D a s t a n - i  T u r k - t a z a n - i  Hind,  a h i s t o r y  Muslim r u l e r s  o f  
I n d i a T h e  two l a t e s t  works  to  be m e n t io n e d  i n  t h i s  c o n n e c t i o n  
a r e  t h e  ”P a r v a z - i  N i g a r i s h - i  P a r  s i ” , an e p i s t o l a r y  m anua l ,  and 
th e  ”A l i f - b a - y i  B i h r u z l ” on th e  r e fo rm  o f  th e  P e r s i a n  A lp h a b e t ,  
by M Irza  K iz a  Khan B a k i s h l u 3 o f  Q.azvin, Charge d* A f f a i r e s  o f  
t h e  I r a n i a n  Embassy a t  C o n s t a n t i n o p l e .
P u r i s t  movement J In  modern t im es  t h e  p u r i s t  movement h a s
i n  Modern t i m e s .
_____________________ 1 become more m i l i t a n t  and s y s t e m a t i c .  The
p o e t s  and w r i t e r s ,  i n f l u e n c e d  by th e  W este rn  s p i r i t  o f  n a t i o n a ­
l i s m ,  have become s t r o n g l y  p r e j u d i c e d  a g a i n s t  what  th e y  r e g a r d  
a s  th e  a d u l t e r a t i o n  o f  P e r s i a n  w i t h  A ra b ic  words and e x p r e s s ­
i o n s .  E x c e p t  f o r  a few o r th o d o x  a d h e r e n t s  o f  t h e  c l a s s i c a l
1 .  I t  i s  a  h i s t o r y  o f  t h e  p re -M u s l im  d y n a s t i e s  o f  I r a n ,  f i r s t
p u b l i s h e d  a t  V ienna  i n  1830 and r e v ie w e d  by Mordtmann i n
t h e  Z .D .M .G.,  v o l .  x x v i i i ,  p p .  5 0 6 -5 0 8 .
2 .  C. A. S t o r e y ,  P e r s i a n  L i t e r a t u r e ,  S e c t i o n  I I ,  P a s c .  3, 
p p .  4 9 0 -1 ,  London, 1939.
3.  B a k i s h l u  i s  a s u b d i v i s i o n  o f  t h e  A fs h a r  t r i b e .
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s t y l e  l i k e  A m ir i ,  Q ar lb  and H&dl, a l l  t h e  s u p p o r t e r s  o f  
p u r i s m ,  w h e th e r  m o d e ra te  o r  e x t r e m i s t ,  c o n s i d e r  t h i s  movement 
to  he  o f  n a t i o n a l  im p o r t a n c e 1 . I t  i s  w o r th  w h i l e  n o t i n g  t h a t  
d u r i n g  t h e  p e r i o d  i n  q u e s t i o n  th e  P u r i s t  movement a f f e c t e d  
j o u r n a l i s t i c  and d r a m a t i c  w r i t i n g s  f o r  t h e  f i r s t  t im e .
In  1916 A.P. Ahu31 -q a s im  Khan Azad o f  Maragha,  s t a r t e d  a 
b iw e e k ly  m agaz ine  "Nama-i P & rs l2 ” i n  " p u r e ” P e r s i a n .  Ephem era l  
a s  i t  was, i t  a t t r a c t e d  s e v e r a l  e n t h u s i a s t i c  s u p p o r t e r s .  Azad 
was f o l l o w e d  by A y a t l ,  who i n  1929 began  t h e  p u b l i c a t i o n  o f  & 
m o n th ly  m agaz ine  "Naraakdan” ( S a l t - C e l l a r ) , i n  w h ich  a r t i c l e s  
and poems i n  p u re  P e r s i a n  r e g u l a r l y  a p p e a r e d  u n d e r  t h e  h e a d in g
" P a r s i - y i  S a r a '1. I t s  p u b l i c a t i o n  was d i s c o n t i n u e d  i n  1935.
-  3Z a b l h - i  B ih ru z  who was f o r m e r l y  a t t a c h e d  to  t h e  U n i v e r s i t y  
o f  Cam bridge ,  c o n s i d e r a b l y  w idened  th e  scope o f  t h e  movement 
by w r i t i n g  h i s  drama “S h a h - i  I r a n  va  B a n u -y i  Arman", an
i .  N a t i o n a l i s t  f e e l i n g  i s  e v i d e n t  f rom  th e  f o l l o w i n g  v e r s e  o f  
A y a t l :
M Irza  Ahmad Khan N as i ru * d -D a w la  p o e t i c a l l y  surnamed ^ a d r ’ 
s h a r e s  t h e  same views . ^
2.  No. 7 o f  t h i s  m agaz ine  d a t e d  th e  1 3 th .  Z l~ q a* d a ,  1334 A .H . ,  
w hich  I p o s s e s s ,  h a s  t h e  f o l l o w i n g  s i g n i f i c a n t  m o t to  on t h e
3.  He a l s o  t r a n s l a t e d  f rom  A ra b ic  i n t o  p u re  P e r s i a n  a  p o r t i o n  
o f  Adabu31 - K a b l r  o f  Ib n u 31 -M u q a f fa c p u b l i s h e d  u n d e r  t h e  
t i t l e  "A3I n - i  BuzurgV*.
f r o n t  p a g e :
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e x q u i s i t e  h i s t o r i c a l  l o v e  s t o r y .  Ahmad X i s r a v l ,  a l t h o u g h  an 
A z a rb a y ja n  Turk ,  i s  a n o t h e r  s e r i o u s  w r i t e r  who h a s  become 
i n t e r e s t e d  i n  the  movement. Through h i s  a r t i c l e s ,  he h a s  
a t t r a c t e d  to  h i m s e l f  a f a i t h f u l  d i s c i p l e  i n  H i d i y a t u * l l a h  
Hakim -i  I l a h l  F a r a y d a n i ,  who h a s  r e c e n t l y  p u b l i s h e d  a  b o o k l e t  
i n  ’♦ u n ad u l te ra te d '*  P e r s i a n  u n d e r  th e  t i t l e  " J a h a n 1" (The 
U n iv e r s e )  which  th e  a u t h o r  e r r o n e o u s l y  c l a im s  t o  be t h e  f i r s t  
book o f  i t s  k i n d .  The f o l l o w i n g  v e ry  s i g n i f i c a n t  s t a n z a  
a p p e a r s  on i t s  t i t l e  page a s  a m o t to :
Two l e x i c o g r a p h i c a l  works  a l s o  a p p e a r e d  d u r i n g  t h i s  p e r i o d .  
Amiri  com piled  a "Nisab'* ( a  rhymed g l o s s a r y )  e n t i t l e d  !,P ayT as-
words  s id e  by s i d e .
P o e t r y  too  was n o t  l e f t  u n a f f e c t e d .  The p r o m in e n t  p o e t s
1.  The book b e a r s  no d a t e  o f  p u b l i c a t i o n .  But i t  i s  o b v io u s  
t h a t  i t  was p u b l i s h e d  a f t e r  t h e  e s t a b l i s h m e n t  o f  th e  ’*Par- 
h a n g i s t a n ” to w h ich  i t  h a s  b ee n  d e d i c a t e d  w i t h  t h e s e  words
* ,f P r i n t efi on th e  t i t l e  p a g e .  The a u t h o r
p r e s e n t e d  a c o p y  o f  th e  ssme to  us in  1356 A .H . /1 9 3 7 -3 8  A.D. 
Hence i t  must have been  p u b l i s h e d  b e tw e en  t h e  y e a r s  1354 
and 1356 A.H.
P u t  f o r t h  th y  hand from o u t  th y  s l e e v e  
Word w i t h o u t  deed  a v a i l s  n o t ,
I f  I r a n i a n  b lo o d  f lo w  i n  thy  v e i n s ,  
Speak i n  P e r s i a n  and w r i t e  i n  P e r s i a n .
t a - i  P a r a n g - i  P a r s i ^ ’*, g i v i n g  th e  P e r s i a n  e q u i v a l e n t s  o f  A ra b ie
2.  Vide D iv a n - i  A m ir i ,  p p .  726 -40 .
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who p a r t i c i p a t e d  i n  t h e  movement a r e  A m ir i ,  q a r l b ,  H ad l ,  A ya t l  
and  P u r - i  Lavud; t h e  f i r s t  t h r e e  w ro te  f o r  amusement o r  by way 
o f  showing t h e i r  s k i l l ,  w h i le  t h e  l a s t  named i s  a  c o n v in c e d  
e x p o n e n t  o f  t h i s  s t y l e
I t  o n ly  r e m a in s  to  q u o te  some sp ec im ens  o f  t h e  modern 
poems o f  t h i s  p e r i o d .
The f o l l o w i n g  l i n e s  o f  Amlrl i n  p r a i s e  o f  t h e  P r o p h e t  a r e  
n o t  l a c k i n g  in  f e l i c i t o u s  e x p r e s s i o n :
S i n g u l a r l y  m u n i f i c i e n t  (was he) whom th e  In c o m p a ra b le ,  
Omnipotent  chose  f o r  t h e  p r o p h e t i c a l  o f f i c e  and  a p o s t a l a t e ;
Prom th e  I n a c c e s s i b l e  C our t  o f  th e  A lm ighty  t o  th e  L o rd ly  
G en ius  came th e  Book whence he d e r i v e d  th e  Law;
S e e in g  th e  m ig h t  o f  h i s  array, t h e  h e a v e n s  f o r g o t  t h e  
g r a n d e u r  o f  th e  Kay an i  an canopy and S h a p u r ' s  t h r o n e .
Of A y a t l 1s poems p u b l i s h e d  i n  th e  Namakdan, t h e  f o l l o w i n g  
s h o r t  v a r i a t i o n  on t h e  s u b j e c t  d e a r  to  P e r s i a n  p o e t s  may be 
q u o te d  a s  a  specimen: f
1. M irza  Muftaramad Khan q a z v l n l  i n  r e g a r d  to  the  s t y l e  o f  P « r - i
Davud s a y s :  „ , , . „ , . , , , , ,/• ,-f
(Vide B l s t  M aqala  o f  Q,azvinl,  P a r t  1, p .  16, p u b l i s h e d  by 
by th e  I r a n i a n  Z o r o a s t r i a n  Anjuraan, Bombay, 19*0)•
y
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Where t h e r e  i s  l o s s  t h e r e  i s  p r o f i t ,  where  t h e r e  i s
b ]/ j } \  J 'y y '
, r C
f i r e  t h e r e  i s  smoke;
The g a l e  t h a t  makes t h e  t r e e  b e a r  f r u i t  to d a y ;
t h a t  v e ry  g a l e  may d e s t r o y  i t  to -m orrow ;
As r a i n  makes th e  g a rd e n  f r e s h  and g r e e n ,  so 
r a i n  a lo n e  may r e n d e r  i t  d e s o l a t e ;
The w o r ld  i s  l i k e  a tom c a t  t h a t  b e g e t s  and th e n  
d e v o u r s  h i s  own k i t t e n s .
cAbdu*l-  cAzIm Khan o f  Garakan  i s  n o t  a p r o l i f i c  w r i t e r .  In  
p r a i s e  o f  God he sa y s :
M irza  Had! Khan H a * i r l  has  shown g r e a t  a b i l i t y  i n  t h i s  
k i n d  o f  c o m p o s i t i o n .  H is  q a s l d a  e n t i t l e d  ' 'K h iz a n iy a "  i n  p r a i s e  
o f  autumn, w r i t t e n  i n  the  s t y l e  o f  Q t* a n i ,  i s  f u l l  o f  g r a c e f u l  
rhy thm  owing to  i t s  c a e s u r a s .  The o p e n in g  v e r s e  (m a t la * )  i s :
The r o s e ,  new-blown i n  th e  m id d le  o f  t h e  g a r d e n ,
h a s  gone b e h i n d  th e  c u r t a i n  and h i d  i t s  f a c e .
P u r - i  Davud h a s  many poems, w r i t t e n  i n  P e r s i a n  d e v o id  o f
t
In  th e  name o f  God, th e  A d m in s t r a to r  o f  i m p a r t i a l
j u s t i c e ,  th e  C r e a t o r  o f  Adam from w a t e r  and 
d u s t .
• r  j f- t  ^  -
b  I*&
The autumn h a s  a g a i n  a p p e a r e d  on e a r t h ,  t h e
b r a n c h e s  i n  th e  r o s e  g a r d e n  have become 
l e a f l e s s ;
1. Namakd&n, p .  42, S h a h r l v a r  1308 A.H. S o l a r .
2 .  Siikhan. i i ,  41 1 -1 3 .
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A r a b ic * .  In  one o f  h i s  jo eras headed  * Arashasrjandan1* w r i t t e n  
on June  20 ,  1920 i n  B e r l i n ,  th e  p o e t  dex) l o r e s  t h e  w re tc h e d  
c o n d i t i o n  o f  I r a n  and h e r  p e o p l e  t h u s :
Ah! Our r o s e - g a r d e n  has  *>ec° v^ e bush  o f )  t h o r n s ,  
o u r  b r i g h t  laui^j has  
f a l l e n  f a r  have ve mSS* t h o s e  d ay s ,  f o r g o t t e n  a re  
t h e  t e a c h i n g s  o f  the  p r e c e p t o r ;  
bo i n t e n s e  h a s  b een  the  enm ity  and i n j u s t i c e  i n  Ifcan, 
t h a t  m a n l i n e s s  and v i r t u e  a r e  f o r g o t t e n ;
Bot a g r a i n  o f  o u r  honour  and fame r e m a in s  i n t a c t ,  
a l l  have become mean, s e l f i s h  and l a n g u i d ;
In  c o n c l u s i o n  i t  may be r e n a r k e d  t h a t  t h e  s p i r i t  o f  
n a t i o n a l i s m  h as  g r e a t l y  a s s i s t e d  the  p o p u l a r i t y  of  th e  move­
m en t .  B e s i d e s  s k i l f u l  and s c h o l a r l y  x>oets, many m e d io c re  p o e t s  
and w r i t e r s ,  i n  p u r s u i t  o f  P u r i s m ,  s t u f f e d  t h e i r  c o m p o s i t i o n s  
w i t h  l o t s  o f  u n f a m i l i a r  words .  The I r a n i a n  Government,  r e a l i s ­
i n g  th e  c o n s e q u e n c e s  o f  such  c h a o s ,  hnve s e t  up an o f f i c i a l  
i n s t i t u t i o n  fcorr t h e  c o m p i l a t i o n  o f  a s t a n d a r d  l e x i c o n  o f  
P e r s i a n  u n d e r  t h e  name ’V a r h a n g i  s t a n '1 w h ich  i s  i n t e n d e d  to  be 
a t r a n s l a t i o n  o f  th e  E u ro p ean  te rm  1 Academy” . B o o k l e t s  c o n t a i n ­
in g  words ap p ro v ed  by t h e  Academy a r e  p u b l i s h e d  ev e ry
1. Pouran-D okh t-B am eh ,  poems n o s .  1, 35, 33, 39, 40 and 42, 
Bombay, 1928.
2. I b i d . ,  p .  73.
1. The l a t e s t  b o o k l e t ,  c o m p r i s in g  725 words  and t e c h i n a l
t e rm s  w hich  had  b ee n  c o i n e d ,  d i s c u s s e d  and ap p ro v ed  by t h e  
" F a r h a n g i s t a n "  t i l l  t h e  end o f  t h e  y e a r  1317 A.H. ( S o l a r ) ,  
was p u b l i s h e d  i n  F a r v a r d l n ,  1318 A.H. ( S o l a r ) / M a r c h - A p r i l ,  
1939.
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b) European loan -w ords in  Modern P e r s ia n
I n f l u x  o f  E u ropean  J A s t r i k i n g  f e a t u r e  o f  t h e  Modern
words  and e x p r e s s i o n s .
____________________________ i P e r s i a n  l a n g u a g e  i s  t h a t  a  g r e a t
many E u ro p e an  words  and e x p r e s s i o n s ,  e s p e c i a l l y  o f  P re n c h  
o r i g i n ,  have  o r e p t  i n t o  i t .  They a r e  u s e d  n o t  o n ly  i n  c o n v e r ­
s a t i o n ,  b u t  a l s o  i h  t h e  w r i t t e n  la n g u a g e  — b o t h  p r o s e  and 
p o e t r y .  T h i s  i n f l u x  i s  n o t  due to  th e  l a c k  o f  r e s o u r c e s  o f  t h e  
P e r s i a n  v o c a b u la r y  w h ich  can  s t i l l  s u p p ly  a  s u f f i c i e n t  fu n d  
o f  w ords  t o  e n a b le  I r a n i a n  p o e t s  and  w r i t e r s  to  e x p r e s s  
a d e q u a t e l y  t h e i r  t h o u g h t s  and i d e a s .  No d o u b t  t h e  P e r s i a n  
l a n g u a g e  i s  l a c k i n g  i n  new t e c h n i c a l  t e rm s  f o r  t h e  d i f f e r e n t  
b r a n c h e s  o f  s c i e n c e  a s  w e l l  a s  i n  new e x p r e s s i o n s  f o r  a b s t r a c t  
i d e a s  w h ich  t h e  n e e d s  and p r o g r e s s  o f  t im e  have c a l l e d  i n t o  
b e i n g .  The i n v e n t i o n  and r e c e p t i o n  i n t o  t h e  l a n g u a g e  o f  new 
w o rd s  i s  a  s low and d i f f i c u l t  p r o c e s s ,  and t h e  P e r s i a n  w r i t e r s  
s h i r k i n g  t h i s  t a s k ,  fo u n d  i t  e a s i e r  to  u s e  E u ro p ean  words  when 
t h e r e  was no P e r s i a n  e q u i v a l e n t  a l r e a d y  i n  e x i s t e n c e .
C h a n n e ls  o f  i n f l u e n c e  | The E u ro p ean  l a n g u a g e s  t h a t  have  
o f  d i f f e r e n t  l a n g u a g e s .
_   I p e r c e p t i b l y  a f f e c t e d  P e r s i a n  a r e
R u s s i a n ,  E n g l i s h  and P r e n c h .  The i n f l u e n c e  o f  t h e  f i r s t  two i s  
i n s i g n i f i c a n t  b u t  t h a t  o f  P re n c h  i s  v e ry  e x t e n s i v e .  The chan­
n e l s  th r o u g h  w hich  t h e  i n f l u x  o f  th e  words  o f  t h e s e  l a n g u a g e s  
h a s  t a k e n  p l a c e  a r e :
a) A few R u s s i a n  words  came i n  owing to
40
R u s s i a * a  p r o x i m i t y  to  and com m ercia l  r e l a t i o n s  
w i t h  I r a n  t h r o u g h  th e  l a t t e r * s  n o r t h  and 
n o r t h - w e s t e r n  f r o n t i e r  p r o v in c e s #  namely 
Grllan and A s a r b a y j a n .  The Muslim s u b j e c t s  o f  
R u s s i a  who came from  t h e  C aucasus  and Baku 
a s  t r a d e r s  o r  d r i v e r s  o f  h o r s e s  b r o u g h t  w i t h
them w ords  l i k e  i s k i n a s * #  g i rv a n k a ^  pu t#
4 4
varshaw  , i s t i k a n ,  s u k h a r l ,  sam ava r ,  m ush tuk  ,
k a l i  ska# drushka#  qmnut e t c ,  W r i t e r s  i n  
P e r s i a n  who l i v e d  i n  R u s s i a n  t e r r i t o r i e s  l i k e  
M irz a  P a t h  *All Akhundoff# H a j j  M i rz a  cAbdu:,r -  
Kahira T a l i b o f f  and J a * f a r - i  Khamana’ i  a r e  a l s o  
r e s p o n s i b l e  f o r  th e  i n t r o d u c t i o n  o f  R u s s i a n  
w ords  i n t o  P e r s i a n .  T a l i b o f f  c a l l e d  X - r a y s  
I k s - l u c h h a #  where th e  word l u c h  i s  R u s s ia n  
and me a n a ’* r a y " ,
b) E n g l i s h  words p e n e t r a t e d  i n t o  P e r s i a n  d u r i n g  
th e  p e r i o d  o f  B r i t i s h  i n f l u e n c e  o v e r  t h e  
s o u t h e r n  p a r t s  o f  I r a n  such  a s  P a rs#  K h u z is -
1 .  Prom a s s i g n a t s i a  i . e .  b a n k . n o t e .  In  R u s s i a n  t h e  word d i e d  
o u t  i n  th e  s i x t i e s  o f  t h e  n i n e t e e n t h  c e n t u r y .
2 .  T h is  m us t  be a  p r e t t y  o l d  loan-w ord#  f o r  i n  modern R u s s i a n  
i t  h a s  a  d i f f e r e n t  meaning (*• 10 c o p e c k s ’1) and  n o t  **a pound'*)
3 .  Prom R u s s i a n  V a rsh av a ,  a  w h i t e  m e t a l - p l a t e  f rom  T arsaw .
4 .  Prom R u s s i a n  Munshtuk (Prom Ger.  Mundstuck# m o u t h p i e c e ) ,  a  
c i g a r e t t e  h o l d e r .
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tan# Kirman and I s f a h a n .  Among t h e  E n g l i s h  
w ords  t h a t  came to  he u s e d  i n t o  P e r s i a n  a r e  
A r d a l l  ( O r d e r l y ) ,  Vagun (Wagon), B u y - I s k a * u t  
(Boy s c o u t ) ,  P u t b a l  (P o o t  b a l l ) ,  Gul ( G o a l ) ,  
L a t  ( L o t ) ,  B a M k u t  (B o y c o t ) ,  Kup (Cup),
} P a n c h a r  ( P u n c tu r e )  e t c .  
c) P re n c h  words  began  to  p e n e t r a t e  i n t o  P e r s i a n
i n  t h e  m id d le  o f  t h e  n i n e t e e n t h  c e n t u r y  when 
P e r s i a n  t r a v e l l e r s  began  t o  v i s i t  t h e  c a p i t a l  
o f  t h e  Second E m p ire .  The i n t r o d u c t i o n  o f  
P re n c h  i n t o  t h e  s y l l a b u s  o f  t h e  h i g h e r  and 
m id d le  s c h o o l s ,  and th e  a c t i v i t y  o f  th e  
P re n c h  t e a c h e r s  i n v i t e d  t o  t e a c h  E uropean  
s c i e n c e s  a t  t h e  Daru3l - P u n u n A i n  T i h r a n ,  a r e  
f u r t h e r  r e s p o n s i b l e  f o r  t h e  s p r e a d  o f  P r e n c h  
l o a n - w o r d s .  A f t e r  t h e  G r e a t  War t h o u s a n d s  o f  
young I r a n i a n s  were  t r a i n e d  i n  P r a n c e  i n  
v a r i o u s  b r a n c h e s  o f  S c ie n c e  and A r t  and 
P re n c h  h a s  become th e  second  la n g u a g e  o f  th e  
c u l t u r e d  c l a s s .  T h is  i n f l u x  o f  P r e n c h  w ords  
i n t o  P e r s i a n  i s  s t i l l  i n  p r o g r e s s 2 . As t h e
1.  T h i s  P o l y t e c h n i c  C o l l e g e  was fo u n d ed  d u r i n g  th e  r e i g n  o f  
N as i  ru* d -D ln  Shah q a j a r  i n  1851.
2 .  A P e r s i a n - P r e n c h  d i c t i o n a r y  i n  v e r s e  was w r i t t e n  by M i rz a  
A bu*l-Husayn  Khan M u * a l l i f u * d -D a w la  and l i t h o g r a p h e d  a t  
T ih r a n  i n  1 3 2 0 /1 9 0 2 -3  A. D. T h i s  work w h ich  c o n s i s t s  o f  261 
p a g e s  was d e d i c a t e d  to  D ust  eA l i  Khan I * t i s a r a u * s - S a l t a n a .
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F r e n c h  words and e x p r e s s i o n s  u s e d  i n
P e r s i a n  a r e  numerous* a l i s t  o f  them h a s
b ee n  g iv e n  a t  th e  end  o f  t h e  c h a p t e r .
P r o c e s s e s  o f  J The d i f f e r e n t  p r o c e s s e s  th r o u g h  w hich
i n f u s i o n .
_|  E u ropean  words  and e x p r e s s i o n s  p e n e t r a t e d
i n t o  modern P e r s i a n  p o e t r y  a r e  a s  f o l l o w s :
a) Some w ords  were b o r row ed  b e c a u s e  t h e  i d e a s
to  w h ich  th e y  r e f e r r e d  were unknown i n  I r a n ;
a s ,  t S  ,
(J) ^  $ e t c .
Compare t h e  word I ,  u s e d  by A s h ra f  o f  
G ll iu i  i n  t h e  f o l l o w i n g  l i n e :
Also t h e  w ords  and J y l  u s e d  by cI s h q l
<» * *
i n  t h e  v e r s e :  /  /  /  /  •• i
oj [ JffWy*
b) Some w ords  came t o g e t h e r  w i t h  new t h i n g s ;
a s »  J jp J L '9 0 ) ly 9 O f y / I *  S '
) S /  9 e t c .
Compare t h e  u s e  o f  t h e  word /yf ^ b y  B l n i s h :
* f  /  /  ' / /  / ? *  r
Also A d lb - i  T u s l f s u s e  o f  t h e  word i n
t h e  f o l l o w i n g  l i n e :  /  / ^  /
c) Some words  b e a r  t r a c e s  o f  v i s i t s  p a i d  to  
E u rope  by t h e  a r i s t o c r a c y  and t h e  m e r c h a n t s  
a s ,  / t *  ( J y J . , J y ,
e t c .
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— /  i *As Tor example I r a j  u s e s  and M  i n
#
t h e  f o l l o w i n g  l i n e *  /  . /
And th e  use  o f  t h e  word by Y asa* l  i n :
d) Many words came i n t o  t h e  l a n g u a g e  on
a c c o u n t  o f  t h e  l a z i n e s s  and s n o b i s h n e s s ^  on 
th e  p a r t  o f  p o e t s  and w r i t e r s ;  a s f < jy  ,
i^/,Ol% U' • ^ ) ]j\ » f j ^ e t c .  
Compare H a b ib - i  Yaghmaa l f s u se  o f  t h e  word
^ y y j ' i n  t h e  v e r s e :  y  y  , /
Or t h e  u s e  o f  t h e  word by I r a j  i n :
X s h t y ( j \  f s '  0 /
e) Words and e x p r e s s i o n s  i n t e n t i o n a l l y  u s e d  as
a  c a r i c a t u r e  o f  (c) o r  on a c c o u n t  o f  t h e i r
" e x o t i c ’1 c h a r a c t e r  o r  th r o u g h  a f f e c t a t i o n ;
a 3 » 9 9 * *— %
P o r  an  i n s t a n c e *  t h e  pun on t h e  P re n c h  
word "Madame" in  t h e  f o l l o w i n g  v e r s e  by 
Shaykhu3r -H a J i s  i s  cha rm ing :  /
A n o th e r  s h o r t  humorous poem by sh a y k h u * r -  
RaJ l s  i n  w hich  P re n c h  words  have b een  
i n t r o d u c e d  i n  an e l e g a n t  manner i s :
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In  t h e s e  v e r s e s  t h e  words  j  and
a r e  th e  F re n c h  w ords  s e r v i t e u r  ( s e r v a n t ) ,
j e  s u i s  ( I  am) and p a r a p l u i e  ( u m b r e l l a ) .  The 
v e r s e s  may be t r a n s l a t e d  i n t o  E n g l i s h  a s  
f o l l o w s :
L a s t  n i g h t  a charm ing  g i r l ,  famous i n  P a r i s ,  
w i t h  b l o s s o m - l i k e  c h e e k s  renew ed  o u r  o l d  
lo v e ;
A d d re s s in g  th e  p e o p l e  i n  t h e  a s s e m b ly ,  she
a s k e d ,  "Who i s  my s e r v a n t ? ” F i r s t  my h e a r t  
r e s p o n d e d  t o  h e r ,  " I t  i s  I i "
When she saw t h a t  t e a r s  p o u re d  f o r t h  f rom  my 
e y e s  l i k e  r a i n ,  she l e n t  me h e r  t r e s s e s  
t o  s e rv e  aB an u m b r e l l a .
Also t h e  f o l l o w i n g  charm ing  l i n e s  by D an ish  o f  
T ih r a n  may be q u o te d :
S u r l  h a s  been  t o  F r a n c e  f o r  two months (and)  
h a s  l e a r n t  no o t h e r  a r t  b u t  d a n c in g ,
He knows n o t  t h e  la n g u a g e  b u t  s p e a k s  ( o n l y ) ,
"Comment a l l e z  vous"  and "Comment p o r t e z  
v o u s " •
f o r  danse  ( d a n c e ) ,  comment a l l e z  vous (how a r e
• j
I n  t h i s  s t a n z a and s t a n d
1.  H u s a y n - i  p izhm an ,  B i h t a r l n - i  A s h l a r ,  p .  116, T i h r a n ,  1313 
A.H. S o l a r / 1 9 3 4 - 3 5 .
2 .  D a n i s h - i  T i h r a n l ,  D lv a n - i  S f t r l ,  p .  169,  T i h r a n ,  1317 A.H. 
S o l a r / 1 9 3 8 - 3 9  A.D.
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you?) and comment p o r t e z  vous  (how do you do?) •
In  t h e  f o l l o w i n g  v e r s e  A s h ra f  u s e s  th e  word 
, a s  a c a r i c a t u r e  o f  h i s  w e s t e r n i z e d  
coun trym en :  ^  y  ^  y
( J y  f }  &  i
My e y e g l a s s e s  and f a l s e  c o l l a r  axe my o n ly
a s s e t s ,  I am l o v e r  o f  E u ro p e an  m a n n e r s .
I t  may n o t  be o u t  o f  p l a c e  to  m e n t io n  t h a t
M l rz a  Aqa Khan Kirmani i n  h i s  HK i t a b - i  Bizwai^M,
a c o l l e c t i o n  o f  s t o r i e s  i n  p r o s e  i n t e r s p e r s e d
w i t h  p o e t r y  i n  th e  s t y l e  and i m i t a t i o n  o f  th e
"Gruli s t a n * , h a s  a s t o r y  i n  w h ich  th e  P re n c h
2words have been  u s e d  f r e e l y  . I r a j  M lrz a  a l s o  
h a s  showed h i s  s k i l l  i n  a  poem o f  t h i s  k i n d :  
i t s  n i n e  v e r s e s  c o n t a i n  tw en ty  w e l l  chosen
3
F re n c h  words c o m fo r t a b l y  accommodated in  i t  .
P o e t s  who h e l p e d  1 The names o f  th e  p o e t s  who have  made 
t h e  i n f l u x .
_____________________ | u s e  o f  E u ropean  w ords  and e x p r e s s i o n s  i n
t h e i r  c o m p o s i t i o n s  may be en u m era te d  i n  P e r s i a n  a l p h a b e t i c a l  
o r d e r  a s  f o l l o w s : -
Abu3l - H a s a n  M lrz a  Shaykhu3r - K a Jl  s ,  p o e t i c a l l y  surnamed 
H a y r a t ,  Akhgar ,  A d lb - i  T u s l , A s h ra f ,  A ra lr l ,  I r a j ,  B a h a r ,
1 .  Vide C a ta lo g u e  o f  O r i e n t a l  MSS. b e l o n g i n g  t o  P r o f .  E .G. 
Browne, p .  283, no .  x . I I  ( 9 ) ,  Cambridge,  1932.
2 .  Pp .  59 -60  o f  t h e  m a n u s c r i p t .
3 .  Sukhan.  i ,  30.
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B l n i s h ,  H ab ib ,  D a n i s h - i  K h u ra s a n l ,  D ihkhuda,  D ihqan ,  R uhan l ,
S p e n ta ,  Sarmad, ^ A r i f ,  e I s h q l ,  cA ta ,  P a r r u k h ,  P a r r u k h l ,  Qulzum,
Ka«aaJ l ,  L a h u t I ,  M a y i l ,  M a jd l ,  M as ru r ,  M unir ,  N a d i r l ,  N i s h a t ,
V ah id ,  H ad l ,  Ya3a3l  and Y ak ta ,  among whom A s h r a f , I r a j ,
S h ay k h u ^ r -R a3! s ,  R u h a n l ,  ‘' I s h q l ,  Bahar  and ^ A r i f  may, be
m e n t io n e d  i n  o r d e r  o f  m e r i t  to  c l a im  s p e c i a l  a t t e n t i o n .  B e s i d e s
t h e s e  p o e t s ,  t h e r e  a r e  s e v e r a l  o t h e r s  who make use  o f  E u ro p ean
w ords  i n  t h e i r  poems c o n t r i b u t e d  to  th e  Comic Weekly ,,Umrald,,
w i t h  t h e i r  q u a i n t  pseudonyms such a s  3 h a h - i  P a r iy u ia ,  S a l a n d a r ,
A t a s h - p a r a ,  c ja lan d a r ,  I b n - i  J i n n l  and o t h e r s .
C l a s s i f i c a t i o n  I The E u ropean  w ords  and e x p r e s s i o n s  w h ich  
o f  l o a n - w o r d s .
___________________ j have been  u se d  i n  modern P e r s i a n  p o e t r y  may
be c l a s s i f i e d  a s  f o l l o w s : -
1 . P o l i t i c a l
P a r l e m e n t bVA . . /
C a b in e t
Democrats
Congres
P a r t i JA
Diplomacy (E) <r{#
Corami s s i o n
P o l i t i q u e JA
L e a d e r (E)
U l t im a tu m 0 * iy





I m p e r a t o r  (H)
Comite
C a n d id a t  
Duma (R)
2 .  A d m i n i s t r a t i v e  
B u rea u






C a r to n  j y
D o s s i e r
Note
P u n a i  se y-yj
P in c e
Numero





p e r s o n n e l
P o l i c e  (K) c r < - ,
C o u r i e r  ,✓ / /
t* #
J u r i s t ©
I -I*Gendarme | ^ / > y
6>lyyK
P r o n t
G e n e ra l j y
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, V
C o i  aan d a n t  OU ^
I l a r e e h a l
C o lo n e l
F a h r i  que 
K o te u r
Tank (E)
H e l i c e
Wagon (E)
T e l e g r a p h s
M ajo r  jy f i
I n s p e c t e u r
>]>/C a p i t a l n e  O h




T r a i n  0 /
• i
T e lep h o n e
Gramophone 
C inem a tog raphe  
Z e p p e l in
B a l l o n  a  A
A ero p la n e  0 $ ) / ^
A v i a t e u r  
Cinema 





C h a u f f e u r  A -* /J \■
c r < ^ /
d j ?
d j y ^
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5 .  K d u c a t l o n a l
U n i v e r s i t e
F a c u l t e
Diplome
L i c e n c i e
Gymnast!  que 
C o n fe ren c e  
C l a s s e  
Programme 
Academie
6 . E conom ica l
L i r a  ( i x )
M i l l i o n
7. M e d ica l
Ban que
A s s i g n a t s i a  (H) 
M i l l i a r d
R a i l  (E)
Serum
C ap su le ri/
M orphine
&
C l i n i q u e
D e s i n f e c t e




Radium ( t > )j
Hypnotisme
( & '
Mi c ro b e
P a s t e u r v  t
y r '
A ntim oine d S ]
IIagn£ t i  sme
C h a r l a t a n
P a r a i l l e
P a r a s i t e
Luxe </*
T e r r e u r *»
S a lo n o ^
P ose fA
R en d ez -v o u s
I d e a l j W
B a l l
B a l  Masqu^ ^ \
Club
B o u l e v a r d A
H o te l
* 4p i q u e - n i q u e
B o n jo u r
J *
B o n s o i r
M o n s ieu r r V
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Merci i f /
P an a t  i  que
Douche j y j j
A r i s t o  c r a t e
10.  Pood and Drinlc
Soupe
11. Woman and F a s h i o n
Chic
Forme
R e s t a u r a n t
A lco o l  J ) \
Cafe ^




Cognac j \ J
G la s s  (B) cfty*
Staicane (R) . ^ y  j
D e s s e r t
Samovar (R) ^ y
F la g o n  q} J^
B r i l l i a n t  0 \^ / .





Jeu n e  f i l l e  moderne
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C o n c lu s io n
12. D ross
C r a v a t e  I
F a u x - c o l 4Cr£pe ^ y )
G e o r g e t t e
J e r s e y
V o i l e  JJ
C o t t e
13 .  A r t s
T h e a t r e
T a b le a u  ^
A n t iq u e
Mus^e 0j /
Canvas 
C i rq u e  
Homan 
A c te u r  
P i ^ c e  ^
V io lo n  o f i j
14.  E x o t i c a
D ro sh k i  (R) Z / '
K a l i s , s k a  (R) X ^ 1,
*
V a rs h a v a  (R)
■S
An e x h a u s t i v e  l i s t  o f  such  w ords  and e x p r e s s -
i fkui o n s  w i l l  be f a r  g r e a t e r  t h a n ^ g i v e n  above :  Many
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o f  them have  become commonplace w i t h  th e  p o e t s .  B e s i d e s  t h e s e  
t h e r e  a r e  a g r e a t  many E u ro p e an  w ords  w h ic h  a r e  o n ly  u s e d  i n  
p r o s e ,  e s p e c i a l l y  i n  j o u r n a l i s t i c  w r i t i n g s .  But t h e  i n f l u x  o f  
such  w ords  w i l l  s u r e l y  be r e s t r i c t e d  by the  o f f i c i a l  i n s t i t u ­
t i o n  t h e  " F a r h a n g i s t a n " ,  o f  w h ich  m e n t io n  h as  been  made e l s e -  
arhere1 .
! •  See p p .  3 7 -3 3 ,  s u p r a
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c) I n f l u x  o f  spoken Id iom s
Spoken id io m  { U n t i l  r e c e n t l y  t h e  spoken id io m  o f  I r t a  
n e g l e c t e d .
__________________ j h a s  h ad  l i t t l e  i n f l u e n c e  on l i t e r a r y  com posi­
t i o n .  P o e t r y  o f  a more o r  l e s s  s t a n d a r d i z e d  ty p e  p r e v a i l e d  i n  
P e r s i a n  l i t e r a t u r e  and v e ry  l i t t l e  p r o s e  was w r i t t e n .  The 
drama and n o v e l  a s  l i t e r a r y  f o rm s ,  w h ich  i n  E u ro p e an  l i t e r a ­
t u r e  have b een  c h i e f l y  r e s p o n s i b l e  f o r  th e  i n t r o d u c t i o n  o f  th e  
spoken  id io m ,  were unknown to  t h e  I r a n i a n s ,  w h i l e  a l l  p r o s e  
w orks  w i t h  th e  e x c e p t i o n  o f  a  few r e c e n t  o n e s ,  were w r i t t e n  
i n  t h e  t r a d i t i o n a l  s t y l e ,  p r i o r  to  th e  R e v o l u t i o n  t h i s  change 
was fo re sh a d o w e d  i n  t h e  p r o s e  w r i t i n g s  o f  M l r z a  J a * f a r  Q a r a j a -  
d a g h l ,  M l r z a  Malkom Khan, # a j j  M l r z a  ^A bdi^r-R ahim  T a l i b o f f ,  
M l r z a  Aqa X han- i  K irm anl  and a  few o t h e r s  whose works  a r e  
s im p l e ,  y e t  do n o t  c o n t a i n  any c o l l o q u i a l i s m s  o r  s l a n g .  I f  we 
e x c lu d e  some o l d e r  s a t i r i s t s  and f a c e t i a e  w r i t e r s 1 , t h e  p o e t s ,  
who i n  l a t t e r  t i m e s  s t r u c k  more p o p u l a r  c h o r d s ,  m o s t l y  w ro te  
i n  p r o v i n c i a l  d i a l e c t s ,  e . g .  M u l l a  § a d iq  R a jab  o f  I s f a h a n 2 
and M lrz a  Qasira Adlb o f  K irm an^ .  A l l  t h e s e  w orks  were  a
1. L ik e  S u zan l  (d .  1 1 7 3 - 4 ) ,  H lb a y d - i  Z akan l  ( d .  c i r c a  1 3 7 0 ) ,  
Busfraq- i  At*ima ( d .  1416) and Yaghma (d .  1 3 5 9 ) .
2 .  H is  d iv a n  o f  poems i n  t h e  I s f a h a n  d i a l e c t  h a s  b een  p u b l i ­
sh e d .
3. M l r z a  ^ as im  A d l b ' s  ’’K h a r is ta u i"  w r i t t e n  i n  t h e  Kirman 
d i a l e c t  was p u b l i s h e d  a t  Kirman i n  1330 A .H . /1 9 1 1 -1 2  A.D.
A c o l l e c t i o n  o f  Kirmanl c o l l o q u i a l  t e rm s  and e x p r e s s i o n s  
a r r a n g e d  i n  A l p h a b e t i c a l  o r d e r  w i t h  t h e i r  m e a n in g s ,  h a s  
b ee n  appended  to  i t .
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s p o r a d i c  n a t u r e ,  y e t  t h e  f a c t  r e m a in s  t h a t  i f  l i t e r a t u r e  
n e g l e c t s  t h e  spoken id io m ,  i t  l o s e s  t o u c h  w i t h  t h e  v i t a l  
f o r c e s  o f  s o c i a l  l i f e ,  e s p e c i a l l y  i n  p e r i o d s  o f  r e v o l u t i o n .  
S in c e  th e  R e v o l u t i o n  o f  1906, p o l i t i c a l  and s o c i a l  movements 
o f  a l l  k i n d s  have opened  new c h a n n e l s  f o r  w r i t e r s  b o t h  o f  
p r o s e  and p o e t r y ,  and a l t h o u g h  t h e  g e n e r a l  l i t e r a r y  s t y l e  h a s  
b e e n  l i t t l e  a f f e c t e d ,  t h e  employment o f  t h e  l i v i n g  l a n g u a g e  
h a s  become more c o n s p ic u o u s *
D i f f e r e n t  fo rm s  J B e fo re  we to u c h  o u r  p r i n c i p a l  s u b j e c t ,  
o f  l i t e r a t u r e  a s  J
v e h i c l e s  o f  c o l -  J we s h a l l  rev iew  the  d i f f e r e n t  l i t e r a r y  
l o q u i a l i  sms.
______________________J fo rm s  i n t o  which c o l l o q u i a l  P e r s i a n  i s
b e i n g  i n t r o d u c e d  by  modern w r i t e r s *  These  fo rm s  a r e :
a) The drama,
b) The n o v e l ,
c) The Newspapers and p e r i o d i c a l s ,
d) P o e t r y .
The drama, j Most o f  t h e  p r e - R e v o l u t i o n  d r a m a t i c  works  a r e
t r a n s l a t i o n s  from E n g l i s h ,  F r e n c h  o r  A z a rb a y ja n  
T u r k i s h .  N as i ru * 1 -M u lk  Ha*ibu* s - S a l t a n a  t r a n s l a t e d  S h ak es ­
p e a r e ’ s ’’O t h e l l o ” i n t o  s im p le  modern P e r s i a n  w h ich  was s t a g e d  
o n l y  i n  1313 A.H. S o l a r / A .D .  1 9 3 4 -3 5 .  Much more i n t e r e s t i n g  
a r e  t h e  i n d e p e n d e n t  p l a y s  o f  t h e  Armenian Malkora Khan, who 
r e p r e s e n t e d  I r a n  a t  t h e  C o u r t  o f  S t  J a m e s ’ s f rom  1872 to  1889. 
He w r o t e  t h r e e  p l a y s ,  A s h r a f  Khan, Zaman Khan and Sh& h-qu l l
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M lr z a ,  p a r t l y  p u b l i s h e d  a s  a  f e u i l l e t o n  i n  t h e  " I t t i h & d ” o f  
T a b r i z 1 . I n  t h e  p o s t - R e v o l u t i o n  p e r i o d  s e v e r a l  p l a y w r i g h t s  
have  c o n t r i b u t e d  to  t h e  dev e lo p m e n t  o f  th e  s t a g e  a r t .  Aqa 
Z a b i h - i  B i h r u z ,  f o r m e r l y  o f  th e  U n i v e r s i t y  o f  Cam bridge ,  
c a r r i e d  on t h e  M&lkora t r a d i t i o n  i n  h i s  s a t i r i c a l  J l j a k  *Ali  
Shah and t h e  h i s t o r i c a l  S h a h - i  I r a n  va  B a n u -y i  Arman, b o t h  o f  
w h ic h  a r e  p u b l i s h e d .  Hasan Muqaddam CA11 Nawruz, e d u c a t e d  i n  
E u ro p e ,  w r o t e  h i s  comedy ” J a * f a r  Khan az  P i  r a n g  Amada2 ” i n  
t h e  p o p u l a r  l a n g u a g e ,  r i d i c u l i n g  t h e  s u p e r f i c i a l  E u r o p e a n i ­
z a t i o n  o f  h i s  young c o m p a t r i o t s  who have l o s t  c o n t a c t  w i t h  
t h e i r  own c o u n t r y .  The p l a y  was f i r s t  s t a g e d  i n  1922 a t  th e  
Grand H o t e l  i n  T ih r a n  by t h e  ” I r a n - i  J a v a n ” c l u b .  The r e p u b l i ­
can  ‘' I s h q l  w ro te  t h e  p a t r i o t i c  ’R a s t i k h l z *  (The R e s u r r e c t i o n )  
and  t h e  s o c i a l  T i y a t r - i  q u rban  t A l l  K ash i  p o p u l a r l y  known a s  
'B a c h c h a - i  Gada1 (The B eg g a r  B oy) .  Numerous o t h e r  w r i t e r s  
l i k e  A y a t l ,  cAbdu*r-Rahlm K h a l k h a l l ,  S a * l d - i  N a f l s l ,  S a d iq  
H i d a y a t  and  M u j ta b a  Minovl have c o n c u r r e d  i n  t h e  d e v e lo p m e n t  
o f  t h i s  fo rm  o f  l i t e r a t u r e 3 . I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  
s e v e r a l  d r a m a t i c  c l u b s  and com panies  have  b een  s t a r t e d  i n
1 .  They w ere  p u b l i s h e d  i n  book fo rm  by t h e  K a v ia n l  p r e s s  i n  
B e r l i n  i n  A.H. 1340/A .D . 1 921-22 .
2 .  The F re n c h  t r a n s l a t i o n  ”Le C a h i e r  P e r s a n ” was p u b l i s h e d  a t  
A l e x a n d r i a  (Egyp t)  on 1926, a s  th e  f i r s t  i n s t a l m e n t  o f  th e  
s e r i e s  ”M essages  d * O r i e n t ” .
3 .  F o r  a  more c o m p le te  l i s t  o f  drama w r i t e r s  r e f e r  to  R a s h l d - i  
Y a s i m l ’ s ” A d a b i y y a t - i  Muca s i r ” , pp .  1 3 1 -3 2 .  T i h r a n ,  1316 
A.H. S o l a r / 1 9 3 7 - 3 8 .
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T i h r a n 1 , w h ich  w i l l  e x t e n d  th e  u s e  o f  p o p u l a r  id io m .  More t h a n  
a  h u n d re d  d r a m a t i c  works h a r e  so f a r  b een  w r i t t e n  and s t a g e d .  
The N o v e l .  J P o p u l a r  and p o e t i c  s t o r i e s  have  b een  ex t r e m e l y
p o p u i a r  a t  a l l  t im e s  and t h e  a r t  o f  s t o r y  t e l l i n g  
g r e a t l y  a p p r e c i a t e d .  However,  modern n o v e l s  w i t h  t h e i r  r e a l ­
i s t i c  t e n d e n c i e s  r e p r e s e n t  a new s t a r t  i n  P e r s i a n  l i t e r a t u r e .  
Here two t h e  movement began  w i t h  t r a n s l a t i o n s  f rom  F r e n c h .  
Muhammad T a h i r  M l r z a ,  a  p r i n c e  o f  t h e  r o y a l  b l o o d ,  was t h e  
f i r s t  w r i t e r  to  t r a n s l a t e  i n t o  P e r s i a n  A le x a n d re  Dumas’ s ”Les  
T r o i s  M o u s q u e t a i r e s ” , ”Le Corate de Monte C r i s t o ” , ”La R e in e  
M a rg o t” , “L o u i s  XIV" and “L o u i s  XV” . Y u s u f - i  I U l s a a l #  t h e  
f a t h e r  o f  th e  w e l l -k n o w n  p o e t e s s  ”P a r v l n ” , t r a n s l a t e d  V i c t o r  
Hugo’ s ”Les M i s e r a b l e s ” . ”Yakl bud u Yakl n a b u d ^ ” o f  S a y y id  
Muhammad CA11 D jaraa lzadeh  ( p u b l i s h e d  i n  1922) u s h e r e d  i n  a  new 
ep och  w i t h  i t s  d e m o c r a t i c  t e n d e n c i e s #  i t s  c h o i c e  o f  them es  and 
i t s  d e l i b e r a t e l y  p o p u l a r  l a n g u a g e .  R a s h i d - i  Yasiral h a s  m e n t i e  
oned  i n  h i s  ”A d a b i y y a t - i  M u * a s i r ^ ” more t h a n  a h u n d re d  w r i t e r s  
who a r e  w o rk in g  i n  t h i s  d i r e c t i o n .  Muhammad Maseu d - i  D i h a t l ,
M ir  Muhammad H i j a z l ,  eAbdu’ 1-Husayn  S a n ca t l z a d a ,  S a d i q - i
iJ ik
H i d a y a t ,  S a ^ l d - i  N a f l s l  and th e  l a t e  J a l l -l - i  Jahanglr-1^ d e s e r v e
1. Jarai ca - i  B a rb a d ,  J a m l ^ a t - i  N a k l s a ,  K lu b - i  F i r d a u s i ,  K anun- i  
S a n ^ a t l ,  S h i r k a t - i  K um ld i -y i  Ikhvan  and o t h e r s .
2 .  The a u t h o r  h i m s e l f  h a s  s u p p l i e d  i n ^ a p p e n d i x  a  g l o s s a r y  o f  
t h r e e  h u n d re d  and s e v e n t y - e i g h t  s l a n g  w ords  and e x p r e s s i o n s .
3 .  See p .  110.
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s p e c i a l  d e a e r v c .
The n e w s p a p e r s  } In  harmony w i t h  th e  p u b l i c  aw aken ing ,
and p e r i o d i c a l s .  J
_____________________ j numerous comic and s a t i r i c a l  p e r i o d i c a l s
w ere  s t a r t e d .  The l e a d  was g iv e n  by eAbdu31-Hamld Khan M a t ln u * s -  
S a l t a n a ,  a  member o f  t h e  second  M a j l i s ,  u n d e r  whose e d i t o r s h i p  
t h e  f i r s t  i l l u s t r a t e d  comic w eek ly  t h e  " T u l u tH (The Dawn) 
a p p e a r e d  a t  B u s h i r e  i n  A.H. 1313/A.D, 1 9 0 0 -1 ,  By 1907, p u b l i c  
i n t e r e s t  i n  t h i s  k i n d  o f  p e r i o d i c a l  seems to  have  a t t a i n e d  i t s  
h e i g h t ,  when s i x  comic p a p e r s 1 a p p e a r e d  i n  T i h r a n ,  T a b r i z  and 
R a s h t .  An e n u m e r a t io n  o f  t h e  e a r l i e r  p e r i o d i c a l s  o f  t h i s  c a t e ­
g o ry  may be found  i n  Browne1s w e l l -know n  work "The P r e s s  and 
P o e t r y  o f  Modern P e r s i a "  and H,L. R a b in o ’ s " 3u r a t - i  J a r a * i d - i  
I r a n " ,  Amongst t h e  r e c e n t  p a p e r s  and p e r i o d i c a l s  t h a t  gave 
l i t e r a r y  c u r r e n c y  to  th e  spoJien id io m  were t h e  N ahld  o f  T i h r a n ,  
t h e  S a d a - y i  I s f a h a n ,  th e  N aslra - i  Saba o f  T i h r a n ,  t h e  G u l - i  Z a rd  
o f  T ih ran , .  th e  T aw fiq  o f  T i h r a n ,  t h e  Agahl o f  Mashhad and t h e  
Uramid o f  T i h r a n ,  o f  w h ich  t h e  f i r s t ,  th e  f o u r t h  and t h e  l a s t  
w e re  i m p o r t a n t 2 . The Uramid (Hope) e x i s t e d  f o r  sev en  y e a r s  u n t i l
1. The A z a rb a y ja n  f rom  T a b r i z ,  t h e  Agahl (The I n f o r m a t i o n ) , 
t h e  T a n b lh  ( A dm onit ion)  th e  S u r - i  I q r a f l l  ( T r u m p e t - c a l l ^  o f  
I s r a f l l )  f rom T i h r a n ,  t h e  N as lm -i  Shim&l (N o r th  B re e z e )  
f rom  R a s h t .
2 ,  The names o f  t h e  e d i t o r s  o f  th e  r e s p e c t i v e  p a p e r s  a r e  
I b ra h im  N ah ld ,  Muhammad_ ‘'All Mukram, H u s a y n - i  K uhi ,  Yahya 
R a ih a n ,  Husayn T aw f iq ,  Agahl and A qa-y i  I t t i l j a d .
59
A.H. 1 3 5 5 / a .D.  1936. Many p o e t s  u n d e r  f a l s e  pen-nam es^  c o n t r i ­
b u t e d  t h e i r  c o m p o s i t i o n s  w r i t t e n  i n  spoken id io m  to  t h i s  p a p e r .  
P o e t r y ,  j In  such  s u r r o u n d i n g s ,  Jboetry c o u l d  n o t  h e l p  b e i n g  
a f f e c t e d  by th e  t e n d en cy  o f  t h e  ag e .  As e a r l y  a s  t h e  
n i n e t i e s  o f  th e  l a s t  c e n t u r y  Taql  D an is h  o f  T i h r a n  i n  h i s  
g a s t r o n o m ic  poems fo rm in g  t h e  " D l v a n - i  H aklm -i  s u r l "  to o k  up 
t h e  l i n e  o f  B u s h a q - i  A t^ im a , fa m o u s  f o r  t h e  r i c h e s  o f  h i s  c u l i ­
n a r y  v o c a b u l a r y .  The f o l l o w i n g  v e r s e s  o f  D a n is h ,  w h ich  a r e  f u l l  
o f  k i t c h e n  t e r m s ,  a r e  q u o te d  a s  a  spec im en :
fkjL^
In  th e  wake o f ^ R e v o l u t i o n  t h e  i n t r o d u c t i o n  o f  spoken  id io m  
i n t o  p o e t r y  became more and more c o n s p i c u o u s .  I n  1907, th e  
,f3 u r - i  I s r a f l l 1* end t h e  "N as lm - i  Shimal and o t h e r  comic p a p e r s  
were  s t a r t e d ,  i n  w h ich  a r t i c l e s  and poems w r i t t e n  i n  c o l l o q u i a l
1 .  A f t e r  t e d i o u s  e n q u i r e s  we have s u c e e d e d  i n  d i s c o v e r i n g  t h e  
r e a l  names and pen -n am es  o f  some o f  t h e  p o e t s  w h ich  a r e  
g iv e n  be low :
P a l s e  T a k h a l l u s  Names R e a l  T a k h a l l u s
A j in n a h  S ay y id  Ghulam R i z a  Ruhanl
S a l a n d a r  Muhammad t-Ali N a s ih
I b n - i  J i n n l  ^Abbas Khan P u r a t
q a l a n d a r  Abu*l-Qasira Zawql
S h a h - i  P a r i y u n  Bayug Muca y y i r l
2 .  D iv a n - i  Hakim -i  S u r l ,  p p .  7 9 -8 0 ,  T i h r a n ,  1317 A.H. S o l a r /  
1938-39 A.'D.
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s t y l e  r e g u l a r l y  a p p e a r e d .  The e d i t o r  o f  t h e  l a t t e r  p a p e r ,
S a y y id  A s h ra fu * d -D ln  q u i t e  p a r t i c u l a r l y  d i s p l a y e d  t h i s  t e n d e n c y .  
H is  poems h a r e  been  c o l l e c t e d  and p u b l i s h e d  i n  book form  u n d e r  
t h e  t i t l e  f,B a g h - i  B i h i s h t * ” . The f o l l o w i n g  a r e  th e  o p e n in g  
l i n e s  o f  a  poem ab o u n d in g  w i t h  s l a n g ,  w h ich  a p p e a r e d  i n  th e  
" N a s im - i  S h im a l” d a t e d  Kay 11, 1908 t
Which h a s  been  t r a n s l a t e d  by Browne a s :
While  a d d l e d  i s  o u r  r e v e r e n d  m a s t e r ’ s p a t e ,
And d u s t  and r u s t  o u r  s p i r i t s  o b f u s c a t e ,
And d ru n k  and d i z z y ’ s he who g u i d e s  o u r  f a t e ,
And t h i s  o l d  humbug s t i l l  d i r e c t s  o u r  g a i t  
Needs m ust  o u r  c a r a v a n  be lame and l a t e j *5
About t h e  same t im e  I r a j  M lr z a ,  a  s c i o n  o f  t h e  q a j a r  
d y n a s t y ,  went much f u r t h e r  i n  h i s  a t t e m p t s  to  r e p r o d u c e  th e  
n a t u r a l  f lo w  o f  e v e ry d a y  s p e e c h .  The f o l l o w i n g  v e r s e s ,  w hich  
c o m p r is e  a p a r t  o f  h i s  r e a s o n i n g  w i t h  women a b o u t  t h e  a b s u r d i t y  
o f  th e  v e i l ,  show h i s  c h a r a c t e r i s t i c  s i m p l i c i t y :
1 .  P r i n t e d  and p u b l i s h e d  by th e  K a l im iy a n  p r e s s ,  T i h r a n ,  1348 
A .H . /1 9 2 9 -3 0  A.D.
2 .  B a g h - i  B i h i s h t ,  p p .  19 3-19 ,  T i h r a n ,  1338 A .H . /1 9 1 9 -2 0  A.D.
3.  T r .  by Browne, see  PPM[p. p .  195.
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<4 t&cbfOjolf.
In  1911, M lrz a  Taql B i n i a h  A q - e v l l  b egan  to  p u b l i s h  
humorous poems f u l l  o f  c o l l o q u i a l i s m s #  They a p p e a r e d  i n  t h e  
"B u h l u l "  u n d e r  t h e  d e a d in g  " L a t a ’ i f  u Z a r a * i f " .  L a t e r  M lrz a
S u ru d ,  r e g u l a r l y  c o n t r i b u t e d  poemsy i n  th e  common to n g u e  
th e  S h i r a z  w eek ly  " Z a r l f  " which  c o n t i n u e d  f o r  t h r e e  y e a r s .
A c o l l e c t i o n  o f  h i s  poems was p u b l i s h e d  i n  A#H. 1337/A .D . 1918- 
19 u n d e r  t h e  name "G h u n eh a - i  Khandan" (The S m i l in g  B ud) .  
S i m p l i c i t y  and common c o l l o q u i a l  e x p r e s s i o n s  a r e  t h e  k e y n o t e s  
i n  t h e  p o e t r y  o f  A f s a r  who w ro t e  d i d a c t i c  poems i n  humorous 
▼ein. H is  poems were  p u b l i s h e d  a t  S h i r a z  i n  A.H. 1351/A. D. 1932- 
33, u n d e r  t h e  name ”P an d -n a m a - i  A f s a r " . Then came t h e  r e p u b l i c a n  
• ' I s h q l ,  who w i t h  t h e  i d e a  o f  m o b i l i z i n g  p u b l i c  I n t e r e s t  i n  
s o c i a l  and p o l i t i c a l  r e f o r m s ,  began  to  w r i t e  h i s  poems i n  a  
m anner  a p p e a l i n g  to  t h e  m a s s e s .  The f o l l o w i n g  i n t r o d u c t o r y  
v e r s e s  o f  a  m u s t a z a d ,  i n  w h ich  he u p b r a i d s  t h e  f o u r t h  M a j l i s ,  
may be  q u o te d  a s  a  spec im en  o f  h i s  s t y l e j
1.  D lv a n - i  I r a j ,  p t .  i i ,  p .  25, T i h r a n ,  1309 A.H. S o l a r / 1 9 3 0 -
2 .  A F r a n c i c i z e d  n i s b a  d e r i v e d  f rom  th e  H e r o d o t i a n  P a s a r g a d a e i
3. D l v a n - i  ^ I s h q l ,  p .  183, T i h r a n ,  1308 A.H. S o l a r / 1 9 2 9 - 30A.D.
Muhammad J a * f a r  H a s r a t z a d a  P a z a r g a d i 2 , p o e t i c a l l y  surnaraed
31 A.D.
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Numerous o t h e r  p o e t s  such  a s  R u h a n l ,  Na§ity, F u r a t ,  Zawql 
&nd M u ^ a y y i r l  have w r i t t e n  f o r  t h e  p e o p l e  i n  t h e  l a n g u a g e  o f  
t h e  p eo p le *  A c o l l e c t i o n  o f  R u h a n l *s humorous poems h a s  b een  
p u b l i s h e d  u n d e r  t h e  name H~)ivan- i  F u k a h i y y a t - i  R u h a n l* .  The 
f o l l o w i n g  s h o r t  poem, w h ich  i s  humorous b u t  d i d a c t i c ,  i s  c i t e d :
p o p u l a r  id io m ,  s e v e r a l  w r i t e r s  s t a r t e d  on th e  t a s k  o f  p r e s e r v ­
i n g  f o l k  t a l e s ,  r u s t i c  so n g s  and l u l l a b i e s .  Aqa-y i  Kuhl h a s  
p u b l i s h e d  t h e  "C hahardah  A fsana"  ( F o u r t e e n  F o lk  T a l e s ) ,  and  th e  
" T a r a n a h a - y i  Mi111* ( N a t i o n a l  T e t r a s t i c h s )  and " H a f t  Sad T arana*  
(Seven  h u n d red  P r o v i n c i a l  T a t r a s t i c h s ) . S a d i q - i  H i d a y a t * s  
"Awsana* p u b l i s h e d  i n  A.H. 1350 (A.D. 1931-32)  i s  a n o t h e r  i n t e ­
r e s t i n g  c o l l e c t i o n  o f  r u s t i c  songs  and l u l l a b i e s ,  some o f  w hich  
hav e  been  t r a n s l a t e d  i n t o  F re n c h  by  H enr i  Masse i n  h i s * C r o y a n c e s
m
e t  Ooutumes P e r s a n e s ^ p u b l i s h e d  i n  P a r i s  (1933) •
L ik e w is e  a  b e g i n n i n g  was made i n  t h e  c o l l e c t i o n  o f  c o l l o ­
q u i a l  and d i a l e c t  w ords  and e x p r e s s i o n s .  3 a y y id  Muhammad CA11 
Djaraai^zadeh, who i s  a t  p r e s e n t  a t t a c h e d  t o  t h e  I n t e r n a t i o n a l
1. D lv a n - i  F u k a h i y y a t - i  R u h a n l ,  p p .  5 7 - 8 ,  ^ i h r a n ,  1313 A.H. 
S o l a r / 1 9 34-35 A.D.
2 .  Vide v o l .  i i ,  p p .  4 9 1 -9 9 .
c b  J >< ■ y
1 Jy J; W.AM '
P r e s e r v a t i o n  o f  { Owing to  t h e  g row ing  i n t e r e s t  o f  t h e  
f o l k - l o r e .  J
_f p u b l i c  i n  th e  l i t e r a t u r e  w r i t t e n  In  t h e
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L ab o u r  O f f i c e  a t  Geneva, i s  a g r e a t  e x p o n e n t  o f  t h e  spoken  
idiom* He h a s  c o m p le te d  a d i c t i o n a r y  o f  c o l l o q u i a l i s m s  and 
s l a n g  e n t i t l e d  HP a r h a n g - i  L u g h a t - i  ntAvamanaw, w h ich  i s  r e a d y  
f o r  t h e  p r e s 3* M en t ion  may be made o f  a n o t h e r  young  w r i t e r  
Aqa Ghulam Husayn M uhtashim who i s  p r e p a r i n g  a  rhymed g l o s s a r y  
( " N i s a b " )  o f  such  words and p h r a s e s .  Some o f  th e  i n t r o d u c t o r y  
v e r s e s  a r e  q u o te d  belows
w o rd s  and p h r a s e s ,  f o l k  t a l e s  and f o l k - s o n g s  p e c u l i a r  t o  e a c h  
p r o v i n c e  o f  I r a n  s h o u ld  be p r e p a r e d .  I t  was u n d e r  th e  a u s p i c e s  
o f  t h e  M i n i s t r y  t h a t  t h e  p o p u l a r  poems c o l l e c t e d  by Aqa Husayn-i 
Kuhl was p u b l i s h e d  i n  1357 A.H. (A.D. 1 9 3 3 ) .
P a r t  p l a y e d  by I I t  i s  i n t e r e s t i n g  t o  n o t e  t h a t  i n  r e c e n t  
g ram ophone .  j
j W  }  t y.\^ y ^ c j^ ^ o ''0 >cry j'
c /jp , I  S&“ “
R e s o l u t i o n  o f  th e  
M i n i s t r y  o f  P u b l i c  
I n s t r u c t i o n .
As th e  t im e  went on,  t h e  t e n d e n c y
 I fo u n d  some o f f i c i a l  r e c o g n i t i o n  and t h e
A d v iso ry  3 o a r d  o f  t h e  M i n i s t r y  o f  P u b l i c  
I n s t r u c t i o n  o f  I r a n  r e s o l v e d 1 t h a t  a c o l l e c t i o n  o f  d i a l e c t
1.  Vide t h e  "T a H lra  v a  T a r b i y y a t " , th e  fo rm e r  m o n th ly  o rg a n  
o f  t h e  M i n i s t r y  o f  P u b l i c  I n s t r u c t i o n ,  P a r v a r d l n  I s s u e  o f  
1315 A.H. S o l a r ,  p .  8 , i t e m  7 .
y e a r s  gramophone records^* have a s s i s t e d  i n  i n c r e a s i n g  th e
c i r c u l a t i o n  o f  t h i s  type  o f  poem and th e  l a n g u a g e  i n  w h ich  
th e y  a r e  w r i t t e n .
c o l l o q u i a l  w ords ,  i s  g r a d u a l l y  b r e a k i n g  up th e  to o  r i g i d  fo rm s  
o f  c l a s s i c a l  P e r s i a n .  ?rom th e  h e i g h t s  o f  a b s t r a c t  m y s t i c a l  
i d e a s  t h e  modern P o e t r y  d e s c e n d s  to  ISarth  and ,  w h i l e  i t  l o s e s  
some o f  i t s  fo rm e r  p e r f e c t i o n ,  i t  becomes more i n t e l l i g i b l e  to  
th e  m a s s e s ,  whose s t a n d a r d s  o f  l i t e r a c y  a r e  m eanw hile  d a l l y  
r i  s i n g .
We s h a l l  c l o s e  t h i s  c h a p t e r  w i t h  a  l i s t  o f  common c o l l o ­
q u i a l  words  and e x p r e s s i o n s  found  i n  t h e  c o m p o s i t i o n s  o f  eome 
modern p o e t s s -
1.  As f o r  exam ple  t h e  q i t ca ,  t h e  o p e n in g  v e r s e s  o f  w h ich  a r e :
C o n c l u s i o n . The ex am p les  q u o te d  show t h a t  th e  u se  o f  a 
s i m p l e r  s t y l e  p u n c t u a t e d  by some e x p r e s s i v e
Nuts
Of s u l l e n  c o u n te n a n c e
S tu p id
A lso  th e  T a s n l f  t h a t  b e g i n s  w i t h :
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T r i c k
D e c o r a t i o n
Di s a p p o i n t e d
Downcast
A ppea rance
To w h i l e  away t  irne
Drum
In
A r o o f e d  p a s s a g e
P l o t ,  i n t r i g u e ,  t r i c k e r y
N onsense
S h r i e k
To p l u n d e r
** *1 '
C r o s s - r o a d
I n r o a d d 'M  
0 *
P l u n d e r
Slum ber
7
I d l e  t a l k
How
To s l a p
M
O J J •6
W ild ( S '*
N o n sen se ,  u s e l e s s
S i  s t e r  




P r e t t y i /  ~ *
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B r o t h e r
Lane
To g e t  r i d  o f
F i c k l e  m inded
To l i e  on th e  s tom ach
I n t r i g u e ,  t r i c k e r y
R e c k l e s s
B e a rd e d
Smart
N u t s ,  s w e e ts  o r  f r u i t s  o f f e r e d  
a f t e r  d i n n e r  i n  a s o c i a l
To hop
Tumult
J o l l y
B e a u t i f u l
Cornpletefybald
A g r e e d y  f e l l o w
To be g r e e d y
E f f r o n t r y ,  r o w d i n e s s
To b u b b le
I n e r t
G rum bl ing
B r a g g in g
Box



















Down ( f i n e  s h o r t  h a i r )
M e a n i n g l e s s
I r r e l e v a n t
B om bast i  c
T h ic k  n e c k e d ,  r u d e ,  a r r o g a n t
Bu lky
To t r i c k
P e n n i l e s s
To f l i r t
Cooked b e e t r o o t
To show o b s t i n a c y
To make s c a n d a l s
Pam pered
Xi s s
I n s o l e n t
T ip s y
P r e s s  m ach ine  
He w ants  
H e t e r o g e n i o u s  
I t  w i l l  n o t  be 
He d o e s n ’ t  day 
M o th e r ,  o l d  m aid  s e r v a n t  
To s t r e t c h ,  t o  l i e  down 
To l e t  go ,  t o  l e a v e














V ain  t a l k e r  ^
Im p a s s e ,  b l i n d  a l l e y  ^
u ti
A g i t a t o r  J S ,
Chap, f e l l o w
To hum i n d o l e n t l y  u ^ \ / c A
Slow ly  Jy
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M e t r e s  a s  u t i l i s e d  and m o d i f i e d  by P e r s i a n  p o e t s
M e t r i c a l  l i n e s  j I r a n  h a d  h e r  p o e t r y  l o n g  b e f o r e  t h e  
i n  t h e  A v e s t a .  |
___________________ J a d o p t i o n  o f  t h e  A ra b ic  law s  o f  m e t r e s  and
v e r s i f i c a t i o n .  A commendable t r a d i t i o n  o f  r e l i g i o u s  p o e t r y  i s  
a t t e s t e d  i n  t h e  G a th a s ,  w h ich  fo rm  th e  m ost  a n c i e n t  and  h o ly  
p o r t i o n  o f  t h e  A vesta*  T hese  hymns c e r t a i n l y  obey  some d e f i n i t e  
l a w s  o f  rhy thm  and c a d e n c e .  A cc o rd in g  to  M o u l to n ,  ’*V erse  i n  
t h e  A v e s t a  dep en d s  o n ly  on th e  n u m b er in g  o f  s y l l a b l e s  and  t h e  
p l a c i n g  o f  t h e  c a e s u r a 1 *1. I n  h i s  ’E a r l y  P e r s i a n  P o e t r y ’ P r o f .  
J a c k s o n  o b s e r v e s  t h a t  HThe G a tha  m e t r e s  a r e  o f  sev en  t y p e s 2 " • 
A p a r t  f rom t h e  G a th a s ,  m e t r i c a l  s t a n z a s  a r e  fo u n d  i n  t h e  
Y a s h t s  and i n  o t h e r  p a r t s  o f  t h e  A v e s t a  a s  w e l l 3 .
f
N o n - e x i s t e n c e  o f  I No spec im en  o f  t h e  p o e t i c  p r o d u c t i o n  
P o e t r y  d u r i n g  t h e
Achaemenian  p e r i o d  { o f  t h e  Achaemenian p e r i o d  h a s  come down
i m p r o b a b l e .  { UnrrU*
_________ { t o  u s .  A v o c a b u l a r y  o f  a  few h u n d r e d / i s
■   ■ ■■ ■ — i — ' ■■ ' m ■ , - hi^ .m—— A  ^
1 .  M o u l t o n ’ s E a r l y  R e l i g i o u s  P o e t r y  o f  P e r s i a ,  p .  17 ,  Cam­
b r i d g e ,  1911.
2 .  See A.V. W i l l i a m s  J a c k s o n ,  E a r l y  P e r s i a n  P o e t r y ,  p .  4 ,  
f o o t n o t e  2 ,  New Y ork ,  1920.
3 .  A c c o rd in g  to  P u r - i  Davud’ s c o m p u ta t io n  t h e  t o t a l  number o f  
m e t r i c a l  s t a n z a s  i n  t h e  A v e s ta  i s  278 ( -  1016 l i n e s )  o u t  o f  
w h ich  238 s t a n z a s  ( -  896 l i n e s )  b e l o n g  to  t h e  Gfithas a l o n e .  
(See  h i s  ’ The G a th a " o f  Z a r a t h u s h t r a ’ , p .  67 o f  t h e  P e r s i a n  
I n t r o d u c t i o n  o r  p .  43 o f  i t s  E n g l i s h  t r a n s l a t i o n  by D . J .  
I r a n i ,  Bombay, 1927.
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p r e s e r v e d  i n  t h e  P e r s i a n  c u n e i f o r m  i n s c r i p t i o n s ^ - .  But c o n s i ­
d e r i n g  th e  w o n d e r fu l  a r c h i t e c t u r a l  monuments and  t h e  h i g h  
a r t i s t i c  c o n c e p t i o n s  o f  t h e  Achaemenian t im es#  i t  seems v e r y
im p r o b a b le  t h a t  t h e  p o e t i c  g e n i u s  o f  t h e  I r a n i a n s  was t h e n
FV tfc djuxlto
d o rm a n t .  Though Ite m g 1 s a t t e m p t  to  p r o v e  t h e  m e t r i c a l  c h a r a c t e r  
o f  t h e  Achaemenian i n s c r i p t i o n s  c a n n o t  be  c o n s i d e r e d  a s  con-
9 a Ae l u s i v e  # t h e  w r i t i n g s  o f  Xenophon and  C h a re s  o f  M y t i l e n e  go
to  show t h a t  m i n s t r e l  p o e t r y  d i d  e x i s t  d u r i n g  t h a t  p e r i o d .
E x i s t e n c e  o f  j[ The names o f  t h e  m i n s t r e l s  S a r k a s h 5 # 
v e r s e  i n  Saga-  {
n i a n  t i m e s .  { B a rb a d h 6 and N a k i s a  and t h e  names o f  t h e
" I
1 .  A c c o rd in g  to  D a r m e s t e t e r  n o t  much more t h a n  400 s e p a r a t e
w ords  (See  E tu d e s  I r a n i e n n e s #  i# 7 ) .  s i n c e  t h e n  some more
i n s c r i p t i o n s  c o n t a i n i n g  o t h e r  words  have  b ee n  d i s c o v e r e d .
Vide P .H .  W e is s b a c h ’ s a r t i c l e  ’The O ld  P e r s i a n  I n s c r i p t i o n *  
t r a n s l a t e d  from German i n t o  E n g l i s h  by Rev. D. M ack ich an ,  
p p .  672-705  o f  t h e  Dr.  Modi M em oria l  Volume# Bombay# 1930.  
See a l s o  J .M . U n v a l a ’ s E n g l ,  t r a n s *  o f  th e  g r e a t  i n s c r i p t i o n  
on D a r i u s ’ s P a l a c e  a t  S u sa  and s e v e r a l  s m a l l e r  o n e s  d e s ­
c r i b e d  by  H e r z f e l d .
2 .  O r i e n t a l ! s t i s c h e  L i t e r a t u r  Z e i t u n g ,  19Zfr# p p . 2 - 3 ^ ^ .
3 .  Of. C yropaed ia#  1# 3# 10.
4 .  Vide Y onge’ s E n g l ,  t r a n s .  o f  C h a r e s ’ s ’H i s t o r y  o f  A lex a n ­
d e r ’ , 3 t 9 1 9 -9 2 0 ,  London# 1854.
5 .  Vide P r o f .  A. C h r i s t e n s e n ’ s a r t i c l e  *La Vie M u s i c a l s  d a n s  
l a  C i v i l i s a t i o n  des  S a s s a n i d e s ’ p u b l i s h e d  i n  t h e  A p r i l -  
O c to b e r  number o f  1936 o f  t h e  B u l l e t i n  de L ’A s s o c i a t i o n  
P r a n o a i s e  d e s  Amis de L ’ O r i e n t  pp .  24 sqq .
6 . C f .  B row ne’ s a r t i c l e  i n  t h e  J . R . A . S.# 1899# p .  54 s q q .  and 
L .H .P .  i#  14 f o o t n o t e  n o .  2 .
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v a r i o u s  I r a n i a n  m e l o d i e s 1 a s  r e c o r d e d  i n  d i f f e r e n t  d i c t i o n a ^
r i e s  i n d i c a t e  t h a t  p o e t r y  t h r i v e d  a t  th e  c o u r t  o f  t h e  S asa -
n i a n s .  A t te m p ts  have b een  made to  p ro v e  th e  e x i s t e n c e  o f
m e t r i c a l  l i n e s  i n  P a h l a v i  l i t e r a t u r e *  Dr* A ndreas  c l a i m s  to
have  fo u n d  a  m e t r i c a l  p a s s a g e  i n  th e  H a j i a b a d  i n s c r i p t i o n 2 .
An e n d e a v o u r  to  d i s c o v e r  rhy thm  in  t h e  B undah ishn  h a s  been
made by N yberg3^  w h i l e  i n  t h e  o p i n i o n  o f  B e n v e n i s t e  t h e
4D r a x t - i  A s u r ik  c o n t a i n s  m e t r i c a l  l i n e s  b a s e d  on t h e  number 
o f  s y l l a b l e s *  A cco rd in g  to  C h r i s t e n s e n  i t  i s  q u i t e  p o s s i b l e  
t h a t  t h e  H azaj  m e t re  h a s  b ee n  e v o l v e d  f rom  t h e  e a r l i e r  s y l l a b i c  
f o r m s 5 * The s y l l a b i c  p r i n c i p l e  o f  M idd le  P e r s i a n  p o e t r y  seems 
t o  s u r v i v e  i n  t h e  d i a l e c t a l  p o e t r y  o f  I r a n  down to  o u r  own
g
t i m e s .  The p o p u l a r  p o e t r y  q u o te d  by  some e a r l y  a u t h o r s  u n d e r
7
t h e  s i g n i f i c a n t  name " P a h la v iy y & t  H f a v o u r s  t h e  s u p p o s i t i o n
1* See P r o f .  A. C h r i s t e n s e n 1a a r t i c l e  ’ Some N o te s  On P e r s i a n  
Melody-Haraas Of The S a s a n ia n  P e r i o d ’ i n  th e  D a s t u r  Hoshang 
Memorial  Volume p p .  3 6 8 -3 8 3 .
2 .  Of* P .  Horn, A s a d l ’ s L u g h a t - i  P u r s ,  p .  17, B e r l i n ,  1897 .
3 .  »T* A* , 1929* p p .
4 .  I b i d .  1930, p p .  1 9 3 -2 2 5 .
5 .  See A. C h r i s t e n s e n ’ s L es  G e s j e s  des  R o i s  de P e r s e ,  1936,
p • 53 .
6 . 3h M s u * d - D ln  Muhammad b ,  q a y s - i  R a z l ,  p p .  12, 8 0 ,  8 1 ,  8 3 ,  
142,  143, 144, 145, 146, and 147, Leyden ,  1909.
Of. P i n d a r - i  R a z l i
a l s o  M as^ud-i  SA^d-t ".almant
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t h a t  t h i s  p o e t r y  d i r e c t l y  c o n t i n u e s  th e  p r e v i o u s  t r a d i t i o n .
r a p i d l y  imbued w i t h  Muslim c i v i l i z a t i o n .  T h e i r  p r o g r e s s  i n  
A ra b ic  was a s  r a p i d  a s  t h a t  o f  t h e i r  s u c c e s s o r s  o f  t h e  tw en­
t i e t h  c e n t u r y  i n  F r e n c h .  W i th o u t  any d i f f i c u l t y  t h e y  m a s t e r e d  
A ra b ic  p o e t i c s  and became accus tom ed  to  t h e  A ra b ic  m e t r e s
1.  The f o l l o w i n g  spec im ens  o f  f o l k - s o n g s ,  composed on s y l l a b i c
3 y  S t S H J  o  ■ p a  i  n  +  q t >q  o + i  v i r r »
( S a d i q - i  H i d a y a t ,  Avsana ,  p .  11, T i h r a n ,  1310 A.H.
S o l a r / 1 9  31 A .D . )•
2 .  Vide M ajo r  33. B. S o a n e ’ s a r t i c l e  ’ A S h o r t  a n t h o l o g y  o f  Guran 
P o e t r y 1 p u b l i s h e d  i n  t h e  J . R . A . S . ,  1921, p p .  5 7 -8 1 .
To t h e  same c a t e g o r y  b e l o n g  th e  p r e s e n t  day f o l k - s o n g s *  and
p
th e  p o e t r y  o f  t h e  G u r a n s .
A ra b ic  m e t r e s  )f With  t h e  Arab c o n q u e s t  o f  i r a n ,  t h e  m inds
a d o p te d  and }
m o d i f i e d .  J o f  t h e  I r a n i a n s ,  a t  l e a s t  o f  th e  c l a s s  con-
{
J
n e c t e d  w i t h  a d m i n s t r a t i v e  a f f a i r s ,  became
M )) y)< y/r ^ /) S
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w hich  a r e  b a s e d  upon q u a n t i t y .  I t  was th e n  o n ly  n a t u r a l  to  a p p ly  
t h e  newly  a c q u i r e d  canons  to  the  P e r s i a n  language*  However, t h e  
g e n e r a l  c h a r a c t e r  o f  P e r s i a n  words  a s  r e g a r d s  t h e i r  m e t r i c a l  
v a l u e  i s  v e ry  p e c u l i a r *  In  P e r s i a n  t h e r e  i s  a  g r e a t  s c a r c i t y  o f  
s h o r t  s y l l a b l e s  and t h i s  a l o n e  r e q u i r e d  a  c o n s i d e r a b l e  r e - a d a p ­
t a t i o n  o f  A ra b ic  m e tre s*  Some o f  th e  l a t t e r  which  w ere  e v o lv e d  
to  s u i t  a  l a n g u a g e  ab o u n d in g  i n  s h o r t  s y l l a b l e s ,  a r e  h a r d l y  e v e r  
u s e d  i n  P e r s i a n .  On t h e  c o n t r a r y  some m e t r e s  r a r e  o r  e n t i r e l y  
unknown in  A ra b ic  have  bee n  e s p e c i a l  f a v o u r i t e s  w i t h  th e  p o e t s  
o f  I r a n .  Of t h e  t h i r t y  m e t r e s  u t i l i s e d  by th e  I r a n i a n s ,  f i f t e e n  
w ere  f o r m u l a t e d  by K h a l i l  b .  Ahmad, one by Abu^l-Has&n A khfash  
and t h r e e  by th e  I r a n i a n s ,  who s u b s e q u e n t l y  added  e l e v e n  m ore^ .  
Among t h e s e  m e t r e s  t h e  J a d i d ,  Q ar lb  and Mush&kil a r e  f a v o u r e d  
by t h e  I r a n i a n s ,  w h i le  t h e  T a w l l ,  Madid, B a s l t ,  Wfcfir and Kamil 
a r e  f o r  th e  most p a r t  p o p u l a r  w i t h  t h e  A ra b s .  The r e m a in in g  
m e t r e s  a r e  employed i n  b o t h  A ra b ic  and P e r s i a n  p o e t r y .  The 
f o l l o w i n g  v e r s e s  o f  N a s l r u s d -D ln  P u r s a tu * d - D a w la ,  p o e t i c a l l y  
surnamed P u r s a t  (1271-1339  A .H . / 1 8 5 4 - 1920 A .B . ) w i l l  s e rv e  a s  
raemoria t e c h n i c a  f o r  t h e s e  f a c t s :
1 .  A c c o rd in g  to  Shams-i  Qays tw e n ty -o n e  m e t r e s  were added  
( v .  Al-Mucjam, p .  152, Leyden ,  1909) .
2 .  See D u r r a - i  H a j a f l  by B a j a f - q u l l  M Irz a ,  p .  12 ,  Bombay 1333
A.H.
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New n o m e n c la tu r e  J The modern p o e t s ,  e x c e p t  f o r  A y a t l  and 
p r o p o s e d  by A y a t l .  J
_______________________I Yahya D a w la ta b a d i ,  show no i n c l i n a t i o n  t o
q u e s t i o n  th e  sys tem  a d o p te d  by t h e i r  a n c e s t o r s .  A y a t l  d o es  n o t  
go v e ry  f a r  i n  an a r t i c l e ,  p u b l i s h e d  i n  h i s  fNamakdanf (The 
S a l t - C e l l a r 1 ) ,  s t r o n g l y  recommending th e  r e j e c t i o n  o f  th e  A ra b ic  
names o f  m e t r e s  w h ich ,  i n  h i s  o p i n i o n ,  a r e  i n a p p r o p r i a t e .  But 
a p a r t  from t h e  new P e r s i a n  m e t r i c a l  n o m e n c l a t u r e ,  he h a s  f a i l e d  
to  p ro p o u n d  any new m e t r i c a l  t h e o r y .  Though h i s  t e r m i n o l o g y  h a s  
n o t  r e c e i v e d  any c o n s i d e r a b l e  r e c o g n i t i o n ,  i t  i s  i n  k e e p i n g  w i t h
t h e  g e n e r a l  t e n d e n c y  to w a rd s  P u r i s m  (See c h a p t e r  on t h e  P u r i s t
Movement) . He s u g g e s t s  f B a h r f ( y f, i . e .  p o r t i o n )  f o r  th e  
A ra b ic  *Bahrf ( ^  i . e .  m e t r e )  t o  mean m e t r e ,  and • S a n j i s h *
( Jr?"i . e .  m easure)  f o r  T a q t l c ( i . e .  to  soan)  to  mean
s c a n s i o n .  A cco rd in g  to  him th e  r a d i c a l s  ( a r e  more a p p r o ­
p r i a t e  th a n  th e  A ra b ic  ( which p l a y  t h e  main p a r t s  i n
t h e  f o r m a t i o n  o f  t h e  d i f f e r e n t  m e t r i c a l  f e e t .
A y a t l  g i v e s  t h e  f o l l o w i n g  P e r s i a n  e q u i v a l e n t s  f o r  e i g h t  
A ra b ic  mnemonic words o r  f e e t  t h a t  c o n s t i t u t e  t h e  v a r i o u s  m e t r e s :
1. Sarudam ( ( » / ^  ) P a culun
2 . Mis a r a ( y x  ) Pa^ilun
3. Sara*!dam ( ) l la fa ^ l lu n
4 . Mi sarayam
V - K  1
P a ^ i la tu n
5 . Bi srudarnl M u sta fci l u n
1. Vide Naraakd&n, n o .  9 ,  p p .  33-43 and n o .  12, p p .  4 -27  ( s e c o n d  
s e r i e s ) •
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6* B isrudlm
7. S a ru d a-a ra l
8 . B is a r a y a ra l  
A y a t l ,  f u r t h e r  renam es
1 .  R a ja z
2 . Ramal
3 .  T a f i r
4 .  Kami1 
5* Hazaj
6 . M u ta q a r ib
7. M u ta d a r ik ^
3 .  j . Iuqtazib  
.9, Mu n s a r i  h
1 0 . H u z a r i*
•
11 .  M u j t a s s
1 2 . Taw ll
13 .  Madid
14 .  B a e l t
15.  S a r i c




t h e  t h i r t y  m e t r e s  a s  f o l l o w s :
M afeu l a t u  
M afa t i l a t u n  
M u t a f a * i l u n
Haj a z 1 
Z h a r f  
Naghz 
S a r a
Khushnava
R azm -avar
Y a k -n a v a k h t
p u r - a s h u b
D ushvar
F a rk h u n d a
B a ra z a n d a
K a s h id a
J a n f i z a
Ravan









1. As t h i s  word i s  q u i t e  p o p u l a r  A y a t l  p r e f e r s  to  r e t a i n  i t  
(N am ak dan ,  n o .  12, p .  5 ) .
2 .  T h i s  m e t r e  i s  s a i d  to  have b een  f o r m u l a t e d  by Abu'*l-Hasan 
Akhf a s h .
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17. J a d l d T aza o j I"
18. Q,arlb D i l - p a 3 a n d
*19. M u sh ak i l Suna-gun ? , /
d ) K)
29 . cA r l z P a h n a v a r
21. cAml q San g i n o f
22.
23.
Sar lm  
Kabi r
B u r l d a  
D i l - k a s h
•* X
24. B a d l l S h ab -ah a n g J r L b
25. (Ja l lb D i g a r - g u n ‘ / /
26. Hamid H a v a n -b a k h sh
27. S a g h l r S u b u k - ru h
V ' f /
23. Asaram G ir y a - K h lz
29 . S a l im S h ah n az l
30. Haralra San j  I d a
*. The names o f  t h e s e  n i n e t e e n  m e t r e s  can  be  remembered w i t h  
t h e  h e l p  o f  t h e  f o l l o w i n g  v e r s e s i
(See  H. B lochm ann’ s "P ro s o d y  o f  th e  P e r s i a n s ,  p .  2 3 ) ,  
A y a t l 1s memoria  t e c h n i c s  f o r  t h e  above i s :
CJ d h j  s f a  >3*
(Yide  Haraakdan n o .  12 .  s e co n d  s e r i e s ,  p .  5 ) .
M e t r e s  1-7  a r e  known a s  s im p le  ( ^ j / 'o r  b e c a u s e  o f  t h e  
r e p e t i t i o n  o f  t h e  same k i n d  o f  f e q ^  i n  e a c h  o f  them, w h e re a s  
t h e  r e s t  a r e  c a l l e d  compound ( t h e y  a r e  c o n s t i t u t e d
o f  h e t e r o g e n e o u s  f e e t .
7?
P e r s i a n  poems { In  modern t i m e s  v e r y  l i t t l e  h a s  been  
i n  ia m b ic  m e t r e ,  J
_____________________j c r e a t e d  in  t h e  way o f  new m e t r e s .  An a t t e m p t
to  im prove  t h e  A ra b ic  m e t r e  i s  fo u n d  in  two s h o r t  s t a n z a s #  o f  
w h ich  one i s  s i m i l a r  to  t h e  L a t i n  i a m b ic  and t h e  o t h e r  to  t h a t  
o f  t h e  t o n i c  i a m b ic .  The second  spec im en  i s  more i n t e r e s t i n g  
b e c a u s e ,  i n  i t ,  th e  t o n i c  p r i n c i p l e s  have  b ee n  made to  c o i n c i d e  
w i t h  t h e  q u a n t i t a t i v e  sy s t e m .  A p p a r e n t l y  t h e  a u t h o r s  o f  t h e s e  
poems h?ve h ad  th e  i d e a  o f  e f f e c t i n g  a v a r i a t i o n  i n  t h e  s t r u c ­
t u r e  o f  th e  r u b a ci .  N e v e r t h e l e s s ,  t h e y  have shown n e f  p o s s i b i ­
l i t i e s  by p r o d u c i n g  cha rm ing  poems on ia m b ic  p a t t e r n s .  W i l l  th e  
I r a n i a n  Muse d i r e c t  h e r  a t t e n t i o n  to w a r d s  th e  i n t r o d u c t i o n  o f  
th e  c l a s s i c a l  E u ro p e an  m e t r i c a l  sy s tem  i n t o  P e r s i a n ?
The s t a n z a  i n  t h e  L a t i n  i a m b ic  p e n t a m e t e r  r u n s  t h u s :
The seco n d  spec im en ,  w h ich  i s  a  t o n i c  i a m b ic  t e t r a m e t e r ,  
h a s  a good swing and g r a c e :  « ^
)j) 0 ]V  1  c /y  ^  ^ ^  ^  ^  ^
I n  c o n n e c t i o n  w i t h  t h e  l a s t  q u o te d  poem we may r e c o r d  h e r e
some r e c e n t  d e v e lo p m e n ts  i n  t h e  u s e  o f  c a e s u r a s *  They were 
known to  t h e  p o e t s  o f  t h e  c l a s s i c a l  period-*-, b u t  a t  p r e s e n t
1. Note t h e  c a e s u r a s  i n  t h e  f o l l o w i n g  l i n e s  o f  S a M l  o c c u r i n g  
i n  h i s  " T a y y i b a t ” :
v  i ^ .
s /> s '
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t h e i r  e f f e c t  i s  u s e d  more c o n s c i o u s l y 1.
A t te m p t  to  r e v i v e  I A c tu a l  d e p a r t u r e  f rom  t h e  t r a d i t i o n a l  
s y l l a b i c  sy s t e m .
_______________________ 1 m e t r i c a l  p r i n c i p l e s  i s  fo u n d  i n  b u t  t h r e e
poems, two o f  w hich  ware composed by Yahya D a w la ta b a d l  and t h e  
t h i r d  by A y a t l .  In  1930, w h i l e  i n  S w i t z e r l a n d ,  Yahya composed 
two poems e n t i t l e d  *Subh-dam2 * (At Dawn) and * S abk- i  T a z a 3 *
(A New S t y l e ) ,  j u s t  t o  show t h e  p o s s i b i l i t y  o f  com posing  
P e r s i a n  v e r s e s  a c c o r d i n g  to  t h e  s y l l a b i c  s y s t e m .  He made t h i s  
a t t e m p t  a t  t h e  r e q u e s t  o f  t h e  l a t e  P r o f .  Browne, who, i t  seems,
was e a g e r  t o  s u b s t a n t i a t e  [ h i s  c o n v i c t i o n  by e x a m p le s ]  t h a t
P e r s i a n  poems c o u l d  be  composed w i t h o u t  t h e  h e l p  o f  A ra b ic  
p r o s o d y 4 .
Yahya*s f i r s t  poem e n t i t l e d ,  *Subh-dam* c o m p r i s e s  t h i r t e e n  
s t a n z a s ,  e a c h  o f  f i v e  h e m i s t i c h s .  In  e v e r y  s t a n z a ,  e a c h  o f  th e  
f i r s t  t h r e e  h e m i s t i c h s  (which  rhyme t o g e t h e r )  c o n s i s t s  o f  
tw e l v e  s y l l a b l e s ,  w h e re a s  e a c h  o f  t h e  l a s t  two h e m i s t i c h s  
(w h ich  rhyme b e tw e en  them s e p a r a t e l y )  i s  composed o f  seven
1. Of. The f o l l o w i n g  v e r s e  o f  Had! H a y i r l  h a s  c a e s u r a s  a t  
r e g u l a r  i n t e r v a l s :  #  S  - •/ . , * .
‘r ' V  d
(Sukhan .  i ,  4 1 1 ) .
2 .  Vide YaViya D a w la t a b a d l ,  U r d l b i h i s h t ,  p p .  1 2 4 -1 2 6 ,  T i h r a n ,  
1304 A.H. ( S o l a r ) .
3 .  I b i d . ,  p p .  12 7 -1 2 8 .
4 .  I b i d . ,  p p .  1 2 3 -1 2 4 ,  and  a l s o  K. O h a ik in ,  p p .  1 0 6 -1 0 7 ,  
Moscow, 1923.
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s y l l a b l e s *  So f a r  a s  c a e s u r a s  a r e  c o n c e r n e d ,  t h e  p l a n  i s  (7-f-5) 
f o r  t h e  f i r s t  t h r e e  and (4-f-3) f o r  t h e  l a s t  two h e m i s t i c h s  i n  
e a c h  s t a n z a ,  th o u g h  t h e  p o e t  f a i l s  t o  m a i n t a i n  i t  i n  many 
p l a c e s *  The f i r s t  s t a n z a  r u n s  a s  f o l l o w s :
The second  poem h a s  e i g h t  s t a n z a s ,  e a c h  o f  s i x  h e m i s t i c h s *  
i n  e v e r y  s t a n z a ,  e a c h  o f  t h e  f i r s t  f i v e  h e m i s t i c h s  c o n s i s t s  o f
aM
e i g h t  s y l l a b l e s ,  w h i l e  t h e  s i x t h  h e m i s t i c h s o f  s ta n z a *
(Which rhyme t o g e t h e r )  c o m p r is e  t e n  s y l l a b l e s  e a c h .  Here  th e  
p l a n  o f  c a e s u r a s  may be r e p r e s e n t e d  a s  (4-f-4) i n  e a c h  h e m i s t i c h .  
The f i r s t  s t a n z a  o f  t h i s  poem i s  q u o te d  be low :
In  Amurdad, 1309 ( J u l y ,  1 9 3 0 ) ,  t h e  above m e n t io n e d  A y a t l  
p u b l i s h e d  i n  h i s  ’Namakdan* a poem composed on t h e  s y l l a b i c  
system* A l l  t h e  tw e lv e  h e m i s t i c h s  o f  t h i s  p o ep  have  t h e  same
1. U r d l b l h i s h t ,  p p .  124 -126 .
2 .  I b i d . ,  p p .  1 2 7 -1 2 8 .
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rhyme. The scheme o f  c a e s u r a s  i s  (1 0 - f - lO ) ,  w i t h  s l i g h t  d e v i ­
a t i o n s  h e r e  and t h e r e .  The poem b e g i n s  t h u s :
C o n c lu s io n .  { To sum up ,  no s e r i o u s  a t t e m p t  h a s  y e t  b een
____________________ I '
made to  a l t e r  t h e  c l a s s i c a l  s y s t e m ,  n o r  i s  
t h e r e  any f e e l i n g  o f  i n c o n v e n i e n c e  a b o u t  i t .  The A ra b ic  m e t r i ­
c a l  sy s tem  h a s  s u r v i v e d  n o t  o n ly  b e c a u s e  e v e r y j b o d y  became 
ac cu s to m ed  t o  i t ,  b u t  p o s s i b l y  b e c a u s e  i t  i s  s t i l l  c a p a b le  o f  
f u r t h e r  d e v e lo p m e n t .  A y a t l  h a s  g i v e n  P e r s i a n  n o m e n c la tu r e  to  
t h e  d i f f e r e n t  m e t r e s  and h a s  composed them w i t h  P e r s i a n  mnemo­
n i c s .  He h a s  s a i d  n o t h i n g  a b o u t  t h e  sy s tem  and h a s  n o t  su c c e e d e d  
i n  a d v a n c in g  any new m e t r i c a l  t h e o r y .  Yahy^t h a s  e n d e a v o u re d  to  
show th e  p o s s i b i l i t y  o f  com posing  poems i n  P e r s i a n  w i t h o u t  t h e
h e l p  o f  A ra b ic  m e t r e s .  H is  above m e n t io n e d  poems, w h ich  V ahid
2
h a s  s c a t h i n g l y  c r i t i c i s e d  , a r e  a t  once c r u d e ,  a r t i f i c i a l  and  
d e v o id  o f  p o e t i c  rh y th m .  But a p a r t  f rom  th e  p o e t i c a l  m e r i t s  
and d e m e r i t s  o f  t h e  poems o f  Yahya and A y a t l ,  we c a n n o t  deny 
th e  f a c t  t h a t  t h e y  a r e  i n t e r e s t i n g  a s  t h e  f i r s t  a t t e m p t s  o f  th e  
p o e t s  to  r e v i v e  t h e  a n c i e n t  m e t r e s  o f  I r a n .  P e r s i a n  p o e t r y ,  a s  
i t  i s  seen  f rom  th e  f o l k - s o n g s  and p o p u l a r  p o e t r y  o f  I r a n ,  can  
be o f  c o n s i d e r a b l e  im p o r t a n c e  t o w a r d s  t h e  a t t a i n m e n t  o f  t h i s
1.  Namakdan, n o .  8 , 1 s t  y e a r ,  p p .  4 2 4 -2 5 .
2 .  Armaghln, v ,  5 8 4 -3 6 .
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a im .  L ik e w is e  i t  can  draw new i n s p i r a t i o n  f ro m  t h e  E u ro p e a n  
m e t r i c a l  s y s t e m s .  However i t  s t i l l  r e m a i n s  f o r  some o f  t h e  
m a s t e r - h a n d s  t o  d e m o n s t r a t e  t h e  g r e a t  p o s s i b i l i t i e s  o f  t h e s e  
s y s t e m s  i n  P e r s i a n .
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V e r s e - f o r m s  a s  b o r ro w e d ,  m o d i f i e d  and  
i n v e n t e d  by t h e  I r a n i a n s
The t r a d i t i o n a l  { P o r  t h e i r  v a r i o u s  v e r s e - f o r m s  and rhyme 
c l a s s i f i c a t i o n  {
o f  v e r s e - f o r m s *  | schem es ,  a s  f o r  a l l  e l s e  p e r t a i n i n g  t o  t h e
c o n s t r u c t i o n  o f  t h e i r  p o e t r y ,  t h e  I r a n i a n s  
a r e  m o s t l y  i n d e b t e d  to  t h e  A ra b s ,  t o  whose s y s t e m ,  h o w ever ,  
t h e y  h av e  a d d e d  many new f e a t u r e s  e i t h e r  r e p r e s e n t i n g  a  s u r ­
v i v a l  o f  t h e  a n c i e n t  I r a n i a n  fo rm s  o r  new ly  i n v e n t e d *
R u c k e r t ^ ,  f o l l o w i n g  t h e  a u t h o r  o f  t h e  " H a f t  qulzum^" (The 
Seven S e a s ) ,  h a s  e n u m e r a te d  t h e  f o l l o w i n g  e l e v e n  v e r s e - f o r m s  
u s e d  i n  P e r s i a n  p o e t r y : -
1 * G haza l (O d e ) ,  6 . P a r d  ( U n i t ) ,
2 . q a s i d a ( P a n e g y r i c ) ,  7 . M asnavl  ( D o u b l e t s ) ,
3. T as h b ib ( . .xo rd ium  ) ,  8 . T a r j l c- b a n d ( R e t u r n - t i e ) ,
4 . qi  t t a ( f r a g m e n t  ) ,  9 . T a r k l b - b a n d ( C o m p o s i t e - t i e ) ,
5 . Rubacl ( q u a t r a i n  ) , 1 0 . M u s ta z a d  ( I n c r e m e n t - p o e m ) ,
11 .  Musaramat ( M u l t i p l e - p o e m ) .
C l a s s i f i c a t i o n  j[ T h i s  t r a d i t i o n a l  e n u m e r a t i o n  o f  v e r s e - f o r m s  
c r i t i c i z e d *  |
_______   | i s  n o t  f r e e  f rom  c r i t i c i s m *  L ik e  Sham su*d-D ln
q ay s  a r - R a z l 3 , G lad w in 4 h a s  c l a s s e d  t h e  T a r j l  *-b a n d  and t h e
1* Gram m atik ,  P o e t i k  und R h e t o r i k  d e r  p e r s e r  by  R u c k e r t  (ed* 
p e r t s c h ) ,  p* 5 5 .
2* See H a f t  qu lzum , Nawal K i s h o r e  e d i t i o n ,  p a r t  v i i ,  p .  44 .
3 .  Al-Mucjam , p .  372 .  (Gibb M em oria l  S e r i e s ,  v o l . X . ) ,  1909 .
4 .  D i s s e r t a t i o n s  on t h e  R h e t o r i c ,  P ro s o d y  and Rhyme, p .  1,
C a l c u t t a ,  1798 .
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t a r k l b - b a n d  t o g e t h e r  u n d e r  t a r j l c . A c c o rd in g  to  P r o f ,  Browne 
t h e i r  c l a s s i f i c a t i o n  s h o u ld  "be l i m i t e d  t o  se v en  k i n d s  o n l y ^ ,
-. • • •’ • • • * * • ■••••' ••• ■ •• ?- • •<* ' ' -v *• ' ' ~
w h i l e  P r o f ,  N i c h o l s o n ,  c o n s i d e r i n g  th e  q u e s t i o n  f o r m a l l y ,
pf u r t h e r  r e d u c e s  t h e  number to  f i v e  m a in  t y p e s  •
However,  t h e  t r a d i t i o n a l  c l a s s i f i c a t i o n  o f  v e r s e - f o r m s  i s  
n o t  a l t o g e t h e r  w i t h o u t  j u s t i f i c a t i o n .  L e t  u s  f i r s t  o f  a l l  con­
s i d e r  t h e  c a s e  o f  t h e  t a s h b l b  i n  r e l a t i o n  to  t h e  q a s l d a .  A
3
q a s l d a  may o r  may n o t  c o n t a i n  a  t a s h h l h  * A lso  i t  i s  t r u e  t h a t
t h e  t a s h h l h ,  a l l o w e d  to  s t a n d  by t t r a e h f  a s  a  c o m p le te  poem, 
h a s  some c l a i m  to  fo rm  & c l a s s  hy i t s e l f .
The q i t ca  c a n n o t  fo rm  a  s e p a r a t e  c l a s s  i f  i t  i s  o n ly  e x t r a c ­
t e d  f rom  a  q a s l d a .  But when a  poem i s  composed i n  monorhyme, 
d e a l i n g  w i t h  a  s i n g l e  t o p i c  i n  su c h  a  m anner  t h a t  i t  c a n n o t  he 
c l a s s e d  a s  a r u b a cI  o r  a g h a z a l ,  i t  d e f i n i t e l y  fo rm s  a  d i s t i n c t  
c l a s s .
The t a r k l b - b a n d  and t h e  t a r j l c- b a n d  may he  r e g a r d e d  a s  two 
d i s t i n c t  c l a s s e s ,  t h e  f o r m e r  h a v i n g  a  v a r i a b l e  and  th e  l a t t e r  
an i n v a r i a b l e  r e f r a i n .
1 .  L , H . P . , Cam bridge ,  1928, i i ,  p .  23 .
2 .  S t u d i e s  i n  I s l a m i c  p o e t r y ,  p p .  2 - 3 ,  C am br idge ,  1921 .
3 .  U.M, D a u d p o ta ,  The I n f l u e n c e  o f  A ra b ic  P o e t r y  on t h e  Deve­
lo p m e n t  o f  P e r s i a n  P o e t r y ,  p .  32, Bombay, 1934; a l s o  G la d ­
w i n ’ s D i s s e r t a t i o n s  on th e  R h e t o r i c ,  P ro s o d y  and Rhyme o f  
t h e  P e r s i a n s ,  p .  5 ,  C a l c u t t a ,  1793.
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The f a r d  w ould  seem to  be a  b a y t  e x p r e s s i n g  one co m p le te
t h o u g h t  o r  i d e a .  I n  o t h e r  w ords  i t  r e p r e s e n t s  a  c l a s s  o f  mono-
v e r s e  poems o r  ap o p h th eg m s ,  w i t h  o r  w i t h o u t  rhyme, o f t e n  q u o te d
to  i l l u s t r a t e  and em p h as iz e  th e  p o i n t  o f  t n e  s p e a k e r .
V e r s e - f o r m s  c l a s s i -  { So f a r  a s  t h e  v a r i e t y  o f  rhyme 
f i e d  a c c o r d i n g  to
rhyme schem es .  ? schemes i s  c o n c e r n e d  we may c l a s s i f y
t h e  v e r s e - f o r m s  i n  th e  f o l l o w i n g
manners -
1 .  Those v e r s e - f o r m s  i n  w h ich  t h e  se c o n d  h e m i s t i c h s  
( L f ' ) a l l  t h e  d i s t i c h s  ( ) rhyme 
t o g e t h e r .  U nder  t h i s  head  we may p u t  t h e  q a s l d a ,  
t a s h b l b ,  g h a z a l ,  q i t ca  and m u s t a z a d .
2 .  Those i n  w h ic h  t h e  two h e m i s t i c h s  o f  e a c h  d i s ­
t i c h  rhyme t o g e t h e r  and  a r e  q u i t e  i n d e p e n d e n t  o f  
th e  rhymes o f  th e  o t h e r  d i s t i c h s  i n  a  poem; su c h
a s  th e  m a s n a v l .
*«
3. Those composed o f  f o u r  h e m i s t i c h s  i n  which  a l l  
f o u r  o r  a t  l e a s t  t h e  f i r s t ,  s e c o n d  and  f o u r t h  
h e m i s t i c h s  have  th e  same rhyme; a s ,  th e  r u b a cl  
and d u - b a y t i .
4 .  T ha t  c o n s i s t i n g  o f  a  s u c c e s s i o n  o f  f o u r ,  f i v e  o r  
s i x - l i n e  s t r o p h e s ,  e a c h  o f  w h ic h  h a s  a  rhyme o f  
i t s  own, e x c e p t i n g  t h e  l a s t  h e m i s t i c h s  o f  a l l  th e  
s t r o p h e s ,  w h ich  rhyme t o g e t h e r  d i f f e r e n t l y  f rom  
th o s e  o f  th e  s t r o p h e s ;  nam ely  t h e  rausammat •
5 .  T h a t  i n  w h ich  a l l  t h e  h e m i s t i c h s  have  t h e  same 
rhyme t h r o u g h o u t  t h e  poem, nam ely  a s  t h e  taraam- 
r a a t l a * .
1. I t  may be  n o t e d  h e r e  t h a t  M i n u c h i h r l  h a s  a n o t h e r  fo rm  o f  
rausammat i n  w h ich  a l l  t h e  h e m i s t i c h s  o f  e a c h  s t r o p h e  rhyme 
t o g e t h e r  w i t h o u t  any c o n t i n u i t y  i n  rhyme b e tw e e n  th e  d i f f ­
e r e n t  s t r o p h e s .  The rhyme scheme may be r e p r e s e n t e d  a s :  
a a a a a a ,  b b b b b b ,  c c c c c c  e t c .
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6 . Those c o n s i s t i n g  o f  a  s e r i e s  o f  s t r o p h e s  
w h ich  a r e  c o n n e c t e d  w i t h  one a n o t h e r  by 
v a r i a b l e  o r  i n v a r i a b l e  r e f r a i n s .  T hese  
s t r o p h e s #  e a c h  i n d e p e n d e n t l y  rhymed, f o l l o w  
th e  rhyme scheme o f  t h e  q a s i d a  o r  g h a z a l  
w h i l e  t h e  two h e m i s t i c h s  o f  e a c h  r e f r a i n  
rhyme w i t h  e a c h  o t h e r ,  d i f f e r r i n g  f rom  t h o s e  
o f  th e  p r e c e d i n g  o r  s u c c e e d i n g  s t r o p h e s ;  such  
a s  th e  t a r k l b - b a n d  and t a r j i c- b a n d .
Growth and d e v e lo p -  J A s u rv e y  o f  t h e  g ro w th  and  d e v e l o p ­
ment o f  v e r s e - f o r m s .
_____________________ _____ I ment o f  t h e s e  v e r s e - f o r m s  c a n n o t  be
g i v e n  c h r o n o l o g i c a l l y  owing t o  t h e  e x t i n c t i o n  o f  t h e  p re -Saunan id  
l i t e r a t u r e  and a b s e n c e  o f  s u f f i c i e n t  r e c o r d s .  A g e n e r a l  o b s e r ­
v a t i o n  th r o w in g  l i g h t  on th e  d ev e lo p m e n t  o f  t h e s e  v e r s e - f o i r n s  
i s  g i v e n  h e r e .
The fu n d a m e n ta l  v e r s e - f o r m  w h ic h  th e  I r a n i a n s  b o r ro w ed  f rom  
th e  A rab s ,  and w i t h  w h ic h  tfe* n e o - P e r s i a n  p o e t r y  b e g a n ,  i s  t h e  
q a s l d a ,  t h e  o n ly  f i n i s h e d  t y p e  o f  v e r s e - f c r m .  I t  h a s  f o u r  p a r t s ,  
t e c h n i c a l l y  known a s  t h e  t a s h b l b  ( E r o t i c  p r e l u d e ) ,  t h e  t a k h a l -  
l u s  o r  g u r i z - g a h  ( t h e  t r a n s i t i o n - v e r s e ) , t h e  m a d lh a  ( p a n e g y r i c )  
and t h e  r a a q t a c ( c o n c l u d i n g  v e r s e ) .
The m a n i f o l d  them es  a f f o r d e d  by t h e  n a t u r a l  e n v i ro n m e n t  and 
r a c i a l  c h a r a c t e r i s t i c s  o f  t h e  I r a n i a n  mind demanded a  g r e a t e r  
scope and v a r i e t y  i n  t h e  rh y m e-sch em e .
P o e t i c a l l y  c o n s i d e r e d ,  t h e  t a s h b l b  i s  t h e  p a r t  o f  t h e
q a s i d a  g i v i n g  t h e  g r e a t e s t  ehanee  to  t h e  s o a r i n g  up o f  t h e
p o e t s  p h a n t a s y ,  W ith  c e r t a i n  a d a p t a t i o n s  and l i m i t a t i o n s  t h e
1
I r a n i a n s  d e v e lo p e d  i t  i n t o  t h e  g h a z a l .  In  t h i s  s e n s e  i t  may
1. Al-MueJam, p p .  3 8 3 -5 .
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be c a l l e d  a  I r a n i a n  i n v e n t i o n ,  Prom t h e  f o l l o w i n g  v e r s e  o f  
cU n s u r i  i t  may be s e e n  t h a t  Rudakl  w r o t e  g h a z a l s :
A n o th e r  i m p o r t a n t  v e r s e - f o r r a  w h ic h  i s  t y p i c a l l y  I r a n i a n  and
may r e f l e c t  some p u r e l y  I r a n i a n  fo rm  i s  th e  l iuba*'!.  The h i g h e s t
p h i l o s o p h i c a l  t h o u g h t  and m ost  a b s t r u s e  m y s t i c a l  d o c t r i n e s  have
2f o u n d  e x p r e s s i o n  i n  i t .  A c c o rd in g  to  q ay s  aw-Bazl  t h i s  v e r s e -
form  i s  c a l l e d  r u b a ^ i  b e c a i s e  i n  A ra b ic  p o e t r y  t h e  h a z a j  m e t r e
i s  composed o f  f o u r  f e e t  and so two P e r s i a n  h e m i s t i c h s  i n  t h i s
m e t r e  a r e  t a n t a m o u n t  to  f o u r  A ra b ic  h e m i s t i c h s .  But t h e  I r a n i a n
terra  d u - b a y t  ( ) w i t h  i t s  p l u r a l  d u - b a y t a t  ( ) ,
u se d  by Arab w r i t e r s *  c l e a r l y  p r o v e s  t h a t  i t  i s  an I r a n i a n
i n v e n t i o n  and was a f t e r w a r d s  b o r ro w e d  by t h e  Arabs*
%
^ay s  & r-R az i  and o t h e r s  have  a t t r i b u t e d  t h e  i n v e n t i o n  o f  
t h e  ruba*'!  t o  Rudakl (d .  329 A .H . /9 4 0 -4 1  A .D . ) .  But  t&e t h r e e  
q u a t r a i n s  a s c r i b e d  t o  t h e  g r e a t  S u f i  s a i n t  B i y a z l d - i  B i s t a m l  
(d .  260 A .H . /8 7 3 -4  A. D .) by K i z a - q u l i  Xh&n H i d a y a t  i n  h i s
4
M a jm a^u l -P u sah a  , r e f u t e  t h i s  v iew .  One o f  t h e  q u a t r a i n s  r u n s
1 . Lub&b, i i ,  p .  6 .
2 .  Al-Mut jam , p .  90 .
3.  I b i d . ,  p .  38 .
4 .  V o l .  i f p .  (>5 .
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V W f )   ^^ ^
'W . x r  f  ^
T here  i s  a  d i s t i n c t i o n  b e tw e e n  a  r u b a > l  and a  d u - b a y t l ,  
t h e  f o r m e r  m us t  be composed in  t h e  h a z a j  w h i l e  t h e  l a t t e r  can  
be composed i n  any m e t r e .
The I r a n i a n s  n e e d ed  a n o t h e r  v e r s e - f o r r a  w h ic h  c o u l d  be b e s t  
s u i t e d  f o r  t h e i r  l o n g  e p i c ,  r o m a n t i c , e t h i c a l  and  m y s t i c a l  
th e m e s .  The monorhyme p a t t e r n  was to o  s t i f f  f o r  t h e  p u r p o s e .  
C o n s e q u e n t ly  t h e y  i n v e n t e d  t h e  raasnavl  w h ich  a f f o r d s  p e r f e c t  
f re e d o m  in  t h e  d i v e r s i t y  o f  rhyme and p u t s  no l i m i t a t i o n  on 
t h e  number o f  v e r s e s .  T h i s  v e r s e - f o r m  h a s  b e e n  a  u s e f u l  v e h i c l e  
to  t h e  I r a n i a n s  f o r  t h e i r  l e g e n d s ,  rom ances  and m ora l  and 
m y s t i c a l  p h i l o s o p h y .  I t  i s  a s  o l d  a s  R u d a k l ,  i f  n o t  o l d e r .
Many c o u p l e t s  o f  h i s  v e r s i f i e d  v e r s i o n  o f  t h e  K a l l l a  and Dimna
pa r e  s t i l l  p r e s e r v e d  i n  v a r i o u s  l e x i c o n s  . The raasnavl  was  i n t r o ­
duced  i n t o  A r a b ic  u n d e r  t h e  name Muzdawaj o n ly  d u r i n g  t h e  p o s t -
3c l a s s i c a l  p e r i o d  ( l a t e  t e n t h  c e n t u r y  onw ards  ) .
By g i v i n g  f u r t h e r  a r t i s t i c  t o u c h e s  t o  t h e  q a s i d a  t h e
1. See Majiaacu * l - P u s a h a ,  v o l .  , p .  •
2 .  A s a d l ’ s L u g h a t - i  P u r s  ( e d .  P a u l  H orn ,  B e r l i n ,  1 8 9 7 ) ,  pp .  19- 
20 ,  P a r h a n g - i  J a h a n g l r l  ( w r i t t e n  i n  1005 A .H . /1 5 9 6 -9 7  A .D . ) ,  
P a r h a n g - i  R a s h i d l  ( w r i t t e n  i n  1064 A .H . /1 6 5 3 -5 4  A . D . ) ,  
P a r h a n g - i  Anjuraan-i  A ra -y i  N a s i r l  ( p u b l i s h e d  i n  1288 A . H . /  
1871-72  A . D . ) e t c .
3 .  L . H . P . , i i ,  26 .
88
I r a n i a n s  p r o d u c e d  f i v e  more v e r s e - f o r m s ,  namely  t h e  musaramat, 
tam a /n -m a t la* ,  t a r j i c- b a n a ,  t a r k i b - b a n d  and m u s t a z a d ,  o f  w h ich  
t h e  f i r s t  two a r e  more m u s i c a l  t h a n  t h e  r e s t .  M i n u e h i h r l  o f  
t h e  c o u r t  o f  t h e  O h az n av id  Mascud (1030-40  A .D.)  was v e r y  fo n d  
o f  t h e  musamraat. He a l s o  w ro te  a poem i n  t h e  t&mam-ma£lac form  
w h ich  b e c
The t a r j i 1-b a n d  and t a r k i b - b a n d ,  w i t h  r e f r a i n s  to  a v o i d  
m onotony ,  a r e  a c t u a l l y  t h e  f i r s t  a t t e m p t  t o w a r d s  t h e  f o r m a t i o n  
o f  s t r o p h e  poems. The t a r j i * - b a n d  i s  a  r i t o r n e l l e  w i t h  a  con­
s t a n t  r e f r a i n  s t r i k i n g  t h e  same n o t e .  The t a r k i b - b a n d  w i t h  i t s  
c h a n g in g  r e f r a i n s  i s  l e s s  m ono tonous  and more s u i t e d  f o r  l o n g  
n a r r a t i v e s ,  a l t h o u g h  g r e a t  m a s t e r s  w i t h  t h e  e x c e p t i o n  o f  
M as^ud- i  3 a cd - i  Hainan (10 4 6 -1 1 2 3  A .D . ) ,  J a r a a lu ’ d -D in  cAbdu3 r -  
Razzaq  o f  I s f a h a n  (d .  1192 A .D . ) ,  S a cd l  (d .  1291 A .D . ) ,  l i a f i z  
( d .  1389 A .D.)  and H a t i f  (d .  1784 A.D. j), have  r a r e l y  em ployed  
i t .
The m u s ta z a d  w i t h  i t s  i n c r e m e n t  l i n e s  h a s  a g r a c e  o f  i t s  
own b u t  c l a s s i c a l  p o e t s  do n o t  seem t o  be  v e r y  fo n d  o f  i t  th o u g h  
S a M - i  Salman h a s  a s h o r t  m u s ta z a d  in  p r a i s e  o f  S u l t a n  MasLud  
I I I  ( A.H. 4 9 2 -5 0 8 /A .D .  1 0 9 9 - 1 1 1 4 ) ,  The o p e n in g  v e r se * d w e  :
'„ '< /{  | * • /  * * /  
( / ' A  / o ) i ) J
<jip  J o ' ^ ' ' i j '11+ * ' '
1 .  D i v a n - i  M in u e h ih r l  ( e d .  K a z i m i r s k i ) ,  p .  31, P a r i s ,  1886.
So f a r  we have  spoken  o f  t h e  c l a s s i c a l  v e r s e - f o r m s  and 
rhyme schemes# Almost s i m u l t a n e o u s l y  w i t h  t h e  commencement o f  
t h e  c o n s t i t u t i o n a l  movement i n  I r a n ,  v a r i o u s  i n n o v a t i o n s  i n  
t h e  rhyme scheme were  d e v e l o p e d .  The modern p o e t s ,  n o t  q u i t e  
f r e e  from r a c i a l  p r e j u d i c e  a g a i n s t  th e  A ra b s ,  fo u n d  th e  c l a s s i ­
c a l  v e r s e - f o r m s  to o  c o n v e n t i o n a l  and  n a r ro w  f o r  t h e  e x p r e s s i o n  
o f  t h e i r  new t h o u g h t s  and th e m es .  I t  i s  t r u e  t h a t  t h e  c o n s e r ­
v a t i v e  I r a j  d i s a p p r o v e d  o f  any d e v i a t i o n  f ro m  t r a d i t i o n  and 
c e n s u r e d  t h e  m o d e r n i s t s  i n  t h e s e  * o r d s :
♦ I N-- *
These  y o u t h s ,  who a r e  m o d e r n i s t s ,  a r e  t r u l y  
e n e m ie s  o f  l e a r n i n g  and  l i t e r a t u r e .
But t h e  s p i r i t e d  m o d e r n i s t s  w e re  b e n t  upon m ak ing  i n n o v a ­
t i o n s  i n  t h e  rhym ing  s y s te m .  T h ere  a r e  two g r o u p s  among them — 
t h e  m o d e r a t e s  and th e  e x t r e m i s t s .  The f o r m e r ,  w i t h  t h e i r  
com prom is ing  s p i r i t ,  e n d e a v o u re d  to  d e v e lo p e  t h e  c l a s s i c a l  
f o rm s  by e f f e c t i n g  c e r t a i n  a l t e r a t i o n s  i n  them . The y o u t h f u l  
e x t r e m i s t s  p o e t s  were n o t  s a t i s f i e d  w i t h  t h e s e  m in o r  m o d i f i ­
c a t i o n s .  They condemned t h e  c l a s s i c a l  fo rm s  w h o l e s a l e ,  a s  
a n t i q u a t e d  and no l o n g e r  s u i t a b l e  v e h i c l e s  f o r  t h e  e x p r e s s i o n  
o f  t h e  new t h o u g h t s  and them es  c r e a t e d  by m odern  n e c e s s i t i e s  
and  i n v e n t i o n s .  They demanded th o r o u g h  r e f o r m a t i o n  and c h a n g e .
1 .  D lv a n - i  Mast u d - i ' S a M - i  Sa lm an ,  (ed. R a s h i d - i  Y a s i m l ) ,  p p .
5 6 1 -6 2 ,  T i h r a n ,  1318 A.H. S o l a r / 1 9 3 8 - 3 9  A.D.
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How lo n g  ( a r e  we) to  i m i t a t e  th e  s t y l e  o f  o t h e r s ?  
7 e o u g h t  to  s t a r t  a  new l i n e  a s  H a f i z  and Khayyam 
(havedone b e f o r e  u s ) .
Sarmad v o i c e s  h i s  v iew tPvccs:
0 ,  SarmadJ C o n t r a ry  to  th e  m u l t i t u d e  
R e n o v a te  th o u ,  t o o ,  th e  mode o f  g h a z a l ,
L ik e  u n to  t h e  m a s t e r s  o f  P o e t r y  
Make t h y s e l f  o f  h i g h  r e p u t e .
Prom t h i s  s t r u g g l e  o f  two t e n d e n c i e s  two d i f f e r e n t  k i n d s  
o f  ch an g es  i n  th e  v e r s e - f o r m s  have em erged ,  one b r o u g h t  a b o u t  
by i n d i g e n o u s  e f f o r t s  and th e  o t h e r  by e x o t i c  i n f l u e n c e s .  The 
f o rm e r  was p ro d u c e d  by th e  p o e t s  e i t h e r  o f  t h e  s t a y - a t - h o m e  
v a r i e t y  o r  o f  a  c o n s e r v a t i v e  f ram e o f  m ind ,  w h e r e a s  t h e  l a t t e r  
was o r i g i n a t e d  by th o s e  p o e t s  who h a d  v i s i t e d  E urope  and made 
i t  t h e i r  i n t e l l e c t u a l  home. We s h a l l  a c c o r d i n g l y  d i v i d e  o u r  
d i s c u s s i o n  i n t o  two s e c t i o n s ,  nam ely :
dM xsb ,/ ifd'xvtoz
a) New v e r s e - f o r m s  p ro d u c e d  i n d i g e n o u s l y ,
b) New v e r s e - f o r m s  p r o d u c e d  u n d e r  E u ro p e a n  i n f l u e n c e
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a) Hew v e r s e - f o r m s  p ro d u c ed  i n d i g e n o u s l y
Lead g iv e n  { So f a r  a s  i n n o v a t i o n s  o f  n a t i v e  g ro w th  a r e
by ^ I s h q l .  J
___________________ c o n c e rn e d ,  c I s h q l  gave th e  l e a d  by p r o d u c in g
two s t r o p h e  poems in  w hich  he made d e l i b e r a t e  d e v i a t i o n s  f rom
t h e  c l a s s i c a l  m o d e ls .  The f i r s t  i s  e n t i t l e d  *  ^ "
( 0 , N e c e s s i t y ! )  and c o n s i s t s  o f  f o u r  s t r o p h e s ,  e a c h  o f  n in e
h e m i s t i c h s  and an in c r e m e n t  l i n e  rhym ing  t h u s : -  a a a a a a a a
x x ,  b b b b b b b b x x ,  c c c c c c c c x x  and so o n .  The
second  poem h ea d ed  • j  VJj j ( J  I j  ( 0 , ’7o r l d J  0 , ' f o r l d i )
c o m p r i s e s  e i g h t  s t r o p h e s ,  e a c h  o f  s i x  h e m i s t i c h s ,  a c c o r d i n g  to
t h e  f o rm u la  a a a a a a ,  b b b b a a ,  c c c c a a  and so on .
These fo rm s ,  complex in d e e d ,  combine i n  t h e m s e l v e s  t h e
c h a r a c t e r i s t i c s  o f  t h r e e  d i f f e r e n t  v e r s e - f o r m s  — t h e  rausammat,
•  w
t h e  t a r j i  ^ -band  and th e  m u s t a z a d .  They m ig h t  be c a l l e d  rausaa- 
m a t s ,  b u t  f o r  t h e  r e p e t i t i o n  o f  t h e  l a s t  h e m i s t i c h  i n  e a c h  
s t r o p h e .  We c o u ld  te rm  them t a r j i c- b a n d s  had  a l l  th e  h e m i s t i c h s  
i n  ea c h  s t r o p h e  b ee n  i n  mono-rhyme, and had th e  b u r d e n s ,  w hich  
r e s e m b le  t h e  m u s ta z a d ,  b ee n  i d e n t i c a l  w i t h  o t h e r  h e m i s t i c h s  i n  
q u a n t i t y .
The f i r s t  s t r o p h e  o f  t h e  poem ”0 ,  N eed!"  i s  q u o te d  below  
by way o f  i l l u s t r a t i o n s
1. D lv a n - i  * 'Ishql ( ed .  S a l l m l ) ,  pp .  1 4 7 -4 9 ,  T i h r a n ,  1308 A.H. 
S o l a r / 1 9 2 0 - 30 A.D.
2 .  I b i d . ,  p p .  1 4 9 -5 1 .
I , /  I t "  ' s J ' "
' /  i ,  1 1  j |  • y j s / j ) f a  L >  J
^ X ' V .  t "
/
I i  / . I > JlJLJ l / t  / . .  „ t
£ >  ^ 1
E very  s i n  t h a t  a man commits i n t e n t i o n a l l y  on e a r t h ,
’T i s  Need t h a t  e q u i p s  him w i t h  r e a s o n s ,
E l s e  how c o u ld  t h e  c h i l d r e n  o f  Adam commit s i n  i n t e n ­
t i o n a l l y
Or make up t h e i r  m inds  to  t h e  p e r p e t r a t i o n  o f  c r im e s?  
’T i s  Need, due to  w h ich  t h e  n a t u r e  o f  man v a c i l l a t e s  
(And) t u r n s  a y e a r  l o n g  p l e a s u r e  i n t o  so r ro w  i n  one day; 
’ T i s  n eed  t h a t  hum bles  th e  d i g n i t y  o f  a  man 
(And) makes a b r a v e  man bow down b e f o r e  a  coward;
’ T i s  th o u  t h a t  r e d u c e s t  l i o n s  to  th e  n a t u r e  o f  a  f o x ,  
Need: 0 Need*
The P a n j - g a n a  j Next  A f s a r ,  a v e t e r a n  p o e t  o f  r o y a l
and th e  Si sh g a n a .
_______________________1 b lo o d  and u n t i l  l a t e l y  P r e s i d e n t  o f  t h e
Anjuraan-i A d a b i -y i  I r a n  ( L i t e r a r y  S o c i e t y  o f  I r a n ) ,  a p p e a r e d  
on t h e  s c e n e .  He d e v i s e d  two new v e r s e - f o r m s  w h ich  he te rm e d  
”Khumasl” o r  " P a n j - g a n a ” and ” 3 u d a s l ” o r  ” Si s h g a n a ” . V a h id - i  
L a s t g a r d l ,  th e  e d i t o r  o f  t h e  Arraaghan t r i e d  to  p o p u l a r i s e  t h e  
fo rm e r  by h o l d i n g  a c o m p e t i t i o n .  S h a h r i y a r ,  N a t l q  and Azad o f  
Hamadan to o k  p a r t  i n  t h e  c o m p e t i t i o n 2 . These  fo rm s  a r e  o n ly
1. D lv a n - i  *-Ishql ,  145 -47 .
2 .  Arraaghan i x ,  21 and 100.
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m o d i f i c a t i o n s  o f  t h e  ru b a * I  to  w h ich  one o r  two h e i a i a t i c h s  
have  been added  to  form a Ithumasi o r  s u d a s i .  T h e i r  r e s p e c t i v e  
rhyme schemes a r e  a a x  x a  and a a a  x x x .  But A y a t l ,  who
rhyme scheme a a a  a  a ,  *
A xhuraasl and a  s i d a s i  by A fs a r  a r e  g iv e n  be low  a s  s p e c i -
j?or t h e e ,  0 f r i e n d ,  a  d r e s s  o f  n a t i v e  m a n u fa c tu r e  i s  good,  
The d r e s s  w h ich  i s  made by an enemy i s  s u i t a b l e  f o r  him;
Be c a n d id j  Does i t  make a d i f f e r e n c e  o r  n o t?
T h is  i s  woven by f e l l o w  co u n t ry -m en  and t h a t  by f o r e i g n e r s  
T h is  i s  th e  p ro d u c e  o f  an enemy and t h a t  o f  a  f r i e n d *
I f  th o u  w i s h e s t  t h a t  th e  b a s i s  o f  f o l l y  be  d e s t r o y e d ,  
(And) God’ s law be f i r m l y  e s t a b l i s h e d ,
F i r s t ,  l e t  t h e r e  be f reedom  o f  t h o u g h t ,
So t h a t  man may be c o n f i d e n t  o f  th e  s e c u r i t y  o f  h i s  l i f e ,
1. Naraakdan i ,  85 and 284 .
2 .  Armaghan v i i i ,  360; P an d -n a raa - i  A f s a r ,  p .  22 ,  S h i r a z ,  1311 
A.H. S o l a r / 1 9 3 2 - 3 3  A*D*; Sukhan,  i i ,  46 .
3.  Pand-narna- i  A f s a r ,  p .  19.
a l s o  composes poems in  t h i s  form-*-, h a s  a lw a y s  f o l l o w e d  th e
mens
/  * >Y
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(And) e a c h  r e l i g i o n  and mode o f  t h o u g h t  may he h a s e d  
on p r o o f  s ,
So t h a t  a l l  t r u t h s  may be e l u c i d a t e d .
The S u l a s i .  { A y a t l  c l a im s  to  have invented'*'  a  v e r s e - f o r m
" .  i
w hich  he  named S u l a s i  ( t r i p l e t s ) .  I t  c o n s i s t s  
o f  t h r e e  h e m i s t i c h s  a l l  ha is r ing  th e  same rhyme, a  a a .  T h is  
fo rm ,  he a s s e r t s ,  became p o p u l a r  among th e  p o e t s  who s u b s e ­
q u e n t l y  i n v e n t e d  th e  MMu s a l  l a s ’* and ’’S i - g u s h a ” i . e .  t r i a n g u l a r  
o r  t h r e e  cozm ered .  The f o l l o w i n g  s u l a s i  o f  A y a t l  i s  q u o te d  a s
a specimen
0 t h a t  th y  bad  companion were l i k e  u n to  a  m i ra g e !
He i s  n o t  a  m i r a g e ,  he i s  l i k e  f i r e  and w a t e r ,
That  b u rn  th y  g a r d e n  and d e v a s t a t e  t h y  home.
To sum up t h i s  s e c t i o n  o f  th e  c h a p t e r ,  we come to  th e  con­
c l u s i o n  t h a t :
1. These fo rm s  lo o k  l i k e  m o d i f i c a t i o n s  o f  the  
c l a s s i c a l  m o d e ls .
2 .  Only a few p o e t s  h a v e ,  so f a r ,  made i n n o v a t i o n s .
3 .  ?ew m o d i f i e d  fo rm s  h a v e ,  up to  now b e e n  p r o ­
duced .
4 .  These have f a i l e d  t o  become p o p u l a r .
5 .  The movement, though  now i t  l a c k s  v i t a l i t y  d o es  
n o t  seem to  have  e x h a u s t e d  i t s  p o s s i b i l i t i e s .
'  /  y  /  ^  yj  y "  -
Namakdan, 1 s t .  Y e a r ,  p .  4 2 2 ) .
2 . Namakdan, i ,  115.
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b) New v e r s s - f o r m s  p ro d u c e d  u n d e r  
E u ropean  i n f l u e n c e
P o e t s  i n f l u e n c e d  f A c o n s i d e r a b l e  number o f  I r a n i a n  p o e t s#
by E uropean  forms* ?
_I m o s t ly  o f  i n f e r i o r  rank# a r e  e n d e a v o u r in g
to  i n t r o d u c e  th e  E uropean  sys tem  o f  rhyme i n t o  t h e i r  p o e t r y .
They may be  c l a s s i f i e d  u n d e r  th e  f o l l o w i n g  h e a d s : -
i )  Those who have b ee n  i n f l u e n c e d  by W es te rn  
v e r s e - f o r m s  th r o u g h  t h e i r  s t u d i e s  o f  E u ro p ean  
l i t e r a t u r e  e i t h e r  i n  E urope  o r  i n  I r a n ;  v i s . ,  
Ahmadi, IlisAmzada, D ihkhuda,  S u r a t g a r ,  Parhang# 
quizurn, L a h u t l  and  o t h e r s .
i i )  Those who a r e  e x p o n e n t s  of  t h e  c l a s s i c a l  v e r s e -  
forms# b u t  have o c c a s i o n a l l y  i m i t a t e d  E u ro p ean  
m ode ls  by way o f  d i v e r s i o n ;  as# B a h a r ,  Habib# 
Kamall  and  o t h e r s .
i i i )  Those who# i n  t h e i r  z e a l  to  m o d e rn iz e  th e
e x i s t i n g  fo rm s ,  ad o p t  t h e s e  m o d e ls ;  v i z . ,  Azad# 
A s h t a r l ,  Kaihan# Sarmad, Haraldi # N a t i l #  Naubakht 
ITlma and o t h e r s .
Course o f  deve-  { Dihkhuda i s  p r o b a b l y  t h e  f i r s t  p o e t  who 
lo p m e n t .  |
____________________ I so u g h t  to  i n t r o d u c e  E u ro p ean  v e r s e - f o r m s
i n t o  P e r s i a n .  A f t e r  th e  bombardment o f  t h e  M a j l i s  ( T u p - b a n d i - y i  
M a j l i s )  on June  23 ,  1908 and t h e  r e a c t i o n a r y  tr ium ph#  he e s c a p e d  
to  E u ro p e .  On J a n u a r y  23 ,  1909, he r e - s t a r t e d  t h e  H3u r - i  I s r a f i r  
(The T ru m p e t -C a l l  o f  I s r a f l l )  a t  Y verdon ,  where  i t  had an ep h e ­
m e ra l  e x i s t e n c e .  In  i t s  t h i r d  i s s u e ,  d a t e d  March 3# 1909# 
Dihkhuda p u b l i s h e d  a  poem, w hich  shows E u ro p e an  i n f l u e n c e  i n
t h e  a r r a n g e m e n t  o f  i t s  rhyme. The poem i s  an e l e g y  on M lrz a
J a h a n g i r  Khan, th e  e d i t o r  o f  t h e  **Sur-i I s r a f l l H o f  T i h r a n ,  who
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was hanged  i n  t h e  B agh- i  s h a h 1 on June  24 ,  1908, by t h e  o r d e r  
o f  Muhammad *A11 Shah* The f i r s t  s t a n z a  o f  t h e  poera r u n s  t h u s :
t m 1 < P u J> P ;(
( S j V  o & W  Z j )  ' A ) ) o )  > Z  
ifjUr'f'Zsjc//*)
/
0 b i r d  o f  t h e  m orn ing ,  when t h i s  gloomy n i g h t  p u t s  
a s i d e  i t s  w ic k e d n e s s  
And, a t  t h e  l i f e - g i v i n g  b r e a t h  o f  t h e  Dawn, b e s o t t e d
s lu m b er  d e p a r t s  f rom  th e  h e a d s  o f  t h o s e  who s l e e p .  
And t h e  Loved One e n t h r o n e d  on a  d a r k  b l u e  l i t t e r  
l o o s e n s  t h e  k n o t s  o f  h e r  g o ld e n  l o c k s ,
And God i s  m a n i f e s t e d  i n  p e r f e c t i o n ,  w h i l s t  Ahrlman 
o f  e v i l  n a t u r e  i s  im p r i s o n e d  i n  h i s  c i t a d e l ,  
Hemeraber, 0 remember, t h a t  e x t i n g u i s h e d  LampJ
This  poem c o n s i s t s  o f  f i v e  s t a n z a s ,  e a c h  o f  n i n e  h e r a i s t i c h s *  
In  ea c h  s tanza ,  th e  f i r s t ,  t h i r d ,  f i f t h  and s e v e n t h  h em is t i ch ©  
rhyme t o g e t h e r  i n  one way, w h i le  t h e  s e c o n d ,  f o u r t h ,  s i x t h  and 
e i g h t h  rhyme t o g e t h e r  i n  a n o t h e r ,  t h e  r e f r a i n s  o f  a l l  th e  
s t r o p h e s  rhym ing  in  t h s  sane  way a s  t h e  o p e n in g  h e m i s t i c h  o f  
t h e  potm* The rhyme-scheme may be r e p r e s e n t e d  t h u s :
a b a b a b a b a ,
! •  A r o y a l  p a r k  o u t s i d e  t h e  w e s t e r n  g a t e  o f  T i h r a n ,  w here  t h e
Shah had made h i s  h e a d q u a r t e r s  f o r  t h e  loup d*Ktmt*
2* F or  t h e  c o m p le te  poem r e f .  PPM?* pp .  201 -2 0 4 ;  Sukhan. i ,  
9 0 -9 1 ;  I r a n i ! s PPR. 2 79 -80 ;  G u l h i - y i  Adab, pp .  29-30  and
Ar magh an ,  i i 1, op. 33 -34 .
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c d c d c d c d a ,  
e f e f e f e f a  and so on .
T h is  f o r e i g n  p a t t e r n ,  fou n d  s e v e r a l  e c h o e s  on t h e  n a t i v e
1 2 3s o i l .  I t  was i m i t a t e d  by H a ih a n A and Karaall . Vahid  h a s
a c c e p t e d  t h e  form w i t h  c e r t a i n  d e v i a t i o n s  w h ic h  w i l l  be  c l e a r
f rom  th e  f o l l o w i n g  fo rm u las
a b a b a b a b a b x x ,  
c d o d c d c d c d y y ,  
e f e f e f e f e f z z  and so on .
T hat  i s  to  say  Vahid h a s  i n c r e a s e d  th e  number o f  h e m i s t i c h #
to  t e n  w i t h  a l t e r n a t e  rhyming i n  e a c h  s t r o p h e .  The c o u p l e t s
w h ich  form t h e  r e f r a i n s  rhyme i n d e p e n d e n t l y .
In  1911-12 P a rh an g  l e f t  f o r  E u ro p e .  H is  s t a y  i n  P a r i s  f o r
f o u r  y e a r s  a s  a  t e a c h e r  i n  t h e  E c o le  d es  Langues  O r i e n t a l e s
ma de  h im ^ w r i te  a  poem on "M other  I r a n "  on a  E u ro p e an  m odel .
I t  c o m p r i s e s  e l e v e n  s t a n z a s ,  e a c h  o f  s i x  h e r a i s t i c h s .  The f i r s t
s t a n z a  r u n s  t h u s :
/ /  i / i
1. B a g c h a - i  H a ih a n ,  p p .  6 - 9 ,  24-25  and 4 4 -4 6 .
2 .  Armaghan, i ,  3 0 -3 2 ,  No. 4; I r a n s h a h r  i i i ,  1 5 1 -5 4 .
3. I b i d . ,  i ,  1 - 4 ;  i x ,  3 -1 1 .
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(Thou a r t )  r e s p l e d e n t  l i k e  t h e  Sun and b r i g h t  a s  
a  s t a r
In  th e  wide expanse  o f  t h i s  convex  f i rm a m e n t ,
0 m i r r o r  o f  th e  O r i e n t !  f rom t h e e  a lw ay s  sp ran g  
H i g h - s t a r r e d  sons  and c u l t u r e d  men;
Thou a r t  l o v l i e r  th a n  p a r a d i s e ,  0 Garden o f  Love!
Thou a r t  th e  c r a d l e  o f  a r t  and s c i e n c e ,  0 Home 
o f  Love.
The a r r a n g e m e n t  o f  rhymes i n  t h i s  poem, e x c e p t i n g  i n  th e
s t a n z a s  4 and 5 ,  may be r e p r e s e n t e d  t h u s s -
a  b a  b r  r ,
c d c d s s ,
e f  e f  t  t  and so on.
In  th e  s t a n z a s  4 and 5 ,  t h e r e  i s  some d e v i a t i o n  w h ich  w i l l  
be c l e a r  f rom  th e  f o l l o w i n g  r e p r e s e n t a t i o n s
a b a p p p ,
a  b a p p p .
T h is  p a t t e r n  was a l s o  a d o p te d  by Ahmadl1 , A s h t a r l 2 , Hisam- 
za d a ^ ,  J u d l ^  and Sarmad^.
J a ^ f a r - i  Khamana’ l  o f  T a b r i z  c o n t r i b u t e d  a poem on * ( j '& S j  H 
(W in te r )  t o  t h e  F e b r u a r y  i s s u e  o f  t h e  m o n th ly  m agaz ine  HD an ish -  
k ad a6 " .  The poem c o n s i s t s  o f  t e n  t e t r a s t i c h s  w hich  rhyme
1. Armaghan, v i ,  4 9 5 -9 8 ;  Sukhan. i i ,  1 5 -1 9 ;  G u lh a - y i  Adab, 
p p .  9 1 -9 5 .
2 .  G u lh a - y i  Adab, pp .  124-26 ;  PPB. p p .  8 9 - 9 0 ,  (two poem s) .
3. PPR. pp .  2 3 2 -3 4 ;  Sukhan. i ,  7 1 -7 3 .
4 .  G u lh a - y i  Adab, pp 131.
5.  Sukhan. i i ,  pp .  197-200 .
6 . D a n i s h -k a d a ,  p p .  5 59 -61 ;  M u n ta k h ab a t ,  p p .  173 -75 .
99
a l t e r n a t e l y  a s  shown belows
a  b a b ,  
c d c d, 
e f  e f  e t c .
The f i r s t  s t a n z a  of  t h e  poem i s ;
f .
y  ° y / :< j t y  > j  s h y
The b e a u t y  o f  N a tu re  in  t h e  s e a so n  o f  S p r i n g ,
I s  p u r i t y - d i f f u s i n g ,  e l e g a n t ,  s p r i g h t l y  and  l o v e l y ,
In g r a c e  H i s  l i k e  a  r o s y - c h e e k e d  damsel
Removing t h e  r u s t  ( o f  s a d n e s s )  f rom  w i t h e r e d  h e a r t s .
T h is  v e r s e - f o r m  became very  p o p u l a r  among t h e  p o e t s  and
B a h a r* ,  H ab ib2 , Hamldl3 , R a s h i d - i  Y as i ra l* ,  S u r a t g a r 5 and
c
Qulzum have  composed poems i n  i t .
Niraa o f  M azan d a r ln  h a s  shown a  keen  i n t e r e s t  i n  t h e  compo-
-  Ms i t  i o n  o f  poems on E u ro p ean  m o d e ls .  In t h e  " M u n ta k h a b a t - i  A sar  ,
1. N a u -b a h a r ,  no .  14 o f  t h e  1 3 th  y e a r ;  M u n ta k h a b a t ,  p p .  109- 
110 and Sukhan. i ,  369 -71 ;  N a u - b a h a r ,  no .  16 o f  th e  1 3 th  
y e a r ;  M u n ta k h a b a t ,  pp .  158 -59 ,  (two p o em s) .
2.  K&nun-i Shuea r a  no. 3 6 -4 0 ,  p .  12, v o l .  i i i .
3.  M ihr ,  p p .  and 459-60  o f  v o l .  v i .
4 .  Ayanda, i i ,  8 0 -8 1 ;  PPR. pp. 292-94  and  G u lh a - y i  Adab pp .
120- 22 .
5 .  M ihr ,  i i ,  pp .  n o s .  9 -1 1 ;  Sukhan. i i ,  265 -7 0 ;  Z i r - i
Asman-i B a k h t a r ,  ( t h r e e  poem s).
6 . K in u n - i  Shuea r a  no. 2 9 ,  p .  7 ,  v o l .  i ,  G u lh a - y i  Adab, pp .
103-4 ;  Sukhan. i i ,  299 .
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t h r e e  o f  h i s  poems "Ay Shah1" (0 N ig h t ! ) *  "Mahbas2 " (The Gaol)
and "A fsan a  " (The S’a b l e )  have b een  s e l e c t e d  a s  sp ec im ens  o f
h i s  c o m p o s i t i o n .  M o t h e r  o f  h i s  poems "K har-kan*"  (The Thorn-
D ig g e r )  h a s  b e e n  i n c l u d e d  i n  t h e  G u lh a - y i  Adab.
The poem w0 N i g h t ! "  c o n s i s t s  o f  e l e v e n  s t a n z a s *  e a c h  o f
s i x  h e m is t i c h s *  th e  rhyme-scheme b e i n g :
a  b c b d d*
e f  g f  h h and so on.
The s t a n z a  o f  t h e  M a h b a s 1 a r e  o f  two f o r m s : -
a  b c b d d and
e e f  e g g .
The rhyme-scheme o f  t h e  s t a n z a s  o f  t h e  poem ‘A f s a n a 1 a r e
o f  t h r e e  k i n d s .  Each s t a n z a  c o m p r i s e s  f i v e  h e m i s t i c h s .  The
v a r i a t i o n  w i l l  be c l e a r  from th e  r e p r e s e n t a t i o n  g i v e n  below:
a a  b a  c*
d e f  e g and
h h li h  i .
The poem "K har-kan"  c o n s i s t s  o f  seven  s t a n z a s *  e a c h  o f  s i x
h e m i s t i c h s .  I t s  rhyme-scheme i s :
a  a b a  c c *
d d e d f  f  and so on.
In  1925, t h e  Communist L a h u t l  i n t r o d u c e d  a n o t h e r  i n n o v a t i o n
1. M untakhabat*  pp .  6 0 -6 2 ;  N au-bahar*  no .  10* 1 3 th  y e a r .
2 .  M u n ta k h ab a t ,  pp .  6 9 -7 2 .
3. I b i d . ,  p p .  7 2 -8 2 .
4 .  G u lh a - y i  Adab, pp .  4 4 -4 5 .
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i n t o  P e r s i a n  t e t r a s t i c h s .  He c o n t r i b u t e d  a poem e n t i t l e d  
* ’* (The B u rn t  Ileadow) to  t h e  ’*Awaz-i T a j i k * " .  The
poem, which  i s  an a t t a c k  on th e  B r i t i s h  d o m in a t io n  o f  E g y p t ,  
c o n s i s t s  o f  seven  t e t r a s t i c h s .  In t h e  a r r a n g e m e n t  o f  i t s  rhymes 
i t  may be compared w i t h  th e  q u a t r a i n s  o f  T e n n y so n ’ s ’• In  Memo-
p
r iam  M; t h a t  i s  t o  say t h e  f i r s t  h e m i s t i c h  rhymes w i t h  th e  
f o u r t h  and th e  seco n d  w i t h  t h e  t h i r d  a s  shown i n  t h e  f o l l o w i n g  
r e p r e s e n t a t i o n :
a b b a ,  
c d d o,
e f  f  e and so on*
The f i r s t  s t a n z a  o f  t h e  poem i s  q u o te d  be low  a s  an i l l u s t r a ­
t i o n :
(JA A <JA)d\JA
{b)  y U 7 dr Ii \
•» — '
1. A Communist p a p e r  i n  P e r s i a n  p u b l i s h e d  i n  Samarqand. I t  was 
s t a r t e d  on t h e  1 5 th  A u g u s t ,  1224. DAbdu*l-qajij*am q u r b l  was 
i t s  f i r s t  e d i t o r  and l a t e r  was r e p l a c e d  by S ay y id  R i z a  ^ A l l -  
z a d a .
2 . Of.  t h e  f o l l o w i n g  q u a t r a i n :
I  p a s s e s !  b e s i d e  t h e  r e v e r e n d  w a l l s
In which  o f  o l d  I wore th e  gown;
I  ro v ed  a t  random t h r o 1 th e  town;
And saw t h e  tu m u l t  o f  th e  h a l l s ;
3.  No. 41 d a t e d  June  24, 1925 o f  t h e  "Aw&s-i T a j i k ’*; Namuna-i 
A d a b i y y a t - i  T a j i k  by 5 ad ru*d-D In  VAynl, p p .  6 1 3 -1 4 ,  Samarqand, 
1925; Sukhan.  i i ,  p p .  *311-12.
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H oots  o f  f i r  and box t r e e s ,
P l e n t y  o f  w ings  and f e a t h e r s  o f  p h i l o m e l s  
T h ree  o r  f o u r  d ry  p e t a l s  o f  r o s e s ,  
F o o t p r i n t s  o f  a  few h u n t e r s .
N au-bakh t  o f  S h i r a z  composed a poem u n d e r  th e  h e a d in g
* M ( P e r s e o o l i s  and t h e  N i g h t i n g a l e )  c o m p r is in g
s i x  s t a n z a s ,  ea c h  o f  seven  h e m i s t i c h s .  So f a r  a s  t h e  number o f  
h e m i s t i c h s  i s  c o n c e rn e d ,  i t  b e a r s  r e c e m b la n c e  to  t h e  Khyme-
A n i g h t i n g a l e  t o  t h e  b lo s s o m in g  S p r in g  t w i t t e r i n g  
S a id ,  "Autumn w i l l  f o l l o w  a t  l a s t ,
"To-day t h e r e  a r e  t h e  r o s e  and t h e  shade o f  th e  w i l lo w ,
"To-morrow n e i t h e r  t h e  r o s e  n o r  t h e  shade s h a l l  b e ,  
" T h is  l o r d l y  p a l a c e  o f  P e r s e p o l i s
1. S a i n t s b u r y ’ s jtfanual o f  E n g l i s h  P ro s o d y ,  p .  291,  London 1930.
2.  G u lh a -y i  Adab, pp .  128-30 .
K o y a l1 o f  S n g l i s h  p o e t r y .  The rhyme scheme o f  th e  poem may be
r e p r e s e n t e d  t h u s :
a b a b a  b r ,
c d c d c d r ,
e f  e f  e f  r  and  so on .
The f i r s t  s t a n z a  o f  t h e  poem i s  g iv e n  below:
■ y . # 4 .
/ X s f
■
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*i(\yhich) th e y  s a y ,  was t h e  d w e l l i n g  p l a c e  o f  K in g s ,  
"Hath t u r n e d  i n t o  r u i n s  e n t i r e l y " .
N u r-b ak h sh  o f  I s f a h a n ,  p o e t i c a l l y  surnamed Azad, a  p o e t  o f  
l e s s e r  fame, h a s  composed a poem "D a ry a c h a 1" o f  t h i r t y - s e v e n  
s t a n z a s ,  e a c h  o f  t h r e e  h e m i s t i c h s .  I t  i s  a  t r a a s l a t i o n  o f  t h e  
F re n c h  poem "Le Lac" by L a m a r t i n e .  The a r r a n g e m e n t  o f  rhyme i s :
a  a  b ,
c c b ,
d d b and so on .
I t  d i f f e r s  from th e  E n g l i s h  t r i p l e t s  o n ly  b e c a u s e  t h e  t h i r d  
h e m i s t i c h s  do n o t  rhyme w i t h  t h e  f i r s t  two.  The f i r s t  t r i p l e t  
o f  t h e  poem may be c i t e d  a s  a  spec im en:
iy , )  y i s  s
M
In  t h i s  e n d l e s s  sombre n i g h t ,
The b a r q u e  o f  l i f e  h a t h  s e t  s a i l  
Along a  new sh o re  o f  t h e  s e a .
J a cf a r - i  Khamana*! o f  T a b r i z  may be r e g a r d e d  a s  a  f i r s t
I r a n i a n  to  have  made an a t t e m p t  to w a rd s  th e  c o m p o s i t i o n  o f  a
s o n n e t .  H is  poem " B i -V a ta n 2 " (To t h e  M other  C oun try )  does  n o t
conform to  e i t h e r  I t a l i a n  o r  E n g l i s h  m o d e ls .  I t s  d e v i a t i o n  i n
the  a r r a n g e m e n t  o f  rhymes,  b o t h  i n  i t s  o c t a v e  and s e s t e t ,  w i l l
be c l e a r  from th e  f o l l o w i n g  r e p r e s e n t a t i o n :
a b b a c d e d f g g h i  i .
1. G u lh a -y i  Adab, p p .  136-37 .
2.  PPMP. p .  293.
i
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C o n c lu s io n .  |  From th e  s tu d y  o f  t h e s e  v e r s e - f o r m s *  we come
_ _ _ _ _ _ _ _ _ _ _ I
to  t h e  c o n c l u s i o n  t h a t  t h e  t e t r a s t i c h s  w i t h  an 
a l t e r n a t e  rhyme-scheme a r e  t h e  most p o p u l a r  among t h e  p o e t s .
T h is  p o p u l a r i t y  may be due t o  t h e  f a c t  t h a t  t h e  g r e a t  p o e t  
S a cdl  h appens  t o  have a  t e t r a s t i c h  o f  t h e  k i n d  i n  h i s  " G u l i s -  
t a n l ” . On t h i s  ac co u n t  t h i s  v e r s e - f o r m  may be  c o n s i d e r e d  to  be 
o f  l o c a l  o r i g i n ,  though  th e  p o e t s ,  p e r h a p s  i n  t h e i r  d e s i r e  to  
d ev e lo p  t h e  well -know n r u b a * l ,  had E uropean  m ode ls  b e f o r e  them. 
On t h e  o t h e r  hand th e  q u a t r a i n  o f  t h e  form  a b b a ,  h a s  h a r d l y  
a p p e a l e d  to  t h e  p o e t s .  The n e x t  i n  p o p u l a r i t y  i s  t h e  s e x t a i n  
o f  t h e  form a b a b r  r ,  b e c a u s e  among o t h e r  fo rm s  o f  s e x t a i n s ,  
i t  i s  th e  n e a r e s t  a p p ro a c h  t o  t h e  c l a s s i c a l  m usaddas  ( s i x - s o m e ) .  
The n i n e - l i n e  s t a n z a s  have  a l s o  g a i n e d  some p o p u l a r i t y ,  
p o s s i b l y  b e c a u s e  th e y  a r e  w r i t t e n  m o s t ly  w i t h  a l t e r n a t e  rhym es.  
The r e m a in in g  f o rm s ,  w i t h  o n ly  a  s o l i t a r y  example o f  e a c h  have 
d e f i n i t e l y  f a i l e d  to  p ro d u c e  any e f f e c t .
1. Cf.  th e  f o l l o w i n g  t e t r a s t i c h  c o n t a i n e d  i n  t h e  p r e f a c e :
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Theme s
S in c e  t h e  b e g i n n i n g  o f  t h e  movement f o r  th e  C o n s t i t u t i o n ,  th e  
p o e t s  o f  I r a n  have  been  engaged  i n  them es w h ich  a r e  w i d e l y  d i f ­
f e r e n t  from t h o s e  o f  t h e  e a r l i e r  p o e t s .  The modern p o e t r y  w i l l ,  
p e r h a p s ,  f a i l  t o  a p p e a l  much to  t h o s e  who a r e  s t i l l  d e v o te d  to  
such  c o n v e n t i o n a l  fo rm s  as  q a s i d a s  ( p a n e g y r i c s )  and such  s u b j e c t s  
a s  s w e e t h e a r t s ,  t h e  g a r d e n ,  w in e ,  t h e  t a v e r n  and t h e  l i k e .  The 
common u rg e  c a l l i n g  f o r t h  t h e  p o e t i c  a c t i v i t i e s  o f  t h e  age i s  th e  
d e s i r e  to  b r i n g  ab o u t  th e  n a t i o n a l  r e g e n e r a t i o n  o f  I r a n  and 
r e s t o r e  h e r  to  h e r  f o rm e r  power and g l o r y .  The g l o r i f i c a t i o n  o f  
h e r  a n c i e n t  ic ings ,  t h e  p r a i s e  o f  Z o r o a s t e r  and h i s  r e l i g i o n ,  t h e  
e m a n c i p a t i o n  o f  women, th e  r e f o r m a t i o n  o f  s o c i a l  i n s t i t u t i o n s ,  
m anners  and cu s to m s ,  t h e  c o n t e m p l a t i o n  o f  i m p o r t a n t  economic 
p ro b le m s ,  th e  c o n s i d e r a t i o n  o f  v a r i o u s  m o ra l  v i r t u e s  o f  men and 
women a r e  a l l  r e f l e c t i o n s  em an a t in g  f rom  one and t h e  same u r g e .
N e v e r t h e l e s s ,  we m ust  n o t  be l e d  t o  t h i n k  t h a t  t h i s  common 
u r g e  h a s  d e a l t  a  d e a th - b lo w  t o  the  c l a s s i c a l  them es  o r  h a s  f u l l y  
s u c c e e d e d  in  th ro w in g  them i n t o  d e s u e t u d e .  The t a s t e  f o r  th e  e p i c  
i s  m a n i f e s t  f rom  the  S a la r -n a ra a  o f  A qa-Khan-i  K i rm a n l ,  t h e  Q a i s a r -  
nama o f  A d lb - i  P i s h a w a r i ,  t h e  Shahnama o f  Nawbakht and th e  
P a h la v i -n a m a  o f  J a * f a r - i  Sayyah .  Ohamam o f  Hamadan, Asad, Shabab, 
S h u r l d a  and o t h e r s  have  k e p t  th e  G hazal  w e l l  a l i v e .  The aged 
c I b r a t  i s  known f o r  h i s  m y s t i c a l  e f f u s i o n s .  Q a s id a s
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a r e  r a r e  owing to  t h e  d e a r t h  o f  p a t r o n s  w i l l i n g  to  change t h e s e  
p r o d u c t s  o f  i m a g i n a t i o n  i n t o  s o l i d  p i a s t r e s *  The modern d i d a c ­
t i c  them es ,  g r e a t  w i t h  m o r a l i s i n g  s p i r i t ,  draw i n s p i r a t i o n  f rom  
th e  c l a s s i c a l  p o e t r y  o f  p r e v i o u s  e p o c h s .
The v a r i o u s  new them es w hich  th e  modern p o e t s  have  employed 
may he c l a s s i f i e d  u n d e r  t h e  f o l l o w i n g  p r i n c i p a l  h e a d s  and sub-  
d i v i  s ions*
1. P o l i t i c a l !
a) V i t u p e r a t i o n  o f  t h e  q a j a r  d y n a s ty
*) P a n - I s i a m is m
c) Communi sm
d) A n t i - R u s s i a n
e) Pro-German
t ) Pro  and a n t i - B r i t i s h
s) P ro  and a n t i - T u r k i s h
h) P ro  and a n t i - H i z a  Shah*
2.  P a t r i o t i c :
a) Love f o r  th e  m o th e r  c o u n t r y
b) R e c o l l e c t i o n  o f  p a s t  g l o r i e s
c) G l o r i f i c a t i o n  o f  Z o r o a s t e r  and h i s
r e l i g i o n
3. N a t i o n a l
a) The s p e a k in g  o f  P e r s i a n
b) The lo v e  o f  A z a rb a y ja n
c) Anthems
d) F l a g
e) Nawruz
4* Economic:
a) C a p i t a l  and l a b o u r
b) Commerce
c) R a i lw ay s
d) A g r i c u l t u r e
e) Speed and t r a n s p o r t
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5.  S o c i a l :
a) P o s i t i o n  o f  women i n  modern P e r s i a n
p o e t r y
b) Polygamy
c) The v e i l
d) M a r r i a g e
e) F o r m a l i t i e s
f )  H e a l t h  and h y g ie n e
6 . B d u c a t i o n a l :
a) T r a i n i n g  o f  c h i l d r e n
b) Female  e d u c a t i o n
7. E t h i e a l :
a) T r u t h f u l n e s s
b) P e r s e v e r a n c e
c) K in d n es s
d) I d l e n e s s
e) Gambling
Again t h e s e  themes* i f  s t u d i e d  a c c o r d i n g  t o  t h e i r  c h r o n o lo ­
g i c a l  g row th  and d e v e lo p m e n t ,  may f a l l  w i t h i n  t h e  p u rv ie w  o f  
t h r e e  d i s t i n c t  p e r i o d s ;  v i z . ,
I .  P e r i o d  o f  c o n s c i o u s n e s s  rmd despondency  ( f rom  March 8 , 
1890 to  May 1, 1896 i . e .  f rom  t h e  d a t e  o f  
g r a n t i n g  o f  t h e  Tobacco C o n c e s s io n  to  t h e  d a t e  
o f  a s s a s s i n a t i o n  o f  N a s i r u * d - D in  Shah)•
Themes u t i l i s e d :
P o l i t i c a l  and P a t r i o t i c .
I I*  P e r i o d  o f  s t r u g g l e  and hope ( f rom  May 2 ,  1896 to
O c to b e r  31, 1925 i . e .  f rom t h e  d a t e  on w hich  
M u z a f fa ru * d -D ln  Shah was p r o c l a i m e d  King to  
t h e  d a t e  o f  d e s p o s i t i o n  o f  Ahmad S h ah ) .
Themes employed:
P o l i t i c a l ,  P a t r i o t i c  and 
N a t i o n a l .
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I I I .  P e r i o d  o f  R e n a i s s a n c e  and v i c t o r y  ( f rom  O c to b e r  31, 
1925 to  th e  p r e s e n t  d a y ) .
Themes s e l e c t e d :
P o l i t i c a l ,  P a t r i o t i c ,  N a t i o n a l ,
Economic,  E d u c a t i o n a l ,  S o c i a l  
and E t h i c a l .
We s h a l l  now d e a l  w i t h  some o f  t h e s e  them es  i n  t h e  fo l lo w *  
in g  o r d e r : -
1. A g a in s t  s t e r e o t y p e d  and d e g e n e r a t e  themes
2.  P o l i t i c a l :
a) P o l i t i c a l
b) P a n - I s i a m is m
c) S o c i a l  R e v o l u t i o n
3. N a t i o n a l i s t i e :
a) R e c o l l e c t i o n  o f  p a s t  g l o r i e s  
V  G l o r i f i c a t i o n  o f  Z o r o a s t e r  and 
h i s  r e l i g i o n
c) P a t r i o t i s m
4. Woman i n  modern P e r s i a n  P o e t r y :
a) Her changed  p o s i t i o n
b) Her p a r t  i n  th e  n a t i o n a l
r e n a i  s s a n c e
c) Polygamy
d) V e i l
5 .  Changing c o n d i t i o n s  o f  l i f e :
a) 3p ee d  and t r a n s p o r t
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A g a in s t  s t e r e o t y p e d  and d e g e n e r a t e  Themes
The modern p o e t s  o f  I r a n  a r e  f a r  from s a t i s f i e d  w i t h  t h e  
few c o n v e n t i o n a l  themes o f  th e  a n c i e n t  p o e t s ,  i m i t a t e d  f o r  
c e n t u r i e s  w i t h o u t  any d i s t i n c t  o r i g i n a l i t y  and f r e s h n e s s .  
A cco rd ing  to  Aqa K han- i  K i rn  aril i t  was th e  f l a t t e r y  sung th ro u g h  
th e  q a s l d a s  which  made t h e  k i n g s  and n o b l e s  w o r t h l e s s  and a r r o ­
g a n t ,  i t  was t h e  m y s t i c  t e a c h i n g s  t h a t  p ro d u c e d  i d l e n e s s  and 
v a g ra n c y ,  and  i t  was th e  e r o t i c  n a t u r e  o f  t h e  g h a z a l  t h a t  
c o r r u p t e d  t h e  m o r a l s  o f  th e  I r a n i a n  y o u t h s * .  So th e y  a r e  s t r i ­
v in g  to  g e t  r i d  o f  a r t i f i c i a l i t y ,  i n s i n c e r i t y ,  monotony and 
e x a g g e r a t i o n .  Musky r i n g l e t s ,  dreamy e y e s ,  r o s y  ch e ek s  and 
ruby l i p s  no lo n g e r  charm them. They a r e  k e e n l y  i n t e r e s t e d  i n  
such t o p i c s  a s  may a c c e l e r a t e  th e  dev e lo p m en t  o f  t h e  s o c i a l ,  
economic ,  e d u c a t i o n a l  and p o l i t i c a l  c o n d i t i o n s  of  t h e i r  coun try .
L e t  us  now p r o c e e d  to  s tu d y  t h e  poems i n  w hich  some of  t h e  
p o e t s  have e x p r e s s e d  t h e i r  a v e r s i o n  to  t h e  c o m p o s i t i o n  o f  
s t e r e o t y p e d  and d e g e n e r a t e  p o e t r y .
The f o l l o w i n g  l i n e s  have  been  s e l e c t e d  f rom  th e  poem o f
4  ^ ♦
P u r a t  headed  ” O f ?  »* (The Madness o f  Poesy)  i n  which
th e  p o e t  s e v e r e l y  c r i t i c i z e s  h i s  c o n t e m p o r a r i e s  who employ 
s t r a n g e  and unhappy s im ilfcs  and m e ta p h o r s  i n  t h e i r  co m p o s i t io n s :
( f . ( >




s j ' / c p l 'C v ^
How lo n g  s h a l l  we v a i n l y  t a l k  o f  lo v e  and i t s  s e c r e t s ?  
There  i s  no m y s te ry  i n  t h i s  ( s o r t  o f )  l o v e ;
L ik en  n o t  h e r  ruby  ( l i p s )  to  a b ag  o f  s u g a r  any more.
0 d e a r !  T7ho i s  n o t  d i s g u s t e d  w i t h  t h i s  s t y l e ?
Compare n o t  h e r  w a i s t  to  a  h a i r  and h e r  h a i r  to  a  b l a c k
s e r p e n t ,  i t  i s  n o t  p r o p e r ;
What sem blance  b e a r s  th e  p o m e g ra n a te  t o  h e r  b r e a s t ?
A r t n ’ t  th o u  ashamed o f  t h i s  m e taphor?
How lo n g  w i l t  thou  d e s c r i b e  t h e  f a c e  and th e  t r e s s e s
as  day and n i g h t ?  T h e r e ’ s no n ee d  o f  r e p e t i t i o n ;
j? u ra t ,  e l s e w h e r e ,  r e g r e t s  to  f i n d  th e  same c l a s s i c a l  words  
and i d e a s  r e p e a t e d  by th e  co n tem p o ra ry  p o e t s  i n  t h e i r  coropoei* 
t i o n s .  He o n ly  w i s h e s  he c o u ld  r e v i v e  t h e  p o e s y  o f  t h e  l a n d  and
b r i n g  back i t s  l o s t  s p i r i t .  He s a y s :  y
 ^ ) J 6 ^ 1d \ f  Ja- •
As o f t  a s  I lo o k  i n t o  th e  p o e t r y  and g h a z a l s  o f  t h i s  
p e r i o d  ( I  f i n d ) t h a t )  words  and i d e a s  have o n ly  
been  r e p e a t e d  and n o t h i n g  e l s e ;
I t  b eh o v es  t h a t  ? u r a t  s h o u ld  d ev o te  h i m s e l f  to  t h e
r e v i v a l  o f  p o e s y ,  a s  o n ly  a  form o f  po esy  i s  l e f t  
b e h in d  and n o t h i n g  e l s e .
In the  f o l l o w i n g  v e r s e ,  Qulzura a d v i s e s  h i s  c o l l e g u e s  to
1. D in sh a h ,  p p .  5 0 7 -5 0 3 .
2 .  Sukhan. i ,  f). 290.
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show o r i g i n a l i t y  in  t h e i r  c o m p o s i t i o n s :  yy  Z y
h i ?
The word th e y  h a v e n ’ t  u t t e r e d  s h o u ld  he spoken ,
th e  p e a r l  t h e y  h a v e n ’ t  b o r e d  s h o u ld  be p i e r c e d *
The y o u t h f u l  la rm ad i s  more e m p h a t ic  when he c o u r a g e o u s ly  
s a y s :  * r V  ‘ •
y  t / ( J  0 * - ] { ' ■
C bUi^bjf i f f  ^  ^ 4
0 SaraadJ  C o n t r a r y  to  S o c i e t y ,  renew t h e  s t y l e  o f  
th e  g h a z a l  to o ;
L ik e  u n to  th e  M a s t e r s  o f  P o e t r y  make t h y s e l f  h i g h l y  
r e p u t e d .
V i n d i c a t i n g  an open d e p a r t u r e  o f  modern p o e t r y  from th e  
t r a d i t i o n a l  c o u r s e ,  Sarmad sa y s :  /  ^
A  ^  /  • ' /  v ’y'  /
A p o e t  s h o u ld  be th e  to n g u e  o f  t h e  age so t h a t  he
may be an i n t e r p r e t e r  o f  th e  c o n d i t i o n s  o f  
th e  t im e;
T h a t  p e r s o n  a lo n e  can i n t e r p r e t  Time who c o n v e r s e s  
i n  i t s  speech ;
T h a t e v e r  t u r n s  o l d  becomes u n f i t  and p e r i s h e s  i f  
n o t  renewed;
T ha t  thou  mayest  no t  g e t  a n t i q u a t e d ,  be a l e a r n e r
o f  new t h i n g s ;  e v e r y  day be t h e  w is e  man o f
t h a t  day.
1. S u k h a n . ,  i i ,  p. 299.
2. I b i d . ,  p .  198.
3.  I b i d . ,  p .  206.
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P o e t r y  a s  r e f l e c t i n g  t h e  s t a g e s  
o f  p o l i t i c a l  e v o l u t i o n
P oe ts*  i n t e r e s t  i n  J In  t h e  days  o f  o l d  P e r s i a n  p o e t s  u s e d  
th e  e v e n t s  o f  t h e
c o u n t r y .  j t o  keep  th e m s e l v e s  a l o o f  from n a t i o n a l
e v e n t s  and were  u n r u f f l e d  by w a r s # 
i n v a s i o n s  and r e v o l t s .  One c a n n o t  im ag in e  & more s t r i k i n g  
c o n t r a s t  t o  t h i s  th a n  t h e  m e n ta l  a t t i t u d e  o f  t h e  co n tem p o ra ry
; « « r i > ■ ■ ■ r . • #• 4 ' j 4 ; • • » | t - . % t
p o e t s  who a r e  i n d e e d  th e  sons  o f  t h e i r  ep o ch ,  and who t a k e
i n t e r e s t  and p a r t i c i p a t e  i n  such  e v e n t s .  We s h a l l  r e v ie w  th e  
t u r n i n g  p o i n t s  i n  th e  h i s t o r y  o f  I r a n  s i n c e  t h e  b e g i n n i n g  o f  
th e  c e n tu r y  and show how t h e  p o e t s  echoed  t h e  d i f f e r e n t  c r i s e s  
and t h e  p a r t  x>layed by them i n  i n s p i r i n g  t h e i r  coun trym en  w i t h  
a s p i r i t  o f  v i t a l i t y ,  e d u c a t i n g  t h e i r  m inds  and i m p l a n t i n g  i n  
them th e  lo v e  o f  l i b e r t y  and in d e p e n d e n c e .
A b so lu t i sm  o f  I The a g e - l o n g  a b s o l u t i s m  o f  t h e  q a j a r s  and
th e  o a j a r s .
___________________ I th e  h i g h - h a n d e d n e s s  o f  t h e i r  M i n i s t e r s ,
though  t o l e r a t e d ,  had  a l r e a d y  o f f e n d e d  th e  m inds  and m o ra l  
s e n se  o f  t h e  I r a n i a n s .  They were ro u s e d  to  f u r y  when t h e  l a t e r  
monarchs o f  th e  d y n a s ty  c o n t i n u e d  t o  g r a n t  i n n u m e ra b le  con­
c e s s i o n s 1 to  f o r e i g n  c o u n t r i e s ,  i n  c o n s i d e r a t i o n  f o r  heavy  
l o a n s  i n c u r r e d  to  g r a t i f y  t h e i r  e x t r a v a g a n t  and  w icked
1. F o r  a co m p le te  l i s t  o f  c o n c e s s i o n s  r e f e r  W. L i t t e n ' s  
P e r s i a n  von d e r  " p e n e t r a t i o n  p a c i f i q u e "  zura P r o t e k t o r a t ,  
1360-1919 ,  B e r l i n ,  1920.
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i n d u lg e n c e s #  They p a i d  no heed  to  i n d u s t r i a l  a c t i v i t i e s *  manu­
f a c t u r e ,  commerce, s a n i t a t i o n ,  e d u c a t i o n  and o t h e r  p o s s i b l e  
d ev e lo p m e n ts  o f  th e  coun try#  The I r a n i a n s  h e l d  th e  Q a ja r s  
r e s p o n s i b l e  f o r  a l l  t h e i r  m i s f o r t u n e s  and th e  s t a g n a t i o n  and 
d e g r a d a t i o n  t h a t  p r e v a i l e d  t h r o u g h o u t  t h e  c o u n t r y .  Aqa Khan o f  
Kirman h as  d e p i c t e d  th e  d e p l o r a b l e  c o n d i t i o n  o f  I r a n  d u r i n g  
th e  r e i g n  o f  A ~ 4,1------------- J - -
I s  i t  n o t  t h a t  th e  c o n d i t i o n  o f  t h e  c o u n t r y  i s
u p s i d e  down and t h a t  t h e  whole  c o u n t r y  h a s
become a p l a c e  o f  demons?
I s  i t  n o t  t h a t  t y r a n n y  and l a w l e s s n e s s  have
i n c r e a s e d  and t h a t  t h e  p e o p l e  a r e  i n  m is e ry ?
I s  i t  n o t  t h a t  t h e  King h as  become a b e g g a r ,  th e
c o u n t r y  d e s o l a t e  and t h a t  t h e  s u b j e c t s  a r e
i n  d i s t r e s s  owing to o p p r e s s i o n ?
Being  a lw ay s  engaged  i n  h u n t i n g  e x c u r s i o n s  and m e r r im a k in g s  
he f a i l e d  i n  h i s  a d m i n i s t r a t i v e  d u t i e s :
1# T af r lkh - i  B l d a r i - y i  I r a n i y a n  by Nszimu* 1- I s l a m ,  I n t r o d u c t o r y  
volume, p .  244.
2 .  F i r s t  i n  1873, second  i n  1878 and t h i r d  i n  1839.
3. T a * r l k h - i  B l d a r i - y i  I r a n i y a n ,  I n t r o d u c t o r y  volume, p p . 254-55,
N a s i ru * d -D in  sh a h  v i s i t e d  Europe  t h r e e  t i m e s 2 and t h e r e b y  
im p o v e r i s h e d  th e  c + .
^  i i  [ i * * * ** - *
A f t e r  N a s i ru * d -D In  sh a h  J N as i ru*  d -D in  sh&h was s h o t  dead 
was a s s a s s i n a t e d .  |
_____________________________I w h i l e  v i s i t i n g  t h e  S h r in e  o f  Shah
^Abdu* 1- •'Azlm^ on F r i d a y ,  May 1, 1896 by MlrzA Muhammad R iz a  o f
l  4.Kirman . M u z a f fa ru * d -D ln  Shah a s c e n d e d  t h e  t h r o n e  and was 
j o y o u s l y  a c c l a im e d  i n  th e  p a n e g y r i c s  o f  p o e t s  l i k e  Amiri Khus- 
r a v l  and A sh ra f  . No l e s s  th a n  h i s  p r e d e c e s s o r ,  he a l s o  began  
to  n e g o t i a t e  heavy l o a n s  f o r  h i s  l a v i s h  E u ro p ean  t o u r s 6 , as  a  
r e s u l t  o f  w hich  th e  Customs came u n d e r  t h e  R u s s ia n  c o n t r o l ,  a s  
J a ^ f a r - i  Sayyah says  r e t r o s p e c t i v e l y :
Amlnu1 s - 3 u l t a n ,  who n e g o t i a t e d  th e  R u s s ia n  l o a n s ,  was 
s c a t h i n g l y  c r i t i c i z e d  i n  a  j e l l y - g r a p h e d  p a p e r  by F a k h ru * ! -
1.  T a * r l k h - i  B i d a r i - y i  I r a n i y a n ,  I n t r o d u c t o r y  volume, p .  255 .
2 .  S i t u a t e d  a b o u t  seven  m i l e s  to  th e  S ou th  o f  T i h r a n .
#
3. He was hanged  on August 12, 1396 a f t e r  a  t r i a l .  F o r  th e  
f u l l  p r o c e d u r e  and c r o s s - e x a m i n a t i o n  r e f e r  to  S u r - i  I s r a f i l  
No. 9, p p .  3 -8 ;  No. 10, pp .  1 -8 ;  No. 11, p p .  3 -5 ;  N o . *13, 
p p .  5 -6  and No. 17, pp .  5 - 7 .
4 .  b .  March 25 ,  crowned June  3 ,  1896 and d i e d  J a n u a r y  4 ,  1907.
5 .  Vide Dlv&n-i A m ir i ,  pp .  167 -68 ,  D iv a n - i  K h u s r a v i ,  p p .  62-64  
and J i l d - i  Duvvum-i N aslm -i  S h im a l ,  pp .  8 0 -8 1 .
6 . F i r s t  t o u r  i n  1900 and second i n  1902.
7. P a h la v i -n a m a ,  T i h r a n ,  1313 A.H. S o l a r / 1 9 3 4 - 35 A.D. p .  46 .
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Wafi z i n  o f  Kashan i n  a  g h a z a l  w hich  b e g i n s  t h u s :
p i t i e d ’X / o *
Demands f o r  t h e  d i s m i s s a l  o f  M i n i s t e r s * 5, t h e  e s t a b l i s h m e n t  
o f  a  House o f  J u s t i c e  ( ^ A d a la t -k h a n a )  and th e  g r a n t i n g  o f  a  
C o n s t i t u t i o n  were made and open a g i t a t i o n  was s e t  a fo o t*  The 
3hah f i n a l l y  had  t o  y i e l d *  On S a t u r d a y ,  O c to b e r  6 , 1906 when 
th e  f i r s t  n a t i o n a l  Assembly was opened ,  A d lbu* l-M am alik  Amiri 
w ro te  a m a s t e r l y  q a s i d a  c o n g r a t u l a t i n g  t h e  Assembly and p r a i s ­
in g  t h e  Shah f o r  g r a n t i n g  t h e  new C o n s t i t u t i o n  from w h ich  so
much was e x p e c t e d .  The q a s i d a  open th u s
. Au  cr  ^ J j )
’Veil done ,  0 N a t i o n a l  Assembly! P o r  I s ee  t h a t
s h o r t l y  a  p h y s i c i a n  w i l l  come o u t  o f  t h e e  
to  cu re  t h e  p r e s e n t  m alady  o f  t h e  n a t i o n  
The j u s t  King h a t h  b e s to w e d  i t  upon t h e  a b j e c t  
N a t i o n ,  t h e  e q u i t a b l e  S o v e r e ig n  h a s  t a k e n  
p i t y  upon a  h a n d f u l  o f  h a p l e s s  c r e a t u r e s
A f t e r  M a z a f f a r u ’ d- { M a z a f f a r u J d -D in  Shah d i e d  on J a n u a r y
Din Shah d i e d .
________________________ I 8 , 1907 and was s u c c e e d e d  by h i s  son
1. Because  h i s  g r a n d f a t h e r  was a G e o rg ia n  f rom  th e  C a u c a su s .
2.  T a * r i k h - i  B l d a r i - y i  I r a n i y a n ,  v o l .  i i ,  p .  236.
3. ^Aynu* d-Dawla and 'Al&u3 d-Daw la .
4 .  D iv a n - i  A m ir i ,  p p .  5 3 -5 5 .
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Muhammad *Ali 3hah* who soon gave t h e  C o n s t i t u t i o n a l i s t s  cau se
to  s u s p e c t  h i s  u l t e r i o r  m o t i v e s .  The t e n s i o n  b e tw e en  t h e  Cour t  
and th e  P a r l i a m e n t  grew more and more a c u t e .  On August  31,
1907 * Abbas Aqa o f  T a b r i z ,  a member o f  a s e c r e t  t e r r o r i s t  
p a r t y  a s s a s s i n a t e d  Aminu5 s - S u l t a n  and s h o t  h i m s e l f  w h i le  
r e s i s t i n g  a r r e s t .  On O c to b e r  6 , 1907, c e l e b r a t i o n s  w ere  h e l d  
a t  h i s  g ra v e  on t h e  f o r t i e t h  day o f  h i s  d e a t h  (C h ih i lu m )  and 
F a k h r u * l - V a ^ i z i n  composed f o r  th e  o c c a s i o n  a poem o f  w h ich  t h e  
f i r s t  v e r s e  i s :
0 V e n e ra b le  S e p u lc h r e ]  Tho* th o u  a r t  ( a  p l a c e  o f)  
m ourn ing  a s sem b ly ,
Y et  t h o u  a r t  q u i t e  happy and m i r t h f u l  b e c a u s e  o f  
t h a t  new f l o w e r  which  i s  r e s t i n g  in  t h e e .
On th e  day A m in u * s -S u l ta n  was a s s a s s i n a t e d ,  t h e  Anglo-
R u s s ia n  Agreement was s ig n e d  a t  S t  P e t e r s b u r g ,  T h i s  r o u s e d  th e
1,  Amiri h a s  two poems, e a c h  c o n t a i n i n g  the  ch ronogram s  o f  th e  
a c c e s s i o n  o f  Muhammad ‘'All  Shah to  t h e  t h r o n e ,  w h ich  took  
p l a c e  i n  1324 A. H. The d a t e s  o f  t h e  c o m p o s i t i o n  o f  t h e  poems 
a r e  n o t  known. But f rom th e  a t t i t u d e  t a k e n ,  i t  i s  c l e a r  t h a t  
one was composed a t  t h e  t im e o f  a c c e s s i o n  and th e  o t h e r  when 
t h e  Shah had  a l r e a d y  become u n p o p u l a r .  The l a s t  v e r s e  of  
ea c h  poem, w i t h  th e  c h ro n o g ra ra m a t ic a l  p o r t i o n s  b r a c k e t e d ,  i s  
q u o te d  b e lo w .  I t  i s  i n t e r e s t i n g  to  n o t e  t h e  d i f f e r e n c e  o f  
a t t i t u d e  i n  b o t h
(v .  D lv a n - i  A m ir i ,  p .  4 7 0 ) .
(v .  Divsui-i  A m ir i ,  p .  1 1 1 ) .
2 .  P e r s i a n  R e v o lu t i o n ,  Cambridge,  1910, p p .  1 5 3 -5 4 .
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i n d i g n a t i o n  o f  many p o e t s  l i k e  A d lb1 o f  N lsh a p u r#  i r a j *  and 
B a h a r 3 who s t r o n g l y  r e s e n t e d  i t .  The f i r s t  and th e  l a s t  v e r s e s  
o f  I r a j * s  q i t fca a r e :  . ^
o^) )?j ))/ ijfh'jOVi,
They say  t h a t  B r i t a i n  h a s  made t h i s  y e a r  a  new 
T r e a t y  w i th  R u s s i a ;
The g r o c e r * s shop w i l l  he d e s p o i l e d  owing t o  t h e  
ag reem en t  b e tw e e n  t h e  mice and th e  c a t
B ah a r  a d d r e s s e d  a  q a s i d a  t o  S i r  Kdward Grey i n  w h ich  he
p o i n t e d  o u t  to  him t h a t  t h e  Anglo-Hussi& n Agreem ent was a
d i p l o m a t i c  e r r o r  o f  the  f i r s t  m a g n i tu d e  a s  i t  removed t h e
b a r r i e r  t h a t  had  so l o n g  s to o d  i n  R u s s i a * s  r o a d  t o  In d ia *  The
q a s i d a  b e g i n s  t h u s :  „„ /  • /  /
J j •>) / ,  < J )  )(j S ~  J / J
H as ten  t o  L o n d o n  0 P u re  Zephyr  o f  dawnj 
D e l i v e r  a  m essage  o f  mine to  S i r  Sdward  G rey .
The Shah a t t e m p t e d  a coup d ’H t a t  on December 15, 1907, b u t
f a i l e d .  A s h ra f  r e f e r r e d  to  t h i s  e v e n t  i n  two m u s ta z a d  poems#
w r i t t e n  in  h i s  u s u a l  p e s s i m i s t i c  s t r a i n .  The o p e n in g  v e r s e s  o f
J *  9 # /  /o * '
1. Sukhan. i ,  11.
2 .  I b i d . #  F o o t n o t e  2 .
3. Sukhan. i# 3 6 0 -6 4 ;  PPMP. 2 5 3 -5 5 .
A lasJ  t h e  Coun try  i s  submerged i n  g r i e f  and
a f f l i c t i o n ,  A la s I  AlaeJ 0 M othe r  Country}
Ahl K ise  and a r r a n g e  f o r  th e  b i e r  and  s h ro u d ,
A la s !  A la s !  0 M o th e r  C oun t ry
z J i j s s o '* / }  y >  i / u !
‘ C ^ b  <-J/r
L a s t  n i g h t  a  l u n a t i c  u t t e r e d  t h i s #  u n q u e s t i o n e d :
” I ran* s m alady i s  i n c u r a b l e ’*;
A w ise  man s a i d  ’’Hear  t h e s e  t r u e  w ords  f rom  a  
l u n a t i c :  I r a n ’ s malady i s  i n c u r a b le * 1.
On June 23,  1903# th e  M a j l i s  was bombarded and t h e  d e s p o t i c  
r u l e  o f  t h e  Shah was r e - e s t a b l i s h e d .  M lrz i .  J a h a n g i r  Khan S u r ,  
' l a j j  Maliku* 1 - M u t a k a l l i m l n  and o t h e r  p ro m in e n t  l e a d e r s  were p u t  
to  d e a t h .  These a c t i o n s  r o u s e d  t h e  i n d i g n a t i o n  o f  many p o e t s  
l i k e  A dlbu* l-M am alik  A m ir i^ ,  Bah&r4 , P u r - i  Davud5 and D ihkhuda6 .
In  a  poem w r i t t e n  a t  B e i r u t  on June  23 ,  1908, P u r - i  Davud
1. N as im - i  S h im a l ,  No. 9# d a t e d  J a n u a r y  2# 1908; B a g h - i  B i h i s h t  
p p .  1 94 -95 ;  PPMP. p p .  1 8 3 -8 4 .
2 .  N as lm - i  S h im a l ,  No. 10, d a t e d  J a n u a r y  20 ,  1908; BAgh-i 
B i h i s h t ,  p p .  197 -98 ;  Sukhan. i ,  149-50} PPMP. p p .  185-86
3. D iv a n - i  A m ir i ,  p p .  8 4 - 8 5 ,  8 6 - 8 9 ,  1 8 1 -3 2 ,  300,  3 0 1 -2 ,  320-21 
and 6 8 3 -3 4 .
4 .  Sukhan. i ,  37 8 -8 1 .
5 .  Pouran-D okht-N am eh,  p .  23.
6 . S u r - i  I s r a f l l ,  No. 3, d a t e d  Y verdon ,  March 8 , 1909; Armaghan, 
i ,  No. 3, pp .  33 -34 ;  Sukhan.  i ,  9 0 -9 1 ;  PPMP. 2 01 -202 ;
H a b lu * 1 -M a t in ,  d a t e d  November 11# 1912.
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w ro te  w i th  b i t t e r n e s s  and d i s i l l u s i o n m e n t .  He s a y s :
A las!  A la s i  The eve o f  so r ro w  h a s  a p p e a r e d  a g a i n ,  
A las !  A la s !  My mind i s  b e f o g g e d  w i t h  i t e  
o b s c u r i t y ;
A la s i  A la s i  The o l d  d r u n k a r d  who had  vowed
a b s t i n e n c e ,  h a s  e n t e r e d  t h e  t a v e r n  a g a i n .
Yhen th e  C o n s t i t u t i o n a l i s t s  o f  T a b r i z  b e g a n  to  f i g h t  u n d e r  
t h e  l e a d e r s h i p  o f  S a t t & r  Khan 3 a r d a r - i  M i l l l .  A s h r a f  p r a y e d  f o r  
t h e i r  s u c c e s s :
0 p e o p l e  o f  T a b r i z !  Hay God be y o u r  f r i e n d ,
May th e  D iv in e  Hand h e l p  y o u r  u n d e r t a k i n g  
The r o o t  o f  t h e  t y r a n t  h a s  b een  d e s t r o y e d  by you  
Your name h as  become f i r m  and l a s t i n g ,
The F a i t h  o f  Muhammad h a s  b e e n  e n l i v e n e d  by y o u .
I n s u r r e c t i o n s  b u r s t  o u t  a l l  o v e r  t h e  c o u n t r y .  On J a n u a r y  
5, 1909» Samsamu* s - S a l  t a n a  and Zargharnu* s -  S a l  t a n a  w i t h  t h e  h e l p  
o f  B a k h t i y a r x  t r i b e s m e n  s e i z e d  I s f a h a n .  A s h r a f  c o n g r a t u l a t e d  
them i n  a poem, t h e  f i r s t  v e r s e  o f^ w h ic h  i s :
) A >  b l *  & /  A l A d b  ^ 1 b A  ^
*. 0 * * *
1. B a g h - i  B i h i s h t ,  p* 210.
2 .  I b i d . ,  p p .  2 1 1 -1 4 .
u y}< jy jld > ;\f A
c A  A
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B ra v o ,  0 I s f a h a n !  Thou h a s t  become a  l a i r  o f  l i o n s ,  
B ravo !  Thou h a s t  d e s t r o y e d  th e  f o u n d a t i o n  o f  
d e s p o t i  sra.
On F e b r u a r y  8 , 1909, t h e  N a t i o n a l i s t s  s e i z e d  H a sh t  and were  
j o i n e d  by S i p a h d a r - i  A^zam, who was i n  command o f  t h e  H o y a l i s t  
t r o o p s  a t  t h e  s i e g e  o f  T a b r i z .  The S i p a h d a r  was warmly c o n g r a ­
t u l a t e d  i n  t h e  f o l l o w i n g  w ords :
D i s t i n g u i s h e d  and i l l u s t r i o u s  be t h e  name o f  t h e  
S i p a h d a r ,  f i r m  and l a s t i n g  be th e  name o f  th e  
S i p a h d a r ;
In h ea v en  too  may h i s  name be r e c o r d e d  i n  c e l e s t i a l  
tom es  and even  on e a r t h  t h e  name o f  t h e  S ip a h d a r  
be e v e r l a s t i n g .
The N a t i o n a l i s t  f o r c e s ,  a s s i s t e d  by  th e  B a k h t i y a r l s  e n t e r e d  
T i h r a n  on J u l y  13, 1909, u n o p p o se d  by t h e  C o s s a c k s .  The Shah 
f l e d  to  th e  K u s s i a n  L e g a t i o n  a t  Z a r g a n d a 2 . On J u l y  16 ,  1909, 
he was d eposed  and h i s  tw e lv e  y e a r  o l d  son  Ahmad M l r z a  was 
p r o c l a i m e d  Shah w i t h  cAzudu’ 1-Mulk a s  R e g e n t .  T h i s  ‘’N a t i o n a l  
V i c t o r y ” ( F a t h - i  M i l l l )  and th e  t e r m i n a t i o n  o f  th e  ’’L e s s e r
1. N as im - i  S h im a l ,  No. 27,  d a t e d  March 5 ,  1909 a l s o  PPM P.p .206 .
2 .  Amiri w r o t e  a poem on th e  f l i g h t  o f  th e  Sh&h, t h e  l a s t  two 
v e r s e s  o f  w h ic h  a r e  q u o te d  b e lo w .  I t  may be r e m a rk e d  t h a t  th e  
w ords  p u t  w i t h i n  b r a c k e t s  g i v e  t h e  ch ro n o g ram  o f  t h e  f l i g h t .
( D l v a n - i  A m ir i ,  p .  4 7 2 ) .
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Autocracy'* ( I s t i b d a d - i  S a g h l r )  w ere  r e j o i c e d  o v e r  by many p o e t s .  
B a h a r  w r o t e  a  s p i r i t e d  poem w h ich  b e g i n s  t h u s :
upon A s h r a f ,  Amiri  and B a h a r  w r o t e  poems e x p r e s s i n g  t h e i r  
s a t i s f a c t i o n .  The o p e n in g  v e r s e  o f  A m i r i ’ s poem i s :
A few d a y s  a f t e r  t h e  r e s t o r a t i o n  o f  t h e  M a j l i s ,  t h e  n o t o ­
r i o u s  b r i g a n d ,  Rahim Khan G h a l a b i y a n l u  r a i s e d  t h e  s t a n d a r d  o f  
r e b e l l i o n  i n  A z a r b a y j a n ,  b u t  a f t e r  a  d e f e a t  on J a n u a r y  24,  1910, 
he e s c a p e d  to  R u s s i a .  R u s s i a  gave  a s y lu m  to  th e  r e b e l .  L a h u t l ,
1. I r a n - i  Naw, No. 1, d a t e d  A ugust  24 ,  1909; PPMP. p .  2 1 8 -2 0 .
2 .  L ik e  M u f a k h i r u 31-M ulk ,  t h e  f o r m e r  h e a d  o f  t h e  T i h r a n  p o l i c e ,  
A ju d a n - b a s h I  u n d e r  whose command t h e  M a j l i s  was bom barded  
and  S a n l * - i  H a z r a t ,  who had  t a k e n  a  p r o m i n e n t  p a r t  i n  t h e  
a b o r t i v e  Coup d ’E t a t  o f  December,  1907 .
3.  On t h e  g a l l o w s  b e f o r e  he was e x e c u t e d  he i s  d a i d  t o  have  
r e c i t e d  t h i s  l i n e :
Give w in e ,  f o r  t h e  s o u l - c o n s u m in g  p e r i o d  h a s  ended  
t h e  c o u n t r y  i s  i n  t r a n q u i l i t y ,  t h e  c o u n t r y  
b e l o n g s  t o  God!
A f t e r  t h e  c o r o n a t i o n  I 
o f  Ahmad Sh&h. \
Now r e v o l u t i o n a r y  r e p r e s s i o n s  b eg an
I 2
and among s e v e r a l  o t h e r s  Shaykh
3
P u z l u ^ l l a h  N u r l ,  t h e  r e a c t i o n a r y  p r i e s t  was e x e c u t e d  , w h e re -
Shaykh N u r i ,  t h e  t h i c k - n e c k e d  M u f t i ,  p e r i l  t o  h o n o u r  
and e m b e z z l e r  o f  o t h e r s  p r o p e r t y .
(Browne’ s P e r s i a n  R e v o l u t i o n ,  p .  4 4 4 ) .
4 .  D l v a n - i  A m ir i ,  p .  112
119
who i s  a t  p r e s e n t  i n  t h e  USSR, showed h i s  r e s e n t m e n t :
( 'c r iS  C / M  f \ r / Vd  O f i ) .
F i e  on t h e  m odes ty  o f  t h a t  in fa rao u s  o u t l a w ,  who 
a f t e r  a l l  t h e s e  e v i l  d e e d s  t o o k  s h e l t e r  i n  
R u s s i a .
On Sep tem ber  9 ,  1909 t h e  e x - S h a h  l e f t  T ih r f tn  f o r  O d e ss a .  A 
p o e t ,  M unir  o f  c I s h q a b a d  w r o t e  a  m ocking  poem u n d e r  t h e  t i t l e
D i s t r a c t e d  Dream o f  
Muhammad ‘-All M l r z a .  D ur ing  th e  F i r s t  N ig h t  o f  H is  A r r i v a l  a t  
O d essa  i n  R u s s i a ) .  Some o f  t h e  v e r s e s  o f  t h e  poem a r e :
I  am d ream in g  t h a t  I  ara s t i l l  t h e  Sh&h o f  I r a n  and
i n s i d e  my g a r d e n  I  am s t i l l  en g a g ed  i n  v i o l e n c e  
and s i n s .
The r e n e w a l  o f  t h e  F i s h e r y  C o n c e s s io n  ( ) t o  t h e
R u s s i a n  L y a n o z o f f  i n c e n s e d  A s h r a f  who w r o t e  a  poem u n d e r  t h e  
t i t l e  w M ( C o c k - a - d o o d l e - d o ] ) .  The v e r s e  w h ic h  h a s
r e f e r e n c e  to  t h e  c o n c e s s i o n a i r e  i s  c i t e d :
T h ere  i s  a  d r e a d f u l  t a l k  a t  A n z a l l  t o - d a y ,
L y a n o z o f f 1s c l a i m s  a r e  t o  t h e  hake  ( f i s h ) .
R u s s i a  o b s t r u c t e d  t h e  I r a n i a n s  a t  e v e r y  s t e p  i n  t h e i r
a t t e m p t  to  s e t  t h e i r  h o u se  i n  o r d e r  and ham pered  t h e  work o f
1. I r a n - i  Naw, No. 129, d a t e d  F e b r u a r y  9 ,  1910;  a l s o  PPMP.
p. 228.
2 .  I r a n - i  Naw, No. 91 ,  d a t e d  December 16 ,  1919;  a l s o  PPMP.
p. 220.
3. PPMP. p .  23 0 .
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t h e  American f i n a n c i a l  e x p e r t s  u n d e r  Mr W. Morgan S h u s t e r ,  who 
came to  I r a n  i n  May, 1911, f i n a l l y  o b t a i n i n g  h i s  i d s m i s s a l .
I n  a  p a t h e t i c  t a s n i f  e n t i t l e d  "Ya Marg y a  I s t i q l a l M ( E i t h e r  
D e a th  o r  I n d e p e n d e n c e ) , cA r i f  u r g e d  h i s  co u n t ry m en  to  k eep  
Mr S h u s t e r  b a c k ,  a s  a p p e a r s  f rom  t h e  f o l l o w i n g :
I r a n  go away*
I n  August  1911, t h e  e x - S h a h ,  I n  an a t t e m p t  to  r e g a i n  t h e  
t h r o n e ,  was d e f e a t e d  a t  P l r u z k u h .  T h i s  e v e n t  h a s  fo u n d  an echo  
i n  a  m u s ta z a d  poem by A - 1---- * --------
l o s t  h i s  d i g n i t y *
On March 29 ,  1912 ,  t h e  s h r i n e  o f  t h e  e i g h t h  Imam CA11 
a r - R i z a  a t  Mashhad was bom barded  by th e  R u s s i a n s .  Many p o e t s
1* D i v a n - i  cA r i f  p .  20 (Song S e c t i o n ) ;  PPMP. p .  251 .
2 .  PPMP. p p .  2 4 7 -4 8 ;  N a s lm - i  S h im a l ,  t h i r d  y e a r ,  No. 12,  d a t e d  
Sep tem ber  11,  1911 .
3. On th e  f a l l  o f  t h e  C z a r i s t  r eg im e  i n  M arch ,  1917,  A s h r a f  
w r o t e  a n o t h e r  poem re m in d i n g  N i c h o l a s  I I  (1 8 6 8 -1 9 1 8 )  o f  t h e  
R u s s i a n  bombardment o f  t h e  S a n c t u a r y  o f  t h e  Imam. The r e f r a i n  
o f  e a c h  s t r o p h e s  i s ;
S h o u ld  S h u s t e r  go away f ro m  I r a n ,  I r a n  w i l l  be  
r u i n e d ,  0 My f r i e n d ;  0 Young Men l e t  n o t
" H a m d e n 1* (» Muhammad ^A l l )  r e p l i e d  upon t h e  
p r o m i s e s  and f a l s e  h o p es  o f  R u s s i a ,  he
3
s h u d d e re d  a t  t h e  new s.  A s h r a f  i n  h i s  poem '*
(B a g h - i  B i h i s h t ,  p .  2 4 6 ) .
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w ri  t e s :
In  1330 t h e  s h r i n e  o f  t h e  e i g h t h  Iraara, th e
S o v e r e i g n  o f  KhtfrasAn, became t h e  t a r g e t  
o f  s p i t e *
D uring  t h e  c o r o n a t i o n  o f  Ahmad Sh&h, P u r - i  Davud gave  
e x p r e s s i o n  to  h i s  f e e l i n g s  i n  a  poem r e f e r r i n g  t o  t h e  Turkoman 
o r i g i n  o f  t h e  q & ja r s  he c a l l e d  t h e  King an a l i e n :
Ahmad i s  an a l i e n  a l t h o u g h  he h a s  become a  K ing ,  
f rom  a  f o r e i g n e r  you can  e x p e c t  n o t h i n g  
b u t  s o r ro w  and  d e s p a i r .
When t h e  G r e a t  War b r o k e  o u t  i n  1914 and  M i l i t a r y  o p e r a t i o n s
s p r e a d  o v e r  t h e  t e r r i t o r y  o f  n e u t r a l  Iran, A s h r a f  p a t h e t i c a l l y
e x c l a i m e d :
How happy i t  would h a v e  b e e n  h a d  t h e r e  b ee n  no
war and  no h o s t i l i t y ,  no t u m u l t  and a f f r i g h t  
on e a r t h !
Also t h e  p o e t e s s  N Im ta j  Xhanum o f  S a lm a s ,  who l o s t  h e r  
f a t h e r  and o t h e r  r e l a t i v e s  d u r i n g  th e  m a s s a c r e s  a t  U rum iyya,  
Sa lm as  and B a s h t ,  ^  ~ '  J ’ ’ e g i n s  a s :
1 .  B a g h - i  B i h i s h t ,  p p .  3 4 -3 5 .
2 .  Pouran-D okht-N araeh ,  p .  39.
3.  B a g h - i  B i h i s h t ,  pp .  7 1 -7 2 .
4 .  Sukhan.  i ,  3 3 - 3 9 ,  f o o t n o t e . ,  PPB. p p .  6 3 8 - 3 9 .
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The I r a n i a n s ,  who a s p i r e  a f t e r  t h e  K ay an ian  g l o r y ,  
s h o u ld  f i r s t  f i n d  o u t  t h e i r  ( l e a d e r  l i k e )  
Kava.
The p o e t s  p r o v e d  t o  be  i n v o l v e d  i n  f o r e i g n  s t r u g g l e s *  S a l a r  
o f  S h i r a z  e x h o r t e d  h i s  co u n t rym en  to  j o i n  t h e  B r i t i s h :
F r i e n d s h i p  w i t h  Germany i s  d e t r i m e n t a l  t o  u s ,  
i t  w i l l  be  b e n e f i c i a l  i f  th o u  w i l t  be 
f r i e n d l y  to  B r i t a i n .
The o p p o s i t e  o p i n i o n  was r e p r e s e n t e d  by V a h i d - i  D a s t g a r d l  
who w ro te  a  rausararaat poem i n  p r a i s e  o f  t h e  Germans and d e r o g a ­
t o r y  to  th e  A l l i e s *  The ooem b e g i n s  a s :
A d lb - i  P i s h a w a r l  composed a  l o n g  magnavl  e n t i t l e d  " Q a i s a r  
nama” i n  p r a i s e  o f  t h e  K a i s e r  and i n  c o n d e m n a t io n  o f  England*  
A f a r  r e a c h i n g  A n g lo -P e r s i& n  T r e a t y  was c o n c lu d e d  i n  1919 
by Vusuqu* d-Daw la  who became th e  t a r g e t  o f  s e v e r e  comments.
1 .  Sukhan. i ,  p .  144.
2* V a h id ’ s R ah-A vard ,  T i h r a n ,  1307 A.H. S o l a r ,  p p .  1 0 - 2 2 .
3.  He h a s  t h r e e  o t h e r  poems o p p o s in g  t h e  A n g l o - P e r s i a n  T r e a t y  
see  h i s  D ivan  p p .  1 0 8 -1 5 .
4 .  D i v a n - i  t I s h q l ,  T i h r a n ,  1308 A.H. S o l a r ,  p p .  1 5 6 -5 7 .
Then t h e  i n c e n d i a r y  bombs o f  E u ro p e  b u r s t  f o r t h ,  
p e a c e  c o n g r e s s e s  and  c l u b s  b r o k e  i n t o  
p i e c e s .
3
^ I s h q i  i n  an a l l e g o r i c a l  poem c r i t i c i z i n g  him s a y s :
I  was much t e r r i f i e d  a t  t h e  b e h a v i o u r  o f  th e  
M a s t e r  who s o l d  u s  a s  s l a v e s .
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F a r r u k h l  to o  w r o t e  a  g h a a a l ^  and a  q a s l d a ^  d e n o u n c in g  th e  
a c t i o n  o f  V u s u q .
On F e b r u a r y ,  1921,  a  new c a b i n e t  was fo rm ed  by S a y y id  
Z iy a u * d -D in  T a b a t a b a 3! ,  t i e  e d i t o r  o f  t  ie "R a^d *1 • I t  was d u r i n g  
h i s  p r e m i e r s h i p  t h a t  t h e  A n g l o - p e r s i a n  C o n v e n t io n  was r e p u d i a t e d  
and t h e  w e l l -k n o w n  R u s s o - P e r s i a n  T r e a t y  was s i g n e d  a t  Moscow on 
F e b r u a r y  26,  1921, w h ich  was most  f a v o u r a b l y  commented on by 
s e v e r a l  p o e t s  a s  may be se en  f rom  t h e s e  anonymous l i n e s :
S a y y id  Z iy a u 3 d-D ln  soon became u n p o p u l a r  and he h ad  to  r e s i g n  
on A p r i l  3, 1921 .  T h i s  f a i l u r e  was v a r i o u s l y  commented upon .
F m rs t  r e c o r d s  i t  i n  th e  f o l l o w i n g  l i n e s :
My S a y y id  r o d e an t h e  s t e e d  o f  f o r t u n e  and  ro d e
f o r  some d ay s  on t h i s  p l a i n ;
As he had  n e v e r  t r i e d  ( t h e  h o r s e )  i t  t h r e w  him 
down w h i l e  r u n n i n g .
On t h e  o t h e r  hand  cA r i f  e x p r e s s e d  a  w i s h  t h a t  he w ould  come
1. Sukhan.  i ,  p .  316.
2 .  I b i d . ,  p p .  3 1 6 -1 7 .
3. G u l - i  Z a rd ,  iTo. 10, 3 r d .  y e a r ,  d ^ t e d  Muharram 5 ,  1340 A.H.
4.  Sukhan .  i ,  p .  237 .
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b a c k ,  i n  & song composed i n  t h e  ’‘S h u r ” t m e ,  w h ic h  b e g i n s  t h u s :
0 t h o u  whom God’ s h and  h a c k s t a n d  s h i e l d s i  Come
b a c k ,  0 t h o u  whom t h e  e y e s  a r e  l o n g i n g  to  
s e e l  Come back*
'/hen th e  q a j a r  d y n a s t y  f e l l ,  P u r - i  Davud composed a
musaramat poem b e g i n n i n g :
• i i ' . /  . . .  . /
y
' ■ j u t  • ) ’> h
Happy t i d i n g s  have  r e a c h e d  by m e s s e n g e r ,  h e a r  
a t t e n t i v e l y  t h a t  Ahmad Shah h a s  b ee n  
d e t h r o n e d 5
The Hoyal t h r o n e  h a s  b e e n  p u r g e d  c l e a n  o f  t h e
m a l i c i o u s  demon, t h e  S c io n  o f  t h e  l a w l e s s  
Turkoman q a j a r s .
* A r i f  f u r t h e r  v o i c e d  h i s  c o n d e m n a t io n  o f  t h e  d y n a s t y  i n  a 
song^  composed to  t h e  t u n e  " B a y a t - i  T u rk ” w h ich  he sang  i n  a 
c o n c e r t  g i v e n  on March 11 ,  1924 ,  a t  T i h r a n .  I t  b e g i n s  t h u s :
1 .  D lv a n - i  * A r i f ,  pp .  58 -61  (Song S e c t i o n ) .
2 .  D lv a n - i  P u r - i  Davud, p p .  8 6 - 3 8 .
3. I t  was t h i s  song  t h a t  l o s t  ’-A r i f  t h e  f r i e n d s h i p  o f  I r a j  
M irz a  and e l i c i t e d  f rom  h i s  p e n  t h e  ’ A r i f - n a m a ,  v e h e m e n t ly  
a t t a c k i n g  ’'A r i f .  The s e v e r i t y  o f  c a s t i g a t i o n  may be  u n d e r ­
s to o d  f rom  t h e  f o l l o w i n g  l i n e  o c c u r r i n g  i n  t h e  *• A r i f - n a m a :
i f  / Y
ama, p .  4 8 ,  v e r g e  n o .  4 0 8 ) .
4 .  D l v a n - i  cA r i f ,  p p .  43 -44  (Song S a c t i o n ) .
* (* -A rif -n
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0 J u s t  God! Did you show m ercy?  No, you  d i d n ’ t ;  
Did y o u  s p a r e  t h e  d e s c e n d a n t s  o f  t h e  q a j a r s ?
No, y o u  d i d n ’ t .
A ppearance  o f  j[ R i z a  Shah was crow ned  King on A p r i l  25,  
R i z a  Shah.
 |  1926.  He was a d m ire d  a s  a  p o p u l a r  h e r o  by
s e v e r a l  p o e t s  l i k e  A s h r a f ,  R a ^ d l , ^AtA, N a d i r l , D&nish o f  
I s f a h a n ,  D a n is h  o f  T i h r a n ,  3hu*-ae, f^ulzum and o t h e r s ,  Qulzum 
p r a i s e s  him t h u s :
*  |  r  ^
if> J  0 \ y J \ y \
U syP  I I
Thou
Avaunt m a l i c i o u s  g l a n c e s  f rom  t h e e ,  0 K ing!
^J^iou d i d s t  good  s e r v i c e  t o  t h e  C o u n t ry ;  
Pu tg^LAth y  f e e t  f i r m l y  on d i f f i c u l t i e s  
a n d  rVfrght-e-t a g a i n s t  h i n d e r a n c e s ;  ^
Thou d i d s t  r e s i s t  f e u d a l i s m  i n  Ir&n t i l l / l a s t ;  
W ha tev e r  th o u  d i d s t ,  t h o u  d i d s t  f o r  t h e  b e n e f i t  
o f  t h e  n a t i o n  and  c o u n t r y  w i t h  k i n d n e s s  
and j u s t i c e .
How t h e  p o e t s  fo u n d  t h e i r  i n s p i r a t i o n  ev e n  i n  n a t t e r s  more 
d i p l o m a t i c ,  w i l l  be  u n d e r s t o o d  f rom  t h e  f o l l o w i n g  humorous  l i n e s  
o f  R u h a n l ,  i n  w h ich  he h a s  r e f u t e d  t h e  B r i t i s h  o p i n i o n  r e g a r d ­
i n g  B a h r e in :  , l( ,♦ _ i/M
1. H a f t a d  Mawj, B e r l i n ,  1929,  p .  25 .
2 .  Sukhan. i ,  p .  133.
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B r i t a i n  t h e  moat im p u d en t  on e a r t h ,  s a i d  t h a t  
B a h r e i n  d i d  n o t  b e l o n g  t o  I r a n ;
Anyone who h o l d s  t h a t  i t  b e l o n g s  t o  E n g la n d ,
h a s  no k n o w led g e ,  s e n s e  and  c o n s c i e n c e .
Freedom o f  sp e e c h  l i k e  t h e  f r e e d o m  o f  t h e  P r e s s  h a s  e x p e r i ­
e n c e d  c o n s i d e r a b l e  d i m i n u t i o n  u n d e r  t h e  p r e s e n t  r e g im e  w h ic h ,  
th o u g h  n o m i n a l l y  c o n s t i t u t i o n a l ,  i s  i n  f a c t  d i c t a t o r i a l .  ^ I s h q l  
once  c r i t i c i z e d  t h e  go v e rn m en t  o f  R i z a  Shah i n  h i s  " Q a r n - i  
B l s tu m ” (The T w e n t i e t h  C e n tu ry )  and was p r o m p t l y  m u rd e r e d .  
F a r r u k h l  h e a r d  o f  h i s  a s s a s s i n a t i o n  and  i n  h i s  deep  g r i e f  
e x t e m p o r i z e d  th e  f o l l o w i n g  s h o r t  poem, th e  l a s t  v e r s e  o f  w h ich  
c o n t a i n s  t h e  ch ro n o g ram .  The w o rd s  " " (The d r e a d f u l
Demon) i n  t h e  poem a l l u d e ,  i t  i s  s a i d ,  to  t h e  Shah .  The poem
r u n s  t h u s :
E v e r  s i n c e  t h e  d r e a d f u l  and  f e r o c i o u s  demon h a s  
r a i s e d  i t s  t a i l ,  s e c u r i t y  h a s  l e f t  t h e  
c o u n t r y  bag  and  b a g g a g e  and h a s  v a n i s h e d ;
When t h e  weapon o f  t e r r o r  and  b a b a r i t y  k i l l e d
* I s h q l ,  r e a d  t h e  d a t e  o f  h i s  m a r ty rd o m  a s  
” ♦"Ishql o f  t h e  T w e n t i e t h  C e n t u r y ” .
B a h a r ,  t o o ,  on  a c c o u n t  o f  h i s  d e m o c r a t i c  v ie w s  w ou ld  have  
met t h e  same f a t e ,  b u t  he redeem ed  h i s  o p i n i o n s  by p r e s e n t i n g  
to  t h e  Shah f o u r  q a s l d a s  known a s  "C h ah a r  K h i t a b a 2 ” (The F o u r  
A d d r e s s e s ) .  Some v e r s e s ,  s e l e c t e d  f ro m  h e r e  and t h e r e ,  o f f e r i n g
1 .  Sukhan .  i ,  p .  226;  a l s o  B i v a n - i  ^ I s h q l ,  $ .  5 .
2 .  P u b l i s h e d  a t  T i h r a n  on t h e  Nawruz o f  1305 A.H. S o l a r .
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h i s  ap o lo g y  may be q u o te d  be low :
Thou h a 3t  become a  K in g ,  p u t  on t h e  Hoyal r o b e f 
t h i n k  n o t  o f  p u n i s h m e n t  and  d i s t r u c t i o n ;
A n im o s i ty  o f  t h e  K ing  i s  j u s t i f i e d  w i t h  a  man 
who a s p i r e s  a f t e r  t h e  t h r o n e ;
0 King! Thy power and  g r a n d e u r  w i l l  n o t  be
d i m i n i s h e d  by me an d  a  h u n d r e d  l i k e  me;
1 haven-M; done any wrong and  i f  I  h a v e ,  0 KingJ
f o r g i v e  me.
The p r e s e n t  r eg im e  i s  d e c i d e l y  u n f a v o u r a b l e  to  any i n d i v i ­
d u a l  v iew s  on th e  p o l i t i c s  o f  t h e  c o u n t r y .  P o e t s  o r  w r i t e r s  
d a r e  n o t  c r i t i c i z e  t h e  Shah o r  h i s  g o v e r n m e n t^ .  On t h e  c o n t r a r y ,  
com m enda t ions  o f  th e  s h a h  and t h e  Grown p r i n c e  o r  t h e i r  a c t i o n s ,  
w h e t h e r  j u s t i f i a b l e  o r  n o t ,  may b r i n g  s a t i s f a c t i o n  and  s e c u r i t y  
t o  t h e  p a n e g y r i s t .  In  t h e  c i r c u m s t a n c e s  t h e  p o e t s  w i l l  have to  
r e l a p s e  i n t o  p a n e g y r i c s ,  w h i l e  t h e  a t t e n t i o n  o f  many o f  them 
h a s  a l r e a d y  b e e n  c a n a l i z e d  i n t o  p u r e  l y r i c i s m  o r  more u l i t a r i a n  
c h a n n e l s .
1 .  Chahar  K b i t a b a ,  p p .  3, 5 ,  17 and  2 0 .
2 .  I t  may be rem a rk e d  t h a t  t o - d a y  t h e r e  i s  n o t  a  s i n g l e  P e r s i a n  
n ew sp a p e r  i n  w h ich  any sp a c e  f o r  a  l e a d i n g  a r t i c l e  i s  
r e s e r v e d .
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P a n -1  s iam ism
Modern P an -1  s i  amism w i t h  i t s  a n t i - W e s t e r n  t e n d e n c i e s  d a t e s  
f ro m  t h e  s e v e n t i e s  o f  t h e  l a s t  c e n t u r y ,  when t h e  i n t e g r i t y  o f  
t h e  Muslim s t a t e s  was j e o p a r d i s e d  by E u ro p e a n  P o w e rs .  So f a r  
a s  I r a n  i s  c o n c e r n e d ,  t h i s  movement a f f e c t e d  h e r  b u t  l i t t l e ,  
due to  h e r  t r a d i t i o n a l  n a t i o n a l i s t i c  f e e l i n g s ,  r e l i g i o u s  sch ism ,  
r i v a l r y  w i t h  T urkey  and  above a l l  h e r  p o l i t i c a l  and m o ra l  
d e c a d e n c e .  Y e t  t h e r e  a r e  some P e r s i a n  p o e t s  who i n  t h e i r  s t i r ­
r i n g  poems have a p p e a l e d  to  t h e i r  c o - r e l i g i o n i s t s  f o r  u r g e n t  
s o l i d a r i t y  a g a i n s t  W e s te rn  d o m i n a t i o n .
In  A.H. 1313 (A.D. 1 8 9 5 - 9 6 ) ,  M irzi t  ^Abdu* 1 -H usayn  o f  B a rd a -  
s l r ,  b e t t e r  known a s  M l r z a  Aqa K h an - i  Kirm&nl^,  a  d i s c i p l e  o f  
S ay y id  Ja raa lu*d -D ln  A s a d a b a d I ,  w h i l e  i n  p r i s o n  a t  T r e b i z o n d e ,  
composed a  l o n g  poem e n t i t l e d  Niuma-i B a s t  an i n  i m i t a t i o n  o f  t h e  
Shahnaraa. T h i s  poem c o n t a i n s  a  s c a t h i n g  c o n d e m n a t io n  o f  N a s i r u 3<t 
Din S&ah and an e u l o g i s t i c  t r i b u t e  t o  t h e  l a t e  S u l t a n  cAbdu*l-  
Hamld o f  T u rk e y .  T here  a r e  a l s o  many v e r s e s  i n  t h e  poem w h ich  
r e f l e c t  th e  w h o l e h e a r t e d  s u p p o r t  o f  t h e  p o e t .  Some o f  t h e
v e r s e s  a r e  quo
1 .  P o r  h i s  b i o g r a p h y  r e f e r  t o  T a ’ r i k h - i  B l d a r i - y i  I r a n i y a n ,  
p p .  6 - 1 3 ,  o f  th e  i n t r o d u c t i o n  and B row nef s P e r s i a n  R e v o lu ­
t i o n ,  C am br idge ,  1910, p .  4 0 9 .
o  £
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x ^ s y j ' c ^ b )
I a lw a y s  w is h e d  t h a t  t h e  M usl im s m ig h t  w i t h  one a c c o r d  
g i r d  up t h e i r  l o i n s  i n  u n i t y ,
T h a t  a l l  m ig h t  p ro m o te  m u tu a l  f r i e n d s h i p  among t h e m s e l v e s  
and  d i s p e l  th e  o l d  r a n c o u r  f rom  t h e i r  h e a r t s ,
T ha t  d i g n i t y  m ig h t  i n c r e a s e  f o r  M u s l i m s ,w h i l e  d i s u n i o n  
and d i s s e n s i o n  were  c a s t  a s i d e ,
T h a t ,  t h r o u g h  t h e  g l o r y  o f  Hamid, a  p o l i t i c a l  u n i t y  i n  
I s l a m  m ig h t  he  e f f e c t e d .
On th e  1 3 t h  JumAdi, 1323 A.H. ( J u l y  2 1 s t ,  1905) A d lh u ’ l -
Mamalik Amlrl r e c i t e d  a t  BSiku an a d d r e s s  t o  Ahmad Bey A q a y e f f ,
th e  e d i t o r  o f  t h e  now d e f u n c t  11 Hay a t " , t h e  f o l l o w i n g  v e r s e s  o f
w h ich  a r e  i m p r e g n a t e d  w i t h  P a n - I s l a m i c  f e r y o u r s  .
R e s o r t  t o  s o l i d a r i t y  and he  u n i t e d  so t h a t  y o u r  u n i t y  
may d i m i n i s h  t h e  i n f l u e n c e  o f  u n b e l i e f ,
I f  y o u  have h e a r d  t h e  s a y i n g  o f  t h e  p r o p h e t ,  "The f a i t h f u l  
a r e  l i k e  an e d i f i c e ,  i n  w h ic h  one p a r t  s t r e n g t h e n s  
a n o t h e r .
The same Adlbu* 1 -M am alik  Amiri  w r o t e  a  q a s i d a  on th e  c a u s e s  
o f  t h e  d e c l i n e  o f  t h e  Muslim p o w er .  I t  was composed a t  Baku on
Wednesday, t h e  2 0 th  Z i * l - H a j j ,  1323 A.H. ( F e b r u a r y  1 4 t h ,  1906)
and c o m p r i s e s  f o r t y - r j , v e  v e r s e s .  The poem h e g i n s / t h u s j
In  t h e  p r e s e n t  age when a l l  t h e  i n h a b i t a n t s  o f  t h e  w o r l d
a r e  hap p y ,  w h e r e f o r e  h a s  t h e  Musl im community become
d e b a s e d  and w r e t c h e d ?
1. T a * r l k h - i  B l d a r i - y i  i r a n i y a n ,  p p .  256,  o f  t h e  I n t r o d u c t o r y  
volum e; Ayanda, i i ,  917j  B row ne’ s P e r s i a n  R e v o l u t i o n ,  p .  410 .
2 .  D lv a n - i  A m ir i ,  p .  265 .
3. I b i d . ,  p p .  1 3 3 -3 5 .
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In  1339 A .H . /1 9 2 0 -2 1  A. B. V a ^ l d - i  D a s t g a r d i  p u b l i s h e d  a  
poem i n  h i s  Armaghan under  t h e  f a d i n g  " 0 1 ^  " (A q a s l -
da  on I s l a m i c  U n i t y ) .  In  t h e  poem he e x p r e s s e s  h i s  deep  so r ro w  
a t  t h e  g e n e r a l  d ec a d e n c e  o f  t h e  Musl im w o r l d ,  a p p r o v e s  t h e  v iew s  
o f  S a y y id  J a m a l u ’ d -D ln  r e g a r d i n g  t h e  P a n - I s l a m i c  movement and 
e n d s  th e  poem w i t h  t h e  p r a i s e s  o f  Ahmad Shah and Amauiu"llAh, 
th e  e x -K in g  o f  A f g h a n i s t a n .  H i s  a p p r e c i a t i o n  o f  th e  P a n - I s l a m i c
movement i s  r e f l e c t e d  i n  t h e  f o l l o w i n g  v e r s e s : ^ ,  ^
JtJ jy j lro js i—ljitr
fyyJAfQldcfrjfCO b y y y I s d ' b f ) d c ) *^
1 ' c i j )
In  th e  l a s t  c e n t u r y  w e l l  spoke  t h a t  p r e m i e r  S a v a n t ,  t h e  
g l o r t ^ o n e  o f  t h e  I r a n i a n  n a t i o n ,  Jam al  a* d - B ln  
Af g h a n l ,
”0 ,  M usl im s f rom  f a r  and n e a r ,  young  and o l d ,  T a r t a r s ,  
T u rk s ,  A ra b s ,  I r a n i a n s ,  A fg h a n s ,  I n d i a n s  and 
Sudanese
C l e a r  am ain ,  th e  r u s t  o f  e n m i ty  and r a n c o u r  f rom  y o u r  
h e a r t s ,  a s  a n n i h i l a t i o n  o f  th e  s o u l  grows from 
t h e s e  s e l f i s h  m o t i v e s .
In  s i m i l a r  m anner  many o t h e r  p o e t s 2 e x p r e s s e d  t h e i r  deep 
so r ro w  a t  t h e  g e n e r a l  d e c a d e n c e  and  s t a g n a t i o n  o f  t h e  M usl ims 
t h r o u g h o u t  t h e  w o r l d  and hav e  v o i c e d  t h e i r  a p p e a l s  t h r o u g h  
t h e i r  moving v e r s e s  f o r  u n i t y  and s o l i d a r i t y  a g a i n s t  f o r e i g n  
a g g r e s s i o n .
1. Armaghan, i ,  n o .  5 ,  p p .  2 8 - 3 6 .
2 .  See B l v a n - i  A d l b - i  P i s h a w a r i ,  f i h r a n ,  1312 A.H. ( S o l a r ) ,  
p p .  136-155  and B i h q a n ’ s H a d y a - i  Sh&rq, Mashhad 1300 A.H. 
( S o l a r ) ;  S h a y k h u * r - K a * l s - i  ( J a j a r ,  p o e t i c a l l y  su rnam ed IJayra t ,  
w r o t e  a  p r o s e  work e n t i t l e d  " I t t i b a d u ’ l - I s l a m "  (Union o f  
I s l a m ) .
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S o c i a l  R e v o l u t i o n
On F e b r u a r y  26 ,  1921,  a  S o v i e t - P e r s i a n  T r e a t y  was s i g n e d  i n  
Moscow, and i n  t h e  same y e a r ,  P u r r u k h l  o f  Y azd1 s t a r t e d  a  com­
m u n i s t i c  p a p e r  " l u f a n "  (The Tem pest)  i n  w h ich  a r t i c l e s  and 
poems r e f l e c t i n g  s o c i a l i s t i c  v ie w s  a p p e a r e d  r e g u l a r l y .  B e s i d e s  
t h i s ,  P e r s i a n  p e r i o d i c a l s 2 and  p u b l i c a t i o n s 3 f ro m  t h e  USSR 
b eg a n  to  f i n d  t h e i r  way i n t o  t h e  c o u n t r y .  The p r o p a g a t i o n  o f  
t h e s e  s o c i a l i s t i c  i d e a s  was condemned a s  i t  was n o t  o n ly  r e p u g ­
n a n t  t o  t h e  r e l i g i o n  and cus tom  o f  th e  c o u n t r y  b u t  a l s o  i n  
c o n f l i c t  w i t h  t h e  new a u t o c r a t i c  S t a t e  b o r n  i n  I r a n  by t h a t
1U
t im e .  T h e i r  s t a u n c h  a d h e r e n t s  f l e d  to^USSR, p e r h a p s  n e v e r  to  
see  t h e i r  m o th e r  c o u n t r y  a g a i n .
We s h a l l  now b e g i n  t o  s t u d y  t h e  d i f f e r e n t  s p e c im e n s  o f  
poems i n  w h ic h  s o c i a l i s t i c  i d e a s  h a v e  b e e n  r e f l e c t e d :
The m ost  e n t h u s i a s t i c  am ongst  t h e  p o e t s  w i t h  s o c i a l i s t i c
1. He was i n v i t e d  to  Moscow on t h e  t e n t h  a n n i v e r s a r y  o f  t h e  
S o v i e t  R e p u b l i c .
2 .  The A v a z - i  T a j i k  s t a r t e d  a t  Sam arqand  i n  1914 and th e  
Shuel a - i  In q i l& b  s t a r t e d  a t  Sam arqand  i n  1919 .
3.  Kreml by L a h u t l ,  Moscow, 1923; A k h g a r - i  I n q i l a b  by  S ad ru*d-  
Dln ‘'Ayni,  B u k h a ra ,  1923; Namibia-i A d a b i y y a t - i  T a j i k ' b y  
S a d ru * d -D ln  VAynl, Sam arqand ,  1925 e t c .
132
t e n d e n c i e s  i s#  no d o u b t ,  L a h u t I  o f  K i rm an sh a h ,  who a t  p r e s e n t  
i s  w o rk in g  i n  t h e  USSR1 . Two o f  h i s  s o c i a l i s t i c  poems , Kreml2f 
( i . e .  K rem lin )  and !,I n q i l a b - i  S u rk h 3 (The Red R e v o l u t i o n )  may 
be  r e g a r d e d  a s  h i s  r a a s t e r - p i e c e s .  The f i r s t  b e g i n s  w i t h i
How lo n g  s h a l t  t h o u  sh e d  t e a r s  o v e r  t h e  t h r o n e  o f  
H u s h i r v a n ?
0 ,  H e a r t  1 Read t h e  s e c r e t s  h i d d e n  i n  t h e  K re m l in ,
T h i s  poem, w hich  c o m p r i s e s  s i x t y - o n e  v e r s e s ,  was f i r s t  
p u b l i s h e d  i n  t h e  fo rm  o f  a  p a m p h l e t  e n t i t l e d  ’Kreml* a t  Moscow 
i n  19234 . I t  i s  a  vehem ent  a t t a c k  d i r e c t e d  a g a i n s t  I m p e r i a l i s m ,  
The seco n d  poem *I n q i l a b - i  S u r k h 1, w h ich  i n  t o n e  and  m a t t e r  
i s  s i m i l a r  t o  t h e  f i r s t ,  a p p e a r e d  f o r  t h e  f i r s t  t im e  i n  O c to b e r ,  
1923, a t  Moscow i n  a  M i s c e l l a n y  (Majrau*a) p u b l i s h e d  on t h e  
o c c a s i o n  o f  t h e  s i x t h  a n n i v e r s a r y  o f  t h e  S o v i e t  R e p u b l i c ,  I t  
c o n s i s t s  o f  n i n e  v e r s e s ,  two o f  w h ic h  a r e  q u o te d  be lo w j
l / S L> ^  f ' *
1 ,  E n c y c l o p a e d i a  o f  I s l a m ,  i i i ,  p .  1065 ,
2 .  Namuna-i A d a b i y y a t - i  T a j i k ,  Sam arqand ,  1925,  p p .  5 8 7 -9 3 ,
3. I b i d . ,  p p .  5 9 3 -9 4 ,
d>« I b i d . ,  p ,  593*
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((/• ^. , * /  . /  . V
c r t>  0 } ( A'
B l i t h l y  1*11 d r i n k  Red w in e  a t  t h e  t im e  t h e
Red Sun w i l l  e f f e c t  a r e v o l u t i o n  i n  t h e  K a s t ;
P ro u d  I ’ l l  he  a t  t h e  moment when, w i t h  t h e  t r iu m p h  
o f  t h e  "Hammer and S i c k l e " , t h e  p e a s a n t  w i l l  
l a y  Red r o p e s  ro u n d  t h e  n e c k s  o f  K in g s .
In  th e  f o l l o w i n g  l i n e s  F a r r u k h l  o f  Yazd l o n g s  f o r  a  R evo lu ­
t i o n  w hich  w i l l  i n a u g u r a t e  a t o t a l  changes  4 ,
/ .  I oj)a>\j  ( f i f  '■>/*— ■ l yh
( I „ >  ^  2 ^ 0  f )  \  I ij? :
In  o l d  and d e v a s t a t e d  I r a n  a  new r e v o l u t i o n  sh o u ld
b r e a k  o u t ,  t h e r e  s h o u l d  be a  t e r r i b l e  m a s s a c r e  
o f  t h e s e  l e t h a r g i c  p e o p l e ;
Maybe, 0 r i v a l s ,  t h a t  we w i l l  d i s c a r d  o u r  b a s h f u l n e s s ,  
t h e  c r im s o n  b l o o d  o f  t h e  f o e  s h o u ld  be  rouge  
f o r  o u r  f a c e s .
X
A n o th e r  o f  P a r r u k h l 1s poem p u b l i s h e d  i n  t h e  ’ Armaghan * 
u n d e r  t h e  f o l l o w i n g  h e a d in g  c o n t a i n s  a l l u s i o n s  t o  Red m o t i v e s :
V / j )  >J b  J  X ^/
The h o u se  t h a t  h a s  a Red d o o r  i s  o u r s .
S ay y id  AbuJ l  qas im  " Z a r r a 4" and  S a y y id  cAbdu31-Husayn  Khan
1. S e v e r a l  T a j i k  p o e t s  l i k e  ^Abdu3r - R a 3d f  P i t r a t ,  M l r z a  
^Abdu^l- 'Vahld Munazzim, Ahmad J a n  Hamdl, H a b lb u ’ l l a h  Awhadl 
end  g a d r u ’ d -D ln  cAynl composed poems i n  i m i t a t i o n  o f  t h i s  
poem.
(Namuna-i  A d a b i y y a t - i  T a j i k ,  p p .  5 9 4 - 9 8 ) .
2 .  Sukhan. i ,  p .  322 .
3. Armaghan, n o .  9 ,  p .  11,  1 s t  y e a r .
4 .  D a n i s h - k a d a ,  p .  55;  a l s o  Sukhan.  i ,  182.
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•H isa -b l*1, now i n  t h e  USSR, a r e  two o t h e r  p o e t s  who p r o p a g a t e d  
s t r o n g  s o c i a l i s t i c  v ie w s  t h r o u g h  t h e i r  p o e t i c  c o m p o s i t i o n s  
p u b l i s h e d  i n  t h e  * G u l- i  Z a rd * .
Yahya R a ih an  was i m p r i s o n e d  i n  t h e  l u n a t i c  asy lum  f o r  t h e  
h i g h l y  s o c i a l i s t i c  a r t i c l e s  p u b l i s h e d  i n  h i s  p o l i t i c a l  p a p e r  
•Nawruz^*. i n  one o f  h i s  poems he h a s  commended L e n in ^ .
H a b i b - i  Yaghma*!, th o u g h  n o t  a  s o c i a l i s t ,  h a s  p ro d u c e d  a t  
l e a s t  t h r e e  poems i n  w h ic h  c o m m u n is t ic  o p i n i o n s  have  fo u n d
e x p r e s s i o n .  A v e r s e  f rom  e a c h  i s  g i v e n  b e lo w :
. # , . . .  /
She w e a l t h  o f  t h e  man who h a s  m ore ,  s h o u l d  be 
t a k e n  away;
And t h a t  o f  t h o s e  who have  l e s s  t h a n  o t h e r s  s h o u ld  
b e  i n c r e a s e d .  ,
The l a n d - l o r d  and t h e  p e a s a n t ,  t h e  r i c h  and  t h e  
p o o r ,  t h e  King and  t h e  b e g g a r ;
T hese  names s h o u l d  be e r a s e d  o u t  f rom  th e  f a c e  o f  
t h e  e a r t h .
1. Sukhan. i ,  182.
2 .  I b i d . ,  i ,  183 .
3.  B a g h c h a - i  R a ih a n ,  T i h r a n ,  1338,  p p .  3 8 -4 2 .
4 .  Sukhan, i ,  6 6 .
5 .  I b i d . ,  i ,  6 7 .
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P e r h a p s  t h e  c o n d i t i o n  o f  t h e  f e e b l e  w i l l  be  b e t t e r ,  i f  
t h e  p r i n c i p l e s  o f  L e n in  a r e  f o l l o w e d  t h r o u g h o u t  
t h e  U n i v e r s e ,
B ut  t h e s e  poems d e f i n i t e l y  f a i l e d  to  p r o d u c e  any e f f e c t  on
t h e  I r a n i a n  m ind .  The t w e n t i e t h  c e n t u r y  comimknism m et  t h e  eame
f a t e  i n  I r a n  a s  communism i n  i t s  e a r l y  fo rm  i n t r o d u c e d  by 
2Mazdak d u r i n g  t h e  r e i g n  o f  Kubad I  ( A.D. 4 8 7 -9 8  and  A*D. 501- 
3 1 ) .
1. Sukhan, i ,  6 3 .
2 ,  A* C h r i s t e n s e n ’ s Le r&gne du r o i  Kawadh I  e t  l e  communisms 
M a z d a k i t e ,  Copenhagen ,  1925,
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R e c o l l e c t i o n  o f  p a s t  g l o r i e s
The d o w n f a l l  o f  t h e  I r a n i a n  n a t i o n  p r i o r  to  t h e  a d v e n t  o f  
t h e  p r e s e n t  Shah i s  w e l l - k n o w n .  The ignom iny  t h e  I r a n i a n s  were  
p u t  to  a lw ays  k e p t  them a l i v e  t o  t h e  l o s t  m a g n i f i c i e n c e  and 
g l o r y  o f  a n c i e n t  i r a n  and h e r  K in g s .
A m ir i ,  i n  a  song h e a d e d  " S a r u d - i  Mi 1111 ” ( N a t i o n a l  Anthem), 
v i s u a l i z e s  C y ru s ,  t h e  G r e a t ,  a s  b e i n g  a l i v e  and a s k s  t h e  fcephyr 
to  b low  i n  t h e  d i r e c t i o n  o f  P a s a r g a d a e  and im p l o r e  C y ru s ,  on 
h i s  b e h a l f ,  to  lo o k  a f t e r  I r a n  w h ich  i s  i n  a  d e p l o r a b l e  c o n d i ­
t i o n .  The song c o m p r i s e s  f i v e  s t r o p h e s  and  b e g i n s  w i t h :
O) \ ( /6)J j
0 ,  Zephyr  o f  t h e  dawn! As a  f a v o u r ,  p a s s  to w a r d s  
P a s a r g a d a e ,  by t h i s  way;
Unto C y ru s ,  on o u r  b e h a l f ,  s p e a k ,  M0 ,  S o v e r e ig n !
why h a s t  t h o u  t u r n e d  i n d i f f e r e n t  t o  th e  s t a t e  
o f  t h i s  c o u n t r y ?
On th e  Nawruz o f  1322 A.H. ( 2 1 s t  M arch ,  1 9 0 4 ) ,  P a r r u k h i  o f  
Yazd r e c i t e d  a  musaramat a t  a  m e e t i n g  o f  t h e  I n d e p e n d e n t  P a r t y  
o f  Yazd,  i n  w h ich  he i n v e i g h e d  a g a i n s t  t h e  a u t o c r a c y  o f  th e  
Government and e x p r e s s e d  h i s  a n g e r  a t  t h e  B r i t i s h  and R u s s i a n  
d o m in a t io n  o v e r  I r a n .  At t h i s ,  Zaighammu*d-Dawla,  t h e  t h e n  
G o v e rn o r  o f  Yazd ,  was o f f e n d e d  and u n d e r  h i s  o r d e r s  t h e  p o e t
1.  D l v a n - i  A m ir i ,  p p .  6 8 2 -8 3 ;  Sukhan .  i i ,  6 1 - 6 3 .
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was p u t  i n t o  p r i s o n  and h i s  l i p s  w ere  sewn1 * The l i n e s  t h a t
have  r e f e r e n c e s  to  t h e  a n c i e n t  m o n a rc h s  and h e r o e s  o f  I r a n  a r e
I s  t h i s  th e  same I r a n  w h ich  was (o n ce )  t h e  h a l t i n g -  
p l a c e  o f  K a i -K a * u s ,
The r e s t i n g - p l a c e  o f  D a r i u s  and th e  p e a c e f u l  abode 
o f  C yrus ,
The l a n d  o f  Z a l ,  Rus tam , G u d a rz ,  G lv  and “Jus?
Never  was i t  so t r a m p l e d  upon^by  th *  B r i t i s h  and 
R u s s i a n  o p p r e s s i o n .
A s h ra f  o f  G l l a n  h a s  l a m e n t e d  o v e r  t h e  p a s t  g r e a t n e s s  and
g r a n d e u r  o f  I r a n  i n  t h e  f o l l o w i n g  w o rd s :  . ^
Where a r e  t h a t  pow er ,  v a l o u r ,  e n t h u s i a s m  and  f e r v o u r ?  
Where a r e  t h e  w a r l i k e  l i o n s  c l a d  i n  p a n t h e r ^  s k in ?
P u r - i  Davud i n  h i s  poera 11 i r a n i y a n !  i r a n i y a n ! *  composed on
S ep tem ber  1, 1915 ,  a r d e n t l y  r e m in d s  h i s  c o u n t ry m e n  o f  t h e  p a s t
g l o r i e s  o f  I r a n ,  t h e  t r i u m p h s  and a c h i e v e m e n t s  o f  h e r  w o r th y
1 .  I n  1930 when I was i n  T i h r a n ,  I  saw m a rk s  o f  t h e  s t ibches  
s t i l l  showing on h i s  l i p s .
2 .  Sukhan. i ,  314.
3.  B a g h - i  B i h i s h t ,  p p .  5 5 - 5 6 ;  Sukhan .  i ,  166.
a s  f o l l o w s :
y  y  y < s y ) u y >
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M o n a rch s .  He f u r t h e r  p a s s i o n a t e l y  a p p e a l s  t o  them t o  r i s e  u p ,  
u n s h e a t h e  t h e i r  sw ords  and p u t  t h e i r  e n e m ie s  to  r o u t .  A few 
v e r s e s  o f  t h e  poem a r e :
G a l l  t o  mind t h o s e  ( a n c i e n t )  d a y s  and  t h o s e  v i c t o r i o u s  
a r m i e s ,  b r i n g  to  m ind  a l s o  y o u r  s o v e r e i g n s ,
0 I r a n i a n s !  0 I r a n i a n s !
'There a r e  JT&mshld, Sara and Sab? Where Tahmuras and
w here  Darab? Where i s  t r a j  o f  t h e  P i s h d a d i y a n ^ ?
0 I r a n i a n s !  0 I r a n i a n s !
What h a s  become o f  Gyrus? 'There i s  Cambyses? Where i s  
A r d e s h l r  and where  h i s  pomp? 'There i s  K a i-  
k h u s r a v ,  t h e  Kay fin i  an King? 0 I r a n i a n s !
0 I r a n i a n s !
n *2 A 5 6 7•■Arif , 3 a i z a * l  , H isam zada  , H a ih a n  , S u r a t g a r  and M a s ru r  
a r e  among o t h e r s  who have  c o n t r i b u t e d  poems w i t h  r e f e r e n c e  to  
th e  bygone g l o r i e s  o f  a n c i e n t  I r a n ,  h e r  m a g n i f i c i e n t  M onarchs 
and i n v i n c i b l e  w a r r i o r s *
1* Pouran-Dokht- lTameh, p p .  44 -4 5  ( P e r s i a n  T e x t ) .
2 .  Sukhan.  i ,  214;  D l v a n - i  • 'A r i f  p .  35 (Song S e c t i o n ) .
3. Sukhan. i i ,  77 .
4 .  I b i d . ,  i ,  7 3 -7 6 .
5 .  B a g h c h a - i  H a ih a n ,  p .  8 .
6 . Sukhan.  i i ,  2 6 4 -6 5 ;  Naw B a h a r ,  n o .  27 ,  p .  47 4 ,  1341 A.H.
7.  Sukhan .  i i ,  3 3 2 -3 3 .
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G l o r o f i c a t i o n  o f  Z o r o a s t e r  and h i s  r e l i g i o n
R e l i g i o u s  i n t o l e r a n c e  and  f a n a t i c i s m  a r e  r a p i d l y  d y in g  o u t  
i n  I r a n .  The I r a n i a n s  n o t  o n ly  have  g e n u in e  sympathy and good 
f e e l i n g  f o r  a l l  Z o r o a s t r i a n s ,  whom th e y  lo o k  upon a s  members 
o f  t h e  same r a c e  and b l o o d ,  b u t  have  a l s o  begun  to  p r o c l a i m  
t h e i r  r e g a r d  and a f f e c t i o n  f o r  t h e  r e l i g i o n  o f  t h e i r  rem ote  
a n c e s t o r s .  P o e t s ,  t o o ,  a r e  p r o u d l y  s i n g i n g  t h e  g l o r i e s  o f  
Z a r a t h u s h t r a  and h i s  r e l i g i o n .
In  1918 D a n is h  o f  I s f a h a n  composed a  poem o f  t h i r t y - s e v e n  
v e r s e s  i n  p r a i s e  o f  Z o r o a s t e r .  I n  t h e  same y e a r  t h e  poem was 
p u b l i s h e d  i n  t h e  fo rm  o f  a b o o k l e t  a t  I s t a n b u l  w i t h  t h e  t i t l e  
"K un jkav l  d a r  Z a r t h s h t ” . The b o o k l e t  a l s o  c o m p r i s e s  a  s h o r t  
c r i t i c a l  b io g r a p h y  o f  Z o r o a s t e r  by h im . A m a jo r  p o r t i o n  o f  t h e  
poem h a s  b een  s e l e c t e d  i n  t h e  seco n d  volume o f  o u r  S u k h a n v a r a n - i  
Iran'*’. We s h a l l  q u o te  o n ly  t h e  c l o s i n g  v e r s e  i n  w h ich  he p u t s  
h i m s e l f ,  a s  t h e  Ha%an o f  Z o r o a s t e r ,  a s  a g a i n s t  Hasan  b .  S a b i t ,  
th e  p a n e g y r i s t  o f  th e  P r o p h e t  Muhammad:
I ’ ve h e a r d  t h a t  t h e  l a s t  o f  t h e  p r o p h e t s  had  a  Haesan, 
Now i n  the Y azdan l  f a i t h  I ’m th e  Z o r o a s t r i a n  R a s s a n .
On th e  2 0 t h  J u n e ,  1920, w h i l e  i n  3 e r l i n ,  p u r - i  Davud (who
1. Sukhan .  i i ,  1 2 1 -2 4 .
2 .  K u n jk av l  d a r  Z a r t u s h t ,  p .  13 ,  I s t a n b u l ,  1918} Sukhan .  i i ,  
124.
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haa t r a n s l a t e d  w i t h  c o m m e n ta r ie s  t h e  G a th a s ,  t f a s h t s ,  t h e  Khordeh 
A v e s t a  and t h e  Yasna)  composed a  poem e n t i t l e d  A m ashaspandan* 
c o m p r i s in g  174 v e r s e s .  In  t h i s  l o n g  poem t h e  p o e t  h a s  d e s c r i b e d  
how th e  s e r a p h i c  m e s s e n g e r  a p p e a r e d  to  Z o r o a s t e r  i n  a  v i s i o n  
and l e d  h i s  s o u l  i n  t r a n c e  t o  t h e  g l o r i o u s  p r e s e n c e  o f  Ahura
Mazda and t h e  s i x  Amesha S p e n t a s f who i n s t r u c t e d  him i n  t h e
2 *c a r d i n a l  d o c t r i n e s  o f  th e  R e l i g i o n  . Then,  a f t e r  s p e a k in g  o f  
t h e  g l o r i e s  and  d e c a d e n c e  o f  I r a n  he c l o s e s  t h e  poem w i t h  a  
p r a y e r  to  A hura  Mazda f o r  H is  m ercy  and g r a c e .  The o p e n in g  v e r s e
One morn th e  S e ra p h  came down t o  Z a r a t h u s h t r a
S p i ta m a  (and) e x c l a i m e d .
P h r - i  Davud h a s  o f t e n  r e f e r r e d  t o  Z o r o a s t e r  and  h i s  r e l i g i o n  
in  o t h e r  poems t o o .  These c o m p o s i t i o n s  show t h e  p r o f o u n d  r e s p e c t  
and sympathy he c h e r i s h e s  a t  h e a r t  f o r  t h e  Z o r o a s t r i a n  f a i t h .
Maca n l  o f  S h i r a z  p a y s  h i s  t r i b u t e  t o  Z o r o a s t e r  i n  t h e  
f o l l o w i n g  w o rd s :  7
1.  P ouran -D okh t-N am eh ,  p p .  6 3 - 7 5 ,  a l s o  D in s h a h ,  PPR, p p . 2 3 6 -4 0 .
2 .  F o r  a  d e t a i l e d  d e s c r i p t i o n  s ee  A. V.Y. J a c k s o n ’ s ’ Z o r o a s t e r * ,  
London, 1899 .  p p .  3 6 - 4 2 .
3 , -  A / -  y i  I y Hti  f M a m  f .
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May my l i f e  be s a c r i f i c e d  f o r  Z o r o a s t e r ,  I am a  s l a v e  
s i t t i n g  i n  t h e  d u s t  cut Z o r o a s t e r * s  f e e t ;
T h a t  which h a s  e n l i g h t e n e d  t h e  w o r l d  i s  n o t h i n g  save  
th e  b r i g h t  e f f u l g e n c e  o f  Z o r o a s t e r .
i s  a n o t h e r  example o f  t h e  r e - a w a k e n i n g  o f  i n t e r e s t  a l l  o v e r  
I r a n  i n  h e r  a n c i e n t  g l o r y ,  h e r  a n c i e n t  K in g s ,  h e r  r e l i g i o n  and
th e  s o u l  o f  Z a r a t h u s h t r a  h a s  b e e n  in v o k e d  w i t h  a l l  h u m i l i t y  and 
r e v e r e n c e  t h u s ;
0,  h e a v e n ly  P r o p h e t  — Z a r a t h u s h t r a !
Thou a r t ,  0 Z a r a t h u s h t r a !  A h i d d e n  M e ssen g e r  o f  
Iran  and t h e  I r a n i a n s ?
Thee we i m p l o r e ,  0 T r u t h  o f  God!
We bow o u r  h e a d s  down i n  a p o lo g y  a t  t h y  f e e t ,
0 E l i  s s  o f  I r a n  *•
Farrukh Tjn  ----------------« --------- ----------------
1. D lv a n - i  ^ I s h q l ,  pp .  2 2 - 3 0 ;  D in s h a h ,  p p .  4 6 4 -4 8 3 .
2 .  Has t& khlz  t r a n s l a t e d  by I . J . S .  T a r a p o r e w a l a ,  p .  2, C a l c u t t a ,
3. Sukhan. i ,  254 .
4 .  I r a n  League q u a r t e r l y  v o l .  i i ,  J u l y ,  1932 ,  p .  63 ( P e r s i a n  
s e c t i o n ) •
Even coming to  a  lo w e r  s p h e r e  c I s h q l * s  o p e r e t t a  " R a s t a k h i z 1 "
h e r  g r e a t  P r o p h e t  Z a r a t h u s h t r a  . Towards t h e  end o f  t h e  poem
Ux V  ^  b y ) *




Z a r a t h u s h t r a  c o n s i d e r e d  L i g h t  t o  be  God; he h e l d  
t h a t  e v e r y  t h i n g  e m an a te d  f rom  F i r e ;
To-day  s te am  and  e l e c t r i c i t y  have  p r o v e d  t h a t  t h e  
I r a n i a n  P r o p h e t  was r i g h t .
In  s i m i l a r  m anner  Z an d u k h t  Khanum, sometime e d i t r e s s  o f
o
t h e  m o n th ly  ”D u k h t a r a n - i  I r a n ” , M a s r u r J and  many o t h e r s  have  
sung t h e  g l o r y  o f  Z o r o a s t e r .
1 .  I r a n  League q u a r t e r l y ,  i i ,  n o .  4 ,  J u l y ,  1932 ,  p p .  6 1 - 3 ,  
( P e r s i a n  s e c t i o n ) .
2 .  M ih r ,  n o .  7 o f  t h e  1 s t  y e a r ,  p .  5 5 0 .
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P a t r i o t ! a m
A f t e r  an a g e - l o n g  s lu m b e r ,  t h e  I r a n i a n s  have  r e g a i n e d  t h e i r  
n a t i o n a l  sou l*  T o-day  w aves  o f  p a t r i o t i s m  a r e  r u n n i n g  h i g h
t h r o u g h o u t  t h e  l e n g t h  and  b r e a d t h  o f  I r a n .  Modern p o e t s  do n o t
g e t  t i r e d  o f  com posing  poems on p a t r i o t i s m .
Of t h e  d i f f e r e n t  p o e t s  who h a v e  c o n t r i b u t e d  poems on t h i s  
theme *A rif  s t a n d s  m os t  p r o m i n e n t ,  t h o u g h  A d l b - i  P l s h a w a r l  gave  
t h e  l e a d  w i t h  t h e  f o l l o w i n g  c h a rm in g  l i n e s  c o n t a i n e d  i n  h i s  
Q a i s a r -n a m a .  H ere* M o th er  I r a n ” a d d r e s s e s  h e r  s o n s  t h u s :
/ i  * . . S  . A  
^Jj y  ^  \ y 
 ^ *
0 ,  t h o u  (who w a s t )  n u r t u r e d  on my h e a r t ’ s b l o o d ,
how can I  s h a t t e r  my h e a r t  by d i v o r c i n g
my l o v e  f o r  t h e e ?
Thou h a s t  a b s o l u t e l y  no r e g a r d  f o r  rae, t h o u  h a s t  
f o r g o t t e n  t h e  g r a t i t u d e  due to  me.
cA r i f  h a s  p r o d u c e d  many poems and  so n g s  ( t a s n i f s )  w h ich  
echo  h i s  s t r o n g  p a t r i o t i c  s e n t i m e n t .  The poems " A z a r b a y j a n ^ ” , 
"Love f o r  A z a r b a y j a n 0” , w FA lI - jan 4 , ” ’’T h o u g h t s  o f  t h e  M o th e r ­
l a n d 5 ” , MThe S o v e r e i g n t y  o f  B e a u ty 6 ” an d  t h e  s o n g s ,  ”The C rooked
1. Sukhan.  i ,  5 ;  a l s o  D in s h a h ,  p .  7 .
2 .  D in sh a h ,  p p .  4 0 8 - 9 .
3.  I b i d . ,  4 1 3 -1 4 .
4 .  D i v a n - i  cA r i f ,  p p .  2 6 0 -6 6 ;  Sukhan .  i ,  2 0 0 - 2 0 1 .
5 .  Sukhan .  i ,  195 .
6 .  D in s h a h ,  p* 4 2 4 .
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1 2 Sky " ,  "Speak  P e r s i a n  " may be c o n s i d e r e d  to  be  h i s  m a s t e r ­
p i e c e s  im p r e g n a t e d  v i t h  th e  f e r v o u r  o f  p a t r i o t i s m *  I n  t h e  poem
Love f o r  A z a r b a y j a n ' ,  he d e c l a r e s :
W ith  t h e  b o n e s  o f  o u r  s a c r e d  a n c e s t o r s #  t h i s  s o i l  
h a s  b e e n  k n ead ed  and so f t i s  h o l i e r  th a n
e v e r y t h i n g  e l s e *
Akhgar# t h e  s o l d i e r - p o e t  o f  m odern  I r a n  h a s  composed no 
l e s s  th a n  f i v e  b e a u t i f u l  poems on t h e  s u b j e c t s #  v iz*  fLove o f  
th e  M other  C o u n t r y ^ " # "Be th e  Owner o f  t h e  H ouse5 "# "The M other  
C o u n t ry  and th e  K ing5 " ,  "Love f o r  I r a n 7 " and  " T r a i t o r  to  O n e ' s  
C o u n t ry 8 " .  I n  h i s  'L ove  o f  t h e  M o th e r  Country*  he  shows h i s  
p a t r i o t i s m  i n  a  m a r t i a l  s p i r i t  t h u s :  ^
(jb  U y
s
1. D in sh ah ,  p p .  113 -19 ;  Sukhan .  i ,  2 0 2 -2 0 3 ;  D i v a n - i  cA r i f#  p p .  
14-15 ( s o n g s ) .
2 . D in sh ah ,  p p .  410-11
3. I b i d . # p .  4 1 4 .
4 . I b i d . # p .  6 0 .
5 . I b i d . , p . 6 1 .
6 . I b i d . , p .  6 3 .
7 . I b i d . , p p .  7 0 - 7 1 .
8 . I b i d . , P.  74 .
9 . I b i d . , p .  74 .
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The h a i r  i s  t h e  p r o t e c t o r  o f  t h e  h e a d  and t h e  
army th e  p r o t e c t o r  o f  c o u n t r y ,  I  keep  my 
h e a r t  c l i n g i n g  to  th e  army o f  t h e  c o u n t ry ?
In  d e f e n c e  o f  t h e  s a c r e d  s o i l ,  n i g h t  and d a y ,
I  k eep  my sword drawn a g a i n s t  t h e  f a c e  o f  
t h e  f o e ,
c I s h q i  i n  h i s  s o - c a l l e d  o p e r e t t a  ’ B a s t a k h l z ' 1' ,  (The B e s u r r e c -  
t i o n )  w hich  h a s  a t t a i n e d  g r e a t  p o p u l a r i t y  , h a s  v o i c e d  t h e  
a s p i r a t i o n s  o f  modern I r a n .  The f o l l o w i n g  l i n e s  a r e  r e m a r k a b ly
p a t h e t i c :  • /  /  f . x7 1 i
J v  / ? : 0  a>  s y j  W  J
A l a s  t h a t  t h i s  a n c i e n t  r e a l m ,  w h ich  t h e  w o r l d  
r e g a r d e d  a s  th e  l a n d  o f  c h i v a l r y  and  ^  
sw ord ,  i s  k  r u i n e d ,
T hrough t h e  v a l o u r  o f  h e r  m ig h ty  s o n s ,  th e  
g l o r i o u s  b a n n e r  o f  I r a n ,
F lew  h i g h  i n  Borne and C h in a ,  o v e r  t h e  p a l a c e s  
o f  K in g s ,
T h i s  m o u l d e r i n g  g r a v e y a r d  i s  n o t  t h e  I r a n  o f  o u r s ,
T h i s  d e s o l a t i o n  i s  n o t  I r a n .  0 ,  w h e re  i s  I r a n ?
The p o e t e s s  N lm ta j  Khhnum o f  Sa lm as  composed a  s p i r i t e d
poem when t h e  n o r t h e r n  p r o v i n c e s  o f  P e r s i a  were  i n v a d e d  by t h e
T u rk s  d u r i n g  t h e  G re a t  7/ar.  Her  f a t h e r  and o t h e r  r e l a t i v e s  were
k i l l e d  i n  t h e  r a i d .  The f o l l o w i n g  a r e  t h e  c o n c l u d i n g  v e r s e s
1.  D iv a n - i  • ' I s h q l ,  T i h r a n ,  1348 A.H. p p .  2 1 - 3 0 .
2 .  R e n d e red  i n t o  E n g l i s h  by  D in s h a h ,  v .  PPR. p p .  4 6 4 -8 3  and 
a l s o  by I . J . 5 .  T a r a p o r e w a l a  i n  C a l c u t t a ,  1925 .
3.  D l v a n - i  * I s h q l ,  p .  25.
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Which f a i t h f u l l v  descr ib e  her n a t r i o t i c  sentiments
i s ' O ^ s  J ^ ’A
j, / f t ,
They have  f a s t e n e d  f r e e d o m  to  t h e  h i l t  o f  th e  
sw ord ,  t h e  h e r o e s  a lw a y s  r e l y  upon i t f  
f T i s  t h e  law  o f  n a t u r e  t h a t  a  n a t i o n  m us t  f a l l  
mito h u m i l i a t i o n  when i t  i n d u l g e s  i n  e a s e  
and l u x u r y .
duced  charm ing  poems on th e  s u b j e c t .  To a v o i d  t h e  t e d iu m  o f  
l e n g t h y  d i s c o u r s e ,  we s h a l l  c o n c lu d e  o u r  e s s a y  by q u o t i n g  t h e  
f o l l o w i n g  l i n e s  f rom  t h e  ’M o t h e r - c o u n t r y *  (Vatan)® o f  cAbdu*1 
Azlm Khan q a r l b :
1 .  Ayanda, i i ,  46 1 .
2 .  fA T r i b u t e  to  S i r  Edward Grey* ( v .  B ro w n e*3 , PPMP. p .  253-  
55) and D am avandiyya  (v .  Ayanda, i i ,  4 8 6 - 8 7 ) .
3 .  The Iran  o f  Y e s t e r d a y  and t h e  Ira n  o f  To-m orrow (Ayanda,  i ,
5 9 3 - 6 0 0 ) .
4 .  H is  poem on " P a s a r g a d a e ” (Sukhan .  i ,  7 3 - 7 6 ) .
5 .  Many poems i n  B a g h - i  B i h i s h t ,  T i h r a n ,  1338 ,  ( ? )  and J i l d - i  
Buvvum-i N a s im - i  S h im a l ,  Bombay, 1346 .
6 .  I r a n s h a h r ,  i i i ,  5 8 8 - 8 9 .
i
7. Sukhan. i ,  6 5 .
8 .  I b i d . ,  i ,  223.
In  s h o r t  many p o e t s  l i k e  Bah&r2 , Badl ^ u z -zam an 5 , Hisarazada*
5 A 7A s h r a f  , S a y y id  •'All S h a y ig a n 0 and  H a b i b - i  Yaghma’ l  have  p r o -
C/u'JXJ'i
> a  L>
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Woman in  Modern P e r s ia n  P o e tr y
Many o f  t h e  c h a r a c t e r i s t i c  f e a t u r e s  o f  Modern P e r s i a n  
p o e t r y  a r e  l a r g e l y  t h e  r e s u l t  o f  t h e  s o c i a l , c u l t u r a l  and  
p o l i t i c a l  c h a n g e s  w h ic h  th e y  r e f l e c t .  I t  i s  o n ly  n a t u r a l  th e n  
t h a t  a  c o n s i d e r a b l e  p o r t i o n  o f  i t  i s  d e v o t e d  t o  t h e  new a t t i ­
tu d e  to w a rd s  women i n  I r a n  w h ic h  c o n s t i t u t e s  one o f  t h e  m ost  
i m p o r t a n t  c h a n g e s  i n  I r a n i a n  l i f e  d u r i n g  r e c e n t  y e a r s .  I t  
r e f l e c t s  t h e  w e a k e n in g  o f  t h e  g r i p  o f  r e l i g i o u s  t r a d i t i o n  
w h ich  f o r m e r l y  ham p ered  t h e  p a r t i c i p a t i o n  o f  women i n  t h e  
s t r u g g l e  o f  t h e  p r e s e n t  a g e .  T h i s  s u b j e c t  w i l l  be  d e a l t  w i t h  
u n d e r  f o u r  h e a d s * -
1 .  H er  changed  p o s i t i o n
2 .  H er  p a r t  i n  t h e  n a t i o n a l  r e n a i s s a n c e
3.  Polygamy
4 .  V e i l
I t  w i l l  be shown t h a t  modern  I r a n i a n  p o e t r y  n o t  o n ly  
r e g i s t e r s  t h e s e  c h a n g e s ,  b u t  i n  i t s e l f  i s  a  m ig h ty  f a c t o r  
to w a rd s  p o p u l a r i s i n g  t h e s e  new i d e a s .
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Her ch an g ed  p o s i t i o n
I s l a m ,  no d o u b t ,  r a i s e d  t h e  p o s i t i o n  o f  women t o  a  very- 
g r e a t  e x t e n t .  The P r o p h e t  o f  I s l a m  s e c u r e d  t o  women r i g h t s  
w h ich  th e y  h a d  n o t  p o s s e s s e d  b e f o r e .  Though h e r  l e g a l  s t a t u s
was g r e a t l y  e l e v a t e d ,  y e t  h e r  s o c i a l  c o n d i t i o n  i-e n o t  much 
a m e l i o r a t e d .  In  t h e  l a n d s  o f  I s l a m ,  ev e n  u n t i l  l a t e l y  i n  T u rkey  
and  I r a n ,  she  h a s  b ee n  t r e a t e d  w i t h  n e g l e c t  and  i n d i f f e r e n c e .  
She h a s  been  deemed i n f e r i o r  i n  i n t e l l i g e n c e  and c h a r a c t e r  t o
man. T h i s  d e p r e c i a t i o n  o f  women h a s  b e e n  v o i c e d  by many c l a a s i -
1 p 3p o e t s  l i k e  P i r d a u s I  , A sad I ,  t h e  y o u n g e r  , N izami o f  G a n ja  ,
4 RJaml and o t h e r s .  Though t h e r e  a r e  e x c e p t i o n s  , y e t  on th e
5 .  3a*d l  h a s  p r a i s e d  women who a r e  g o o d - n a t u r e d ,  p i o u s  and
1 .  Compare:
2. Cf.
3.  Nizami
4 .  Cf .  Jam l:
\n d  a c c o r d i n g  to  M a k tab l  o f  S h i r a z  a  woman i s  a  l a s t i n g  
w e a l t h  i f  she  i s  p i o u s  an d  c h i l d - h e a r i n g :
o b e d i e n t :
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w hole  t h e  p o e t s  o f  I r a n  have  "been u n c h a r i t a b l e  i n  t h e i r  o p i n i o n  
a b o u t  women. B u t  t h e  modern p o e t s  a r e  s t r i k i n g  q u i t e  a  d i f f e r e n t  
n o t e  t o - d a y .  They a r e  u r g i n g  up on t h e i r  co u n t ry m e n  t o  e l e v a t e  
t h e  s o c i a l  c o n d i t i o n  o f  women and  n o t  to  t r e a t  them w i t h  n e g l e c t  
and  i n d i f f e r e n c e .
A sh ra f  o f  G i l a n  w as ,  p e r h a p s ,  t h e  f i r s t  p o e t  who, i n  a  poem 
e n t i t l e d ,  ‘*A hva l- i  Z a n a n - i  ‘A r a b " , u r g e d  upon  h i s  coun t rym en  t o  
p ay  due r e g a r d  t o  women a s  e n j o i n e d  by t h e  P r o p h e t  o f  I s l a m .
Some o f  t h e  v e r s e s  a r e s  ,
flails'b
A  /> >K ^  ^
'^oA dUj/o o^ls t /J
He ( t h e  P r o p h e t )  s a i d :  0 n o b l e  men t h i s  i s  t h e  o r d e r  
o f  A l l a h  t h a t  you  s h o u l d  p ay  r e s p e c t  t o  women;
I f  woman d i d n ’ t  e x i s t  i n  t h e  w o r l d ,  t h e r e  w o u ld n ’ t  
h a v e  been  a  s i n g l e  man; 2
P a r a d i s e  i s  ’n e a t h  t h e  f e e t  o f  m o t h e r s ,  l e t  t h e  l i v e s  
o f  so n s  be s a c r i f i c e d  f o r  m o t h e r s .
Yahya R a ih a n  i n  t h e  f i r s t  i s s u e  o f  h i s  b i - w e e k l y  ”G u l - i  
Z a rd"  d a t e d  3 h a cb§n 27, 1336 A.H. ( J u n e  7 ,  1 9 1 8 ) 3 p u b l i s h e d
1 .  B agh- i  B i h i s h t ,  p .  300.
2 .  I t  r e f e r s  t o  th e  t r a d i t i o n  (
3 .  I s s u e  n o .  1 ,  p .  2 .  The o p e n i n g  v e r s e s  a r e :
I i * y  ^  , '
jA M )j> JtjfO ‘
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t h e  v e r s e  t r a n s l a t i o n  o f  a  F r e n c h  poem H0n M o th e r^ '1. T h i s  v e r s e
t r a n s l a t i o n  e x c i t e d  th e  p o e t i c  z e a l  o f  I r a j  M i r z a  t o  compose 
two poems on t h e  same s u b j e c t .  The f i r s t  was p u b l i s h e d  i n  t h e  
• D a n i s h -k a d a  d a t e d  June 22 ,  19182 and t h e  s e c o n d  i n  t h e  * G u l- i
They s a y ,  when m o th e r  b o r e  me, she t a u g h t  me how t o  
s u c k l e  h e r  b r e a s t *
At n i g h t 8 by  my c r a d l e  she  s a t  awake (and)  t a u g h t  me 
how t o  s l e e p .
Vahid h a s  a  poem w i t h  t h e  h e a d i n g  ” Zan u  H ard"  i n  w h ich  he
1. J u s t  below t h i s  v e r s e  t r a n s l a t i o n  o f  R a ih a n  t h e r e  a p p e a r s  
t h e  f o l l o w i n g  q u a t r a i n  by B ah a r  i n  w h ic h  he i n d i c t s  m o th e r s  
f o r  th e  Wrongs th e v  do to  t h f i i r  n h i l d r « n ;
f o u r t h  volume o f  h i s  L i t e r a r y  H i s t o r y  o f  P e r s i a  t o  h i s  m o th e r  
w i t h  t h i s  poem. Also r e p u b l i s h e d  i n  v a r i o u s  j o u r n a l s  v i z . ,  
• G u l - i  Z a rd M, n o .  6 ,  p .  2; I r a n - s h a h r ,  i i ,  689;  Ayanda,  i , 6 6 6 .
Z a r d 1 o f  J u l y  21 ,  1918 . The f i r s t  poem, w h ich  h a s  g a i n e d  con 
s i d e r a b l e  p o p u l a r i t y 4 b e g i n s  t h u s :
y ; 1 J )  Z  
C f  ■
s >I , f  y )   ^ I >f, ^  >S.
2.  No. 3, p .  139
3. No. 4, p .  2 ,  t h e  f i r s t  v e r s e  i s :
4 .  The l a t e  P r o f .  Browne h a s  c o n c l u d e d  th e  d e d i c a t i o n  o f  t h e
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h a s  a rg u e d  t h e  s u p e r i o r i t y  o f  women to  men. He s a y s :
I f  woman i s  an im pure  d r a g o n  i n  t h e  w o r l d
Then t h e  m a le  d ra g o n  i s  w o rse  t h a n  t h e  f e m a le  d r a g o n .
A fs a r  h o l d s  men r e s p o n s i b l e  and  a c c u s e s  them f o r  t h e  b a c k ­
w a r d n e s s  o f  women i n  t h e  f o l l o w i n g  w o rd s :
Thy l e f t  h a n d  i s  n o t  i n f e r i o r  t o  th e  r i g h t  hen d; had  
i t  b e e n  d o in g  w o rk ,  i t  w o u ld  h av e  b e e n  a s  
s t r o n g  a s  th e  r i g h t  han d ;
I f  woman i s  n o t  l i k e  man, t h e  f a u l t  i s / y o u r s ,
We s h o u ld  demand e d u c a t i o n  and  a r t  f o r  women.
1 .  Vide Armaghan, i x ,  p p .  7 3 - 7 6 .
2 .  p a n d - n a m a - i  A f s a r ,  p .  9; S u k h t a .  i i ,  4 6 .
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Her f a r t  i n  t h e  N a t i o n a l  R e n a i s s a n c e  
D e s p i t e  t h e  f a c t  t h a t  t h e  P r o p h e t  o f  I s l a m  made th e  a c q u i -
th e  e d u c a t i o n a l  c o n d i t i o n  o f  women h a s  b e e n  d e p l o r a b l e  t h r o u g h ­
o u t  t h e  Muslim w o r l d .  The same h a s  b ee n  t h e  c o n d i t i o n  i n  Muslim 
I r a n .  The modern p o e t s  o f  I r a n  h a v e  p l a y e d  a  s u c c e s s f u l  p a r t  
i n  making t h e i r  p e o p l e  u n d e r s t a n d  t h a t  fiem&le e d u c a t i o n  i s  a  
q u e s t i o n  o f  v i t a l  im p o r ta n c e  f o r  t h e  advancem en t  o f  t h e i r  
c o u n t r y .  New s o c i a l  v a l u e s  o f  women h a v e  f o u n d  e x p r e s s i o n  i n  
t h e i r  poems.
S ay y id  A s h r a f u 3d-Dln  a t t e m p t s  to  awaken th e  I r a n i a n  g i r l s  
f rom  t h e i r  l e t h a r g y  and a d v i s e s  them t o  a c q u i r e  know ledge  i n  
t h e  f o l l o w i n g  w o rd s :
fT i s  t h e  day o f  u n i v e r s a l  j o y ,  wake u p ,  o l i t t l e  g i r l !  
*Tis  t h e  age o f  A t t a i n m e n t s  o f  p e r f e c t i o n  f o r  h u m a n i ty  
Wake up o» l i t t l e  g i r l !
*  * *
In E u ro p e ,  f ro m  one end t o  a n o t h e r ,  i n  knowled&e and 
a t t a i n m e n t  o f  A r t ,
Women a r e  s u p e r i o r  and more a d v a n c e d  
Wake up o l i t t l e  g i r l !
s i t i o n  o f  know ledge  in cu m b en t  on e v e ry  Muslim man and woman1 ,
*  *  *
1 .  The t r a d i t i o n  r e f e r r e d  to  above  i s :
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Yahya D a w la t a b a d i  i n  h i s  poem " K h i t a b  b i  Bana&n** (An a d d r e s s  
to  l a d i e s )  h a s  d i s c u s s e d  th e  n e c e s s i t y  o f  f e m a le  e d u c a t i o n  
e l a b o r a t e l y .  T h i s  poem i s  a  T e r j l t - b a n d  ( R e t u r n  T ie )  c o m p r i s in g  
s e v e n  s t r o p h e s ,  e a c h  o f  e i g h t  d i s t i c h s .  Some v e r s e s  s e l e c t e d  
f rom  d i f f e r e n t  s t r o p h e s  a r e :
0 ,  G i r l  o f  t h e  g o ld e n  ag e !  H a s t e n  t o w a r d s  s c h o o l  
In t h e  n e e d  o f  l e a r n i n g ,  a c c o m p l i s h m e n t  and wisdom, 
t h e r e ’ s no d i s t i n c t i o n  b e tw e e n  you  and men.
To b r i n g  up i n t e l l i g e n t  c h i l d r e n  w i t h  ( t h y )  i g n o r a n c e  
and i n c a p a b i l i t y ,
Knowest t h o u  w h a t  * t i s  l i k e ?  * T is  l i k e  a  b l i n d  man 
k e e p i n g  w a t c h .
A poem o f  L a h u t i ,  w i t h  t h e  h e a d i n g  M3 i  D u k h t a r a n ’1 (To 
G i r l  s i )  was p u b l i s h e d  i n  t h e  ’*Avaz-i  T a j i k ’* d a t e d  t h e  1 2 ^ and th e  
1 8 t h  F e b r u a r y ,  1928 .  One v e r s e  i s  q u o te d  b e lo w :
I d o n t  a p p r e c i a t e  t h e  b e a u t y  o f  one who i s  i g n o r a n t ,
S e l l  n o t  b e a u t y  any more to  me, r a t h e r  show ( t h y )  w o r t h .
b » y >  J )
I ' h i
■' ^  '■ . ;  
a U  ^  ^  j
1 .  PPR. p p .  666B-666D.
2 .  Narauna-i A d a b i y y a t - i  T a j i k ,  p p .  6 0 5 - 6 0 8 .
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In  1929, qulzum i n  h i s  *H a f t a d  Mawj” a d d r e s s e d  t h e  g i r l s  a s :
0 ,  G i r l  I 0 M o th e r  o f  t h e  new r a c e !  0 G i r l  I 0 s o u r c e  
o f  t h e  g e n e r a t i o n  t o  come!
Take examine f rom  t h e  p a s t  and  be  a  r e p r e s e n t a t i v e  
o f  th e  f u t u r e  g e n e r a t i o n ;
Be th o u  a r o s e  i n  t h e  g a r d e n  o f  know ledge  and  th y  
so n s  w a r b l i n g  n i g h t  i n g a l e s .
is b  o ^ iy) j y
J r L r
1 .  H a f t a d  Mawj, p .  35.
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Polygamy
Modern p o e t s  o f  I r a n  a r e  f u l l y  aware  t h a t  Polygamy i s  
o p p o s e d  to  t h e  g e n e r a l  p r o g r e s s  o f  c i v i l i z e d  s o c i e t y  and c u l t u r e .  
In  I r a n ,  t h i s  p r a c t i c e  i s  l o o k e d  upon  w i t h  r e p u g n a n c e  and ,  
th o u g h  i t s  a b o l i t i o n  i s  l i k e l y  t o  a f f e c t  t h e  b i r t h - r a t e ,  t h e r e
i s  e v e r y  r e a s o n  to  b e l i e v e  t h a t ,  b e f o r e  l o n g  t h i s  g r e a t  s o c i a l
e v i l  w i l l  be a  t h i n g  o f  t h e  p a s t .
L e t  us s e e  w h a t  t h e  modern p o e t s  o f  I r a n  have  g o t  to  say  on
t h e  s u b j e c t :
P i r s t  we h a v e  th e  v e r d i c t  o f  A f s a r  — one good w i f e  i s  
s u f f i c i e n t  f o r  a  man. He m a i n t a i n s  t h a t  po lygam y i s  n o t  r e a l l y  
s a n c t i o n e d  i n  I s l a m .  " I t  i s  true** s a y s  h e ,  " T h a t  I s l a m  a l lo w e d  
s e v e r a l  w iv es * ,  b u t  i t  a l l o w s  them w i t h  t h e  s t i p u l a t i o n  t h a t  
e q u a l  t r e a t m e n t  s h a l l  b e  a c c o r d e d  to  a l l  t h e  w i v e s ^ ,  w h ich  i s  
p r a c t i c a l l y  an i m p o s s i b i l i t y .  Thus I s l a m  r a t h e r  r e s t r a i n s  t h a n  
e n c o u ra g e s  p o ly g am y " .  He s a y s :
/  /A  ; 1 ^  ) j( l ( j ) A  c r t. \
One good  w i f e  i s  s u f f i c i e n t  f o r  a  man, more t h a n  
t h i s  i s  n o t  b e f i t t i n g ;
1 .  C f .  Qur’ an 4:  3.
2 .  I b i d . ,  4: 123 .
3 .  Sukhan.  i i ,  3 8 -3 9 ;  a l s o  -^and -nam a- i  A f s a r ,  p p .  7 - 8 ;  D in sh a h  
p .  9 5 .
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I f  God h a t h  a l l o w e d  i t ,  He h a t h  done 30 w i t h  t h e  
p r o v i s i o n  o f  e q u i t y  and t h a t  c a n n o t  be 
f u l f i l l e d  by t h e e .
P u r - i  i^avud condemns polygamy a s  " t h e  w o r s t  o f  s i n s " .  In  
h i s  poem w r i t t e n  a t  E r l a n g e n ,  on F e b r u a r y  1 s t ,  1919,  he d e s ­
c r i b e s  t h e  e v i l s  c a u s e d  by i t  and  e m p h a t i c a l l y  p r o n o u n c e s  t h a t  
th e  p r e s e n t  d e g r a d e d  c o n d i t i o n s  o f  I r a n  i s  due l a r g e l y  t o  t h e  
polygamy p r a c t i s e d  by h e r  p e o p l e .  T h i s  poem c o m p r i s e s  t h i r t y -  
n i n e  v e r s e s ,  a  few o f  w h ic h ,  s e l e c t e d  a t  random, a r e  q u o te d
He who p e r m i t s  h i m s e l f  to  t a k e  two w i v e s ,  i s  a 
t r a i t o r  and an enemy to  t h e  e d u c a t i o n  and 
c u l t u r e  o f  t h e  age ;
More t h a n  one woman f o r  a  man i n  t h e s e  d a y s ,
b r i n g s  g r i e f ,  d i s t r e s s  and t e r r o r  t o  t h e  
s p i r i t  o f  t h e  n a t i o n .
A l th o u g h  an o r t h o d o x  s h i ci t e  and  som etim e s t u d e n t  o f  
I s l a m i c  J u r i s p r u d e n c e  a t  N a j a f ,  y e t  S a y y id  A s h r a f u * d - D in  a p p r e  
hended  th e  e v i l  e f f e c t s  o f  po ly g am y .  In  one o f  h i s  poems he
g i v e s  h i ?  r m l i r i n n
To b r i n g  two w iv e s  t o  a  home i s  i & p r o p e r ,  to
a g g r a v a t e  women a g a i n s t  o n e ’ s s e l f  i s  u n w i s e .
be low :
* H •• * 9 ♦ /  
< y )  > ( } U o )  b' j
t £ / >  M  I } )  O b )
1. Sukhan .  i ,  p p .  5 5 -5 6 ;  B ouran -D okh t-N am eh ,  p p .  5 9 - 6 1 .
2 .  B a g h - i  B i s h i s h t ,  p p .  2 8 6 - 8 8 .
Ruhani i s  a n o t h e r  c o n te m p o ra ry  p o e t ,  p e r h a p s  t h e  moat 
humorous o f  a l l ,  t o  draw a p a t h e t i c  p i c t u r e  o f  t h e  p h y s i c a l  
and m e n ta l  c o n d i t i o n  o f  a  man w i t h  two w i v e s ,  w h ich  he  does  
i n  two poems, one e n t i t l e d  " 3 a r - i  M a rd - i  D u-Zana1 " (The Head 
o f  a Man w i t h  Two ’Vivas) and t h e  o t h e r  " T a n - i  M a rd - i  Du-Zana2 
(The Body o f  a  Man w i t h  Two T i v e s ) .
1 .  Sukhan. i ,  124; F u k a h i y y a t - i  R u h a n i , p .  5 6 .
2 .  I b i d . ,  1 2 4 -2 5 ;  I b i d . ,  5 7 .
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Veil
The sy s te m  o f  w e a r i n g  th e  v e i l  p r e v a i l e d  i n  I r a n  u n t i l  
v e r y  r e c e n t  t i m e s .  Then p o l i t i c a l  c o n s c i o u s n e s s  dawned upon 
t h e  minds o f  t h e  p e o p l e ,  t h e y  c o u l d  n o t  s h u t  t h e i r  e y e s  to  
s o c i a l  e v i l s  w hich  w ere  d e t r i m e n t a l  t o  t h e  p r o g r e s s  o f  t h e  
c o u n t r y .  The a b o l i t i o n  o f  t h e  v e i l ,  w h ich  was e n f o r c e d  by an 
I m p e r i a l  e d i c t  i n  1936 ,  i s  a  b o l d  s t e p  i n  t h e  d i r e c t i o n  o f  
s o c i a l  p r o g r e s s .  To-day  t h e  rem ova l  o f  th e  v e i l  i s  an accom­
p l i s h e d  f a c t .  7e s h a l l  now s tu d y  t h e  p a r t  p l a y e d  by the  p o e t s  
i n  t h i s  d i r e c t i o n .
I r a j  M l r z a ,  a  s c i o n  o f  t h e  Q a ja r  d y n a s t y ,  th rew  h i s  w e ig h t  
on t h e  s i d e  o f  t h e  rem ova l  o f  t h e  v e i l .  He b u r s t  f o r t h  i m p a t i -
0 L o rd !  how l o n g  w i l l  t h e  H a t i o n  r em a in  i n s e n s i b l e ,  
how l o n g  w i l l  women r e m a in  i n  t h e  c l u t c h e s  
o f  t h e  v e i l ?
Are women n o t  human am ongst  u s ,  o r  i n  women i s
t h e r e  no power o f  d i s c r e t i o n  b e tw een  good 
and e v i l ?
The c a u s e  o f  th e  e m a n c i p a t i o n  o f  women f o u n d  an a r d e n t  
s u p p o r t e r  i n  th e  yo mg p o e t  ^ I s h q i .  He c o n c lu d e d  h i s  famous 
poem k*The B la c k  S h ro u d ’* ( ) w i t h  t h e  f o l l o w i n g  s t i r r i n g
1. 1)1 v a n - i  i r a j ,  T i h r a n ,  1349 A .H . ,  p a r t  i i ,  p .  12; Sukhan.  i ,
1 6 -1 7 .
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l i n e s :
\s/ j  ( j f , \
^ i d ;  \>s/)
I f  some two o r  t h r e e  p o e t s  r a i s e  t h e i r  v o i c e s  i n  
u n i s o n  w i t h  me,
G r a d u a l l y  t h i s  murmur w i l l  "begin t o  p e r v a d e  t h e  
c o u n t r y ,
By t h e s e  c h a n t s  t h e  f a c e s  o f  women w i l l  "be 
u n v e i l e d ,
Women w i l l  t a k e  o f f  th e  d i s g r a c e f u l  d r e s s  and w i l l  
become e x a l t e d ,
P l e a s u r e  w i l l  be  d e r i v e d  f rom  ^the s o c i a l  l i f e ,
E l s e  so l o n g  a s  women b o r e  t h e i r  h e a d s  t h r u s t  
in- a  s h r o u d ,
One h a l f  o f  t h e  I r a n i a n  n a t i o n  r e m a in s  d e a d .
^ I s h q l ’ s c r y  was n o t  a  c ry  i n  t h e  w i l d e r n e s s .  I t  f o u n d
s u p p o r t  f rom  a  h o s t  o f  e m in e n t  p o e t s .
The p o e t ,  p izhman r a i s e d  h i s  v o i c e  a g a i n s t  t h e  v e i l  and 
s a i d  t h a t  i t  was s a n c t i o n e d  n e i t h e r  by r e l i g i o n  n o r  by law o r
wisdom, and i f  a  body o f  women h a d  t h e  c o u r a g e ,  t h e y  m ig h t
e a s i l y  t e a r  away the  v e i l .  He s a y s :
1.  Dlv§,n-i c I s h q l ,  Tihr&n, 1308 A.H. S o l a r ,  p .  102; I r a n  
League q u a r t e r l y  i ,  O c to b e r  1 9 3 0 - J a n u a r y  1931, n o s .  3 - 4 ,  
p p .  2 0 3 - 5 .
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Law, r e l i g i o n ,  wisdom and c i v i l i z a t i o n  w i t h  one 
a c c o r d  j u s t i f y  t h e  rem ova l  o f  p l c h a 2 and  
m a n t l e ;  ■
Would t h a t  a  g roup  o f  c h a s t e  o n e s  m ig h t  t a k e  co u rag e  
and t e a r  a s u n d e r  t h e  v e i l  o f  s u p e r s t i t i o n s .
In  l i k e  m anner  B a h a r 3 , H isam zada4 , Z a i n u * l - cA b id ln  Hikmat
5 6 7 ap o e t i c a l l y  surnamed F a r a h  , S h a h r i y a r  , fA r i f  , L a h u t l  and
o t h e r s  were n o t  s low i n  j o i n i n g  th e  movement.  They c o n s i d e r e d
i t  r e g r e t t a b l e  t h a t  t h e  f a i r  sex  s h o u ld  be  s e c l u d e d ,  w h i l e  t h e
r e s t  o f  th e  w o r l d  was f r e e .  They e x h o r t e d  women to  c a s t  a s i d e
t h e  v e i l  f rom  t h e i r  f a c e s .
1 .  Sukhan. i i ,  102; a l s o  P i z h m a n ' s  ’B i h t a r l n - i  Astf&r, p .  74 .
2 .  A s u b s t i t u t e  f o r  t h e  v e i l  made o f  b l a c k  h o r s e h a i r  a b o u t  
n i n e  i n c h e s  s q u a r e  i n  s i z e ,  worn by I r a n i a n  women o v e r  t h e  
f o r e h e a d  to  h i d e  o r  expose  t h e i r  f a c e s  a t  w i l l .
3. G u lh ay - i  Adab, p .  19.
4 .  Sukhan. i ,  7 6 -7 7 .
5 .  I r a n s h a h r ,  i i ,  6 0 0 - 6 5 .
6 .  D iv a n - i  S h a h r i y a r ,  T i h r a n ,  1310 A.H. S o l a r ,  pp .  2 9 -3 0 ;  
Sukhan. i i ,  256 .
7 .  D iv a n - i  * A r i f ,  B e r l i n ,  1924, p p .  1 9 6 -9 7 ;  G u l h a y - i  Adab, 
p .  19; D in s h a h ,  p p .  425-26  and  4 27 .
8 .  Sukhan. i i ,  314; a l s o  La*aliy-$d L a h u t l  p r i n t e d  i n  I s t a n b u l .
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Speed and t r a n s p o r t
One o f  t h e  g r e a t  ch anges  o f  o a r  t i n e  i s  t h e  g e n e r a l  a c c e l e ­
r a t i o n  o f  th e  rhythm o f  l i f e .  I n  i t s  a b s t r a c t  fo rm  t h i s  i d e a  
i s  p e r h a p s  i n a c c e s s i b l e  to  e x p r e s s i o n  i n  p o e t r y ,  b u t  th e  new 
means o f  r a p i d  com raunica t ion ,  such  a s  r a i l w a y s ,  r a o t o r - d a r s  and
a e r o p l a n e s  have  g r e a t l y  s t r u c k  o r i e n t a l  p o e t s  by t h e i r  n o v e l t y .
The s u b j e c t s  would seem to o  t e c h n i c a l  and  m a t t e r - o f - f a c t  f o r
p o e t r y ,  b u t  w h a t  a p p e a le d  to  t h e  i m a g i n a t i o n  was th e  s p e c t a c u l a r  
tfjzc h a r a c t e r  o f x new c o n t r i v a n c e s ,  w h ich  seemed to  r e a l i z e  th e  
dreams o f  o l d  l e g e n d s  and f a i r y  t a l e s  a b o u t  King Kay-q t tbad’ s 
a e r i a l  f l i g h t  and  King S o l o n a n ’ s magic  c a r p e t .
Ruhani h a s  a  poem of  f i f t e e n  v e r s e s  i n  w h ich  he h a s  g i v e n  
an e n i g m a t i c  d e s c r i p t i o n  o f  a  b i c y c l e  ( ), b e g i n n i n g  thus*
means o f  t r a n s p o r t ’ h ^ s  quo ted  t h e  poems o f  V ahid  and P a z a r g a d .
1 .  George Marr w ro te  an a r t i c l e  on t h i s  s u b j e c t  w h ich  was 
p u b l i s h e d  in  t h e  Memoires du Comite d e s  O r i e n t a l i s t e s ,  V, 
p p .  2 2 1 -3 4 .
2 .  F u k a h i y y a t - i  R u h a n i ,  T ih r a n ,  1313 A.H. S o l a r ,  p p .  5 4 -5 5 .
3.  Armaghan, i x ,  p .  197; M a r r ' s  a r t i c l e ,  p .  2 3 3 .  V ahid  h as  
a n o t h e r  poem on fM o t o r - c a r * ,  v id e  Armaghan, v i i ,  p .  35.
4 .  M a r r ’ s a r t i c l e ,  p .  231 .
1
I ’ ve a v e h i c l e  and f t i s  s t r a n g e  t h a t  i t  i s  s e l f -
moving,  i t  r e q u i r e s  no f o d d e r ,  no h ay ,  no g r a s s  
and b a r l e y .
3 a
Vahid  , P a z a r g a d  and K a z i r z a d a  have  composed poems on t h e  
’M o t o r - c a r ’ ( Marr a r t i c l e  on ’ Contem porary
th ? * ' ( j l> J /
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The f i r s t  v e r s e  o f  th e  poem " A u to m o b i l e ’1 ( / J - ^ y ^ )  ^  N a z i r -  
zada  i s  g iv e n  below  a s  a spec im en :
I j o u r n e y e d  by a c o n v e y a n c e ,  u n iq u e  f o r  t r a v e l l i n g .
The A ra b ia n  h o r s e s ,  fcorapared to  i t s  speed  a r e  l i k e  
a s s e s  ( f a l l e n )  in  a m i r e .
2Badl ’uz-Zamam J i 'u ruzanfa r  w r o t e  a  q a s l d a  e n t i t l e d  ”H ah- i  
AhanH (The r a i l w a y ) .  I t  was f i r s t  p u b l i s h e d  i n  t h e  *Ayanda" and 
h a s  a l s o  been  i n c o r p o r a t e d  i n  o u r  S u k h a n v a ra n .  The p o r t i o n  o f  
the  q a s l d a  w h ic h  d e a l s  w i th  t h e  H ailway  b e g i n s  w i t h :
^ >) (>>
I saw two l i n e s  of  i r o n  drawn f rom  two s i d e s
s t r a i g h t  l i k e  t h e  l i n e s  drawn by a  r u l e r .
A f s a r ,  knowing how th e  r a i l w a y s  p l a y  an i m p o r t a n t  p a r t  i n  
th e  economic advancem en t  o f  a c o u n t r y  and i n  a f f o r d i n g  an e a s y  
com m unicat ion  b e tw een  d i f f e r e n t  c o u n t r i e s  an d  d i f f e r e n t  p a r t s
1.  Namakdan, t h i r d  y e a r ,  n o .  4 ,  p .  64 and n o .  5 ,  p p .  1 2 -1 3 .
2 .  In  m e t re  and  s t y l e  i t  i s  s i m i l a r  to  t h e  w e l l -k n o w n  q a s l d a  
o f  M i n u c h ih r l  w h ich  opens  t h u s :
*  *
(V. K a z i m i r s k i ’ s M e n o u tc h e h r i  poem no .  31, pp .  8 1 -8 3 ,  
P e r s i a n  T e x t ) .
3 .  Ayanda, i .  pp .  26-27} M a r r ’ s a r t . ,  p p .  2 2 4 -2 5 ;  D inshah  
p p .  134-86;  Sukhan. i ,  3 3 - 3 4 .
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o f  t h e  same c o u n t r y ,  e m p h a t i c a l l y  a s k s  th e  I r a n i a n s  to  c o n s t r u c t  
r a i l w a y s  i n  t h e i r  c o u n t ry ;
fJ? c/>i/4 f / 1 -vr
0,  I r a n i a n s ^  How lo n g  w i l l  you  l a g  b e h in d ?  Then w i l l
t h e  r o a d  l i k e  th e  B r id g e  o f  H e l l ,  be  t r a v e r s e d ?
I f  th e  b lo o d  be n o t  i n  c i r c u l a t i o n ,  th e  body s t o p s  
work; w e a l t h  i s  b lo o d  and th e  r a i l w a y s  t h e  
v e i n s  and t e n d o n s .
w
The a e r o p l a n e  ( .[)? ) h a s  a t t r a c t e d  t h e  a t t e n t i o n  o f
'  M
s e v e r a l  p o e t s  who have c o n t r i b u t e d  a  good many poems on i t .  
M arr ,  i n  h i s  above m e n t io n e d  a r t i c l e ,  h a s  q u o te d  t h r e e  poems a s  
spec im ens  by t h r e e  l e s s e r  known p o e t s ,  v i z . ,  Muhammad Hadl o f  
B l r j a n d ,  Abu31 - qas im  S h a h ld l  and  Muhammad K az im -i  T i h r a n i y y a n .  
Vahid d e p i c t s  t h e  a e r o p l a n e  i n  th e  f o l l o w i n g  w ords :
*  * ^  m y
^ O f
^  <%■<> /
Thafcugh s c i e n c e  and n o t  t h r o u g h  t h e  e n c h a n tm e n t  of
demons and g h o s t s  o r  t h e  s o c e r y  o f  g e n i i  and 
f a i r i e s  t h i s  c a r p e t  o f  Solomon t r a v e r s e s  t h e  
sky;
LoJ The a e r o p l a n e ,  now by t h e  power o f  know ledge ,  h a s  
s a d d l e d  th e  b a c k _ o f  t h e  w ind ,  l i k e  t h e  clouds 
o f  t h e  month o f  Azar  .
1. p a n d -n a m a - i  A f s a r ,  S h i r a z ,  1311 A.H. S o l a r ,  p .  22.
2 .  Armaghan, v i i ,  34.
3. L i t e r a l l y  a  b e a s t  o f  p r e y  o r  w i l d  b e a s t .
4 .  Azar  i s  t h e  S y r i a n  name f o r  th e  month o f  March and s h o u ld  
n o t  be con founded  w i t h  A za r ,  t h e  9 t h  month o f  t h e  P e r s i a n  
y e a r .
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The b e s t  poem on the  a e r o p l a n e  so f a r  p ro d u c e d  i n  P e r s i a n  
i s  t h e  q a s l d a  “On t h e  G re a t  War and i n  P r a i s e  of  t h e  Aeroplane** 
by th e  v e t e r a n  p o e t  Adlb o f  P e s h a w a r .  F u l l  o f  c l a s s i c i s m  a s  
th e  q a s l d a  i s ,  i t  i s  charming end r e m in d s  u s  o f  <^a*anl. The 
o p en in g  v e r s e  i s :
Lo I The b r a z e n  f a l c o n  w i t h  f i e r y  t a l o n s ,  h a t h
s p r e a d  in  t h e  West t h e  w in g s  and f e a t h e r s  
o f  r a n c o u r .
Vahid ,  so f a r ,  seems to  be t h e  o n ly  p o e t  t o  have w r i t t e n  
a s h o r t  s t a n z a  on th e  subm arine  ( I t  b e g i n s  t h u s :
1l)  <y
The s u b m a r in e ,  1 ik e  u n to  a b r a z s n - b o d i e d  c r o c o d i l e
i s  t h e  t r a v e r s e r  o f  s e a s  and  r a p i d  a s  
l i g h t n i n g .
Jr. D lv a n - i  A d lb - i  P I s h a w a r l ,  p .  3 .
2. Armaghan, v i i i ,  93 .
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C o n c lu s io n
The end o f  c l a s s i c i s m  \ There  may be some d i f f e r e n c e  o f
and i t s  l a t e r  s u r v i v a l .  \
______________________________{ o p i n i o n  a b o u t  t h e  moment a t  w hich
th e  c l a s s i c a l  p e r i o d  o f  P e r s i a n  p o e t r y  e n d ed .  Browne s t r o n g l y  
r e f u t e s  t h e  v iew  t h a t  Jaml was 11 th e  l a s t  g r e a t  c l a s s i c a l  p o e t  
o f  P e r s i a  Some more r a d i c a l l y  minded s c h o l a r s  c l o s e  t h e i r  
l i s t  o f  c l a s s i c a l  p o e t s  w i t h  H a f i z .  But t h i s  much i s  c e r t a i n ,  
th e  lo n g  and b r i l l i a n t  r a l e  o f  th e  S a f a v i d s  (A.B. 1502-1736) 
d id  n o t  p ro d u c e  any g r e a t  p o e t .  On t h e  o t h e r  hand  th e  p o s t -  
S a f a v i d  p e r i o d ,  i n  s p i t e  o f  i t s  s t r u g g l e s  and r e v o l u t i o n s ,  was 
n o t  d e v o id  o f  t a l e n t s  . The e a r l i e r  p e r i o d  o f  t h e  ^ a j& rs  h a s  
some f i r s t  r a t e  t e c h n i c i a n s  l i k e  q a ’ an l  and Yaghrna, who had 
n o t h i n g  very  o r i g i n a l  to  say b u t  a t  l e a s t  m a i n t a i n e d  th e  h i g h ­
e s t  s t a n d a r d s  o f  p r o f e s s i o n a l  s k i l l .  C o n s e q u e n t ly  th e  p o e t i c a l
1. See h i s  l e c t u r e  on ’’The L i t e r a t u r e  o f  P e r s i a 11 d e l i v e r e d  on 
A p r i l  26,  1912, b e f o r e  t h e  P e r s i a  S o c i e t y  o f  London ( p u b l i ­
shed  f o r  t h e  S o c i e t y  by John  Hogg, p p .  1 8 - 1 9 ) ;  a l s o  h i s  
L i t e r a r y  H i s t o r y  o f  P e r s i a  i i i ,  435 ,  437 and PPMP. The 
T r a n s l a t o r ’ s P r e f a c e ,  p .  XV).
2 .  See th e  a n t h o l o g i e s  T a z k i r a t u * 1 - M u t a s i r i n  ( c o n t a i n e d  i n  th e  
K u l l i y y a t  l i t h o g r a p h e d  a t  Cawnoore i n * 1 8 9 3 ) ,  H iy a z u * s h - 3 h u e- 
a r a  ( s e e  R i e u ’ s P e r s i a n  C a th o lo g u e ,  p .  6 5 1 ) ,  A tash -K ad a  
( l i t h o g r a p h e d  a t  Bombay in  1277 A .H . /1 8 6 0 -1  A.D. ) and 
M ajm a^u* 1 P u s a h a  ( l i t h o g r a p h e d  a t  T ih r a n  i n  1295 A .H . /1873  
A. D . ) .
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armour was p r e s e r v e d  i n t a c t  f o r  th e  new g e n e r a t i o n ,  th o u g h  i t  
c a n n o t  he d e n i e d  t h a t  i t  o f t e n  ham pered  th e  movements o f  t h e  
p o e t s  who had  to  w r i t e  u n d e r  changed  c i r c u m s t a n c e s .
The l a t e  b e g i n n i n g  { The l a t t e r  p a r t  o f  t h e  n i n e t e e n t h
o f  Modern P e r s i a n
p o e t r y ,  J c e n t u r y  was a  p e r i o d  o f  l i t e r a r y  r e v o l u -
_______________________________ i
t i o n  f o r  o r i e n t a l  l a n g u a g e s  i n  g e n e r a l ,  
owing to  t h e  im p a c t  o f  W es te rn  a r t s  and s c i e n c e s .  New movements 
were s t a r t e d  i n  T u r k i s h ,  A r a b i c ,  U rdu ,  B e n g a l i  and o t h e r  
l a n g u a g e s  and b e f o r e  long  a  c o n s i d e r a b l e  amount o f  p o e t i c  
c o m p o s i t i o n s ,  known a3 "Modern P o e t r y " ,  s a t u r a t e d  w i t h  t h e  
s p i r i t  o f  a new age ,  came i n t o  b e i n g ,  P e r s i a n  c o u ld  n o t  rem ain  
u n a f f e c t e d  by th e  t e n d e n c i e s  o f  th e  t i m e ,  th o u g h  i t s  c a s e  was 
somewhat s p e c i a l .  The changes  i n  I r a n  came r a t h e r  l a t e  and were  
o n ly  o f  a p r e l i m i n a r y  c h a r a c t e r .  Even now, new e lem en ts  w h i l e  
b e i n g  f u l l y  m a n i f e s t  i n  t h e  l a n g u a g e ,  s t i l l  r e q u i r e  301110 t im e  
b e f o r e  th e y  can a t t a i n  p e r f e c t i o n .
In  T u r k i s h  t h e  modern p e r i o d  b e g i n s  w i t h  Z iy a  P a s h a  (born 
1241 A .H . /1 8 2 5 -2 6  A .D .} ,  S h i n a s i  S f f e n d l  ( b o rn  1242 A .H , /1 8 2 6 -  
27 A.D.)  and Namiq Kemal Bey (b o rn  1257 A .H . /1 8 4 1 -4 2  A .D . ) .
About t h i s  t im e  Muhammad Hu say  n Azad (d .  J a n u a r y  22 ,  1910) and 
A l t a f  Husayn, p o e t i c a l l y  surnam ed H a l l  i . e .  "M odern" ,  (1837-  
1914 A .D . ) w ere  engaged  i n  i n t r o d u c i n g  a  new movement i n t o  U rdu .  
The "Modern P o e t r y "  o f  I r a n  h a r d l y  saw t h e  l i g h t  o f  t h e  day
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■before t h e  t w e n t i e t h  c e n t u r y  b e g a n .  I t  was h o r n  i n  th e  m id s t  
o f  p o l i t i c a l  c r i s e s  and so i t s  m a jo r  p o r t i o n  h e a r s  th e  t r a c e  
o f  such  an o r i g i n .
C auses  o f  d e l a y  and J I n  co m p ar iso n  w i t h  Turkey  and I n d i a ,  
i t s  co n seq u en c es*  j[
_________________________ I t h e  p r o g r e s s  o f  e d u c a t i o n  i n  I r a n  was
r a t h e r  s low and so new e l e m e n t s  c o u l d  n o t  f i n d  a c o n g e n i a l  
a tm p sp h e re  f o r  some c o n s i d e r a b l e  t im e .  On t h e  o t h e r  hand 
c l a s s i c a l  t r a d i t i o n  i n  T u r k i s h  and Urdu,  u n d o u b t e d l y  s t r o n g  
and m a n i f e s t  had  n o t  y e t  r e a c h e d  p e r f e c t  m a t u r i t y ,  when i t  was 
i n t e r r u p t e d  by t h e  i n t r u s i o n  o f  new e l e m e n t s .  On th e  c o n t r a r y  
P e r s i a n  l e t t e r s  d u r i n g  th e  p a s t  m i l l e n n i u m  had  a t t a i n e d  v e ry  
h ig h  s t a g e s  o f  p e r f e c t i o n  and  c l a s s i c i s m ,  and t h i s  s o l i d  
f o r t r e s s  c o u l d  n o t  be  s to rm e d  by t h e  W es te rn  i n f l u e n c e s  w i th o u t  
a  s u f f i c i e n t  p r e p a r a t i o n .  In  t h i s  r e s p e c t  t h e  p a r a l l e l  o f  
A ra b ic  p o a t r y ,  s u p p o r t e d  by a  l o n g  and  s o l i d  t r a d i t i o n ,  i s  
i l l u m i n a t i n g .  The A rabs  o f  t h e  M e d i t e r r a n e a n  r e g i o n  had  no l e s s  
a c c e s s  to  t h e  West t h a n  Turkey  and  I n d i a ,  y e t  t h e i r  p o e t r y  lo n g  
r e s i s t e d  any W e s t e r n i z a t i o n  and ,  ev en  when th e  l a t t e r  came, th e  
p r o c e s s  was to o  s low .  To-day am ongst  t h e  numerous  p o e t s  o f  
E g y p t ,  S y r i a  and LI r a q  t h e r e  a r e  b u t  a  few who h a v e  been  su c ced d -  
f u l  i n  f i n d i n g  an a d e q u a te  A r a b ic  fo rm  f o r  th e  m o u ld in g  o f  new 
t h o u g h t s  and i d e a s .  Even i n  t h e  b e s t  c a s e s  e l e g a n c e  and g r a c e  
a r e  n o t  t h e  u s u a l  com panions o f  n o v e l t y .  The c a s e  o f  P e r s i a n
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i s  v e ry  s i m i l a r  to  what  we d i s c o v e r  i n  t h e  f i e l d  o f  A ra b ic  
l i  t e r a t u r e .
The n a t u r a l  c o n s eq u en c e s  o f  t h e  b e l a t e d  p e n e t r a t i o n  o f  
modern e l e m e n t s  i n t o  P e r s i a n  a r e :
1 .  P e r s i a n  h a s  n o t  r e a c h e d  t h e  z e n i t h  o f  i t s  
new e v o l u t i o n
2 .  The l a t e s t  e v o l u t i o n  may have  b ee n  to o  h a s t y ,  
a s  i s  b e s t  shown by th e  to o  ea sy  i n c o r p o r a t i o n  
o f  l o a n - w o r d s ,  some o f  w h ich  may n o t  s u r v i v e
C h a r a c t e r i s t i c s  { I f  f ro m  t h e  p e r f e c t i o n  o f  s t a n d a r d s ,
o f  Modern P e r s i a n  J
p o e t r y ,  j we now t u r n  o u r  a t t e n t i o n  t o  c o n t e n t s
and fo rm s ,  we m ust  ad m i t  t h a t  t h e  new 
t e n d e n c i e s  have  r e v o l u t i o n i z e d  P e r s i a n  p o e t r y .  T h i s  change i s  
th e  r e s u l t  o f  t h e  new o r d e r  o f  t h i n g s  t h a t  h a s  been  b r o u g h t  
i n t o  e x i s t e n c e  a f t e r  t h e  e s t a b l i s h m e n t  o f  t h e  C o n s t i t u t i o n  and 
owes a  good d e a l  to  t h e  i n f l u e n c e  o f  W e s te rn  a r t s  and s c i e n c e s .  
The a p o s t l e s  o f  t h e  modern movement have e n l a r g e d  t h e  
s p h e re  o f  p o e t r y  by i n t r o d u c i n g  new themes i n t o  i t .  New f i e l d s  
o f  th o u g h t  have b ee n  sown. S o c i e t y  i s  C o n f r o n te d  w i t h  new 
q u e s t i o n s .  The i n t e r e s t s  o f  l i f e  — p o l i t i c a l ,  s o c i a l ,  r e l i g i o u s  
economic and  s c i e n t i f i c  have  b e e n  en o rm o u s ly  w id e n e d .
The new movement h a s  l i b e r a t e d  P e r s i a n  p o e t r y  f rom  t h e  
f e t t e r s  o f  c o n v e n t i o n a l i t y  and  a r t i f i c i a l i t y .  There  i s  now a 
d e p a r t u r e  from t h e  b e a t e n  t r a c k  o f  c l a s s i c a l  p o e t r y  and no 
r e t u r n  to  t h e  p r e v i o u s  c o n d i t i o n  i s  i m a g i n a b l e .  The main
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c h a r a c t e r i s t i c s  o f  modern P e r s i a n  p o e t r y  may he  summed up a s  
f o l l o w s : -
1.  The o r n a t e  and a r t i f i c i a l  s t y l e  h a s  g iv e n  p l a c e  
t o  a s im p le  and n a t u r a l  d i c t i o n  and w ords  a r e  
made to  f o l l o w  t h o u g h t s  i n s t e a d  o f  t h o u g h t s  
f o l l o w i n g  w o rd s ,
2 .  There  i s  a  p e r s o n a l  n o t e  i n  t h e  poems and th e  
p o e t s  have more c h a r a c t e r .
3 .  Modern p o e t r y  shows a  c o n s i d e r a b l e  o r i g i n a l i t y  
i n  them es  w h ic h  now c o v e r  w i d e r  f i e l d s  o f  human 
p r o b l e m s .
4 .  Amatory v e r s e s  i n  t h e i r  f o r m e r  u n n a t u r a l  and 
u n r e a l  fo rm  a r e  l e s s  common.
5 .  L e s s  e x c l u s i v e l y  p e r s o n a l  f e e l i n g s  have  become 
c o n s p i c o u s  i n  p o e t r y  which  t u r n s  i t s  a t t e n t i o n  to  
t h e  l i f e  o f  t h e  community i n  i t s  p o l i t i c a l ,  
s o c i a l  and econom ic  a s p e c t s .
3y way o f  e p i l o g u e ,  we s h a l l  s t r e s s  one s i d e  i n  t h e  b i o g r a ­
p h i e s  o f  modern p o e t s .  I f  i n  o l d e n  d ay s  t h e r e  was a co m p le te  
r u p t u r e  b e tw e en  th e  a g e ,  th e  s o c i a l  c o n d i t i o n s  and  th e  e a r t h l y  
p r e - o c c u p a t i o n s  o f  th e  p o e t s  and t h e i r  s o a r i n g s  i n t o  a b s t r a c t  
domains o f  P l a t o n i c  l o v e ,  t h e  p r e s e n t  b a r d s  a r e  s o n s  o f  t h e i r  
own t im e ,  e x p r e s s i n g  i n  p o e t r y  what  a g i t a t e s  t h e i r  s o u l s .  Many 
o f  them have s e a l e d  t h e  s i n c e r i t y  o f  t h e i r  s t r i v i n g s  and 
c o n v i c t i o n s  by p e r s o n a l  s u f f e r i n g s  and  ev en  by t h e i r  b l o o d .
They have  f o u g h t  as  s o l d i e r s ,  th e y  have  s e r v e d  a s  t e a c h e r s ,
t h e y  have  a c t e d  a s  e d i t o r s ,  t h e y x d i e d  a s  m a r t y r s ,  — a l l  f o r  th e  
same n a t i o n a l  and  p a t r i o t i c  c a u s e 1 .
1.  See Annexe, p .  170.
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Annex
To I l l u s t r a t e  th e  c o n c l u d i n g  words o f  o u r  t h e s i s  we s h a l l  
t a b u l a t e  some e p i s o d e s  o f  th e  b i o g r a p h i e s  o f  modern P e r s i a n  
p o e t s : -
1.  A f s a r  r o s e  a g a i n s t  t h e  o p p r e s s i o n  o f  th e  G overnor  
and Government o f f i c e r s  and so was e x i l e d  from 
S a b z a v a r  to  Mashhad and a g a i n  f rom  B abzavar  to
H I s h a p u r . At t h e  commencement o f  t h e  R e v o l u t i o n ,  he 
j o i n e d  th e  R e v o l u t i o n i s t s  and  was i n  co n seq u en ce  
b a n i s h e d  by A safu*d-D aw la  Ghahsavan t o  ^ I s h q a b a d ,
2 .  B a h a r  o f  Mashhad wps t h e  most  d e v o te d  champion o f  
th e  G o n s t i t u t i o n a l  movement.  He was th e  t r u s t e d  
l e a d e r  o f  t h e  N a t i o n a l i s t  P a r t y  i n  K h u ra sa n ,  In  
1910 he  to o k  up t h e  e d i t o r s h i p  o f  th e  ,,Naw-Bahar,# 
w h ich  was fo u n d ed  by Haydar  Khan cAmu-oglu, and 
u s e d  f o r  r o u s i n g  p u b l i c  f e e l i n g s  a g a i n s t  f o r e i g n  
e n c r o a c h m e n t . I t s  b o l d  and f i e r y  d e n u n c i a t i o n  
a g a i n s t  R u s s i a n  a g g r e s s i o n  h i g h l y  i n c e n s e d  th e  
R u s s i a n  L e g a t i o n  th r o u g h  whose i n f l u e n c e  i t  was 
s u p p r e s s e d  by  th e  M i n i s t r y  o f  P o r e i g n  A f f a i r s ,  The 
p a p e r ,  how ever ,  r e a p p e a r e d  u n d e r  t h e  t i t l e  "Taza  
B a h a r 41 • B ahar  was t w i c e  i n t e r n e d  and a l s o  j o i n e d
. t h e  memorable exodus  o f  th e  N a t i o n a l i s t s  from 
T ih r a n  t o  'jum,
3 ,  B l n i s h  was an a c c r e d i t e d  p o l i t i c a l  l e a d e r  and 
s u f f e r e d  r e p e a t e d  i n t e r n m e n t s  and i r a p r i s o n m e n ts ,  
n a r r o w l y  e s c a p i n g  d e a t h  f rom  wounds on one o c c a s io n *
4 ,  Paw la t  was once  s e n t  t o  j a i l  by th e  R u s s ia n  C o l ,  
L i a k h o f f  f o r  j o i n i n g  t h e  G o n s t i t u t i o n a l  movement.
He r e c e i v e d  s e v e r a l  wounds a t  t h e  t irae o f  th e  bom­
b a rd m e n t  o f  t h e  M a j l i s ,
5 .  D ihkhuda  was a  w e l l -k n o w n  c o n t r i b u t o r  t o  th e  
w eek ly  (,3 u r - i  I s r a f l l ’1, At t h e  t im e o f  th e  bombard­
ment o f  P a r l i a m e n t ,  he  was b a n i s h e d  w i t h  o t h e r  
l e a d e r s ,
6 ,  Dihqan d u r i n g  t h e  C o n s t i t u t i o n a l  movement con­
d u c t e d  an i n f l u e n t i a l  p a p e r  named " D i h q i n " .  D u r in g  
t h e  G r e a t  War, he was b a n i s h e d  from  Kirman to
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S h i r a z  a l o n g  v i t h  o t h e r  l e a d e r s ,  f o r  s t i r r i n g  up 
p u b l i c  f e e l i n g s  a g a i n s t  t h e  B r i t i s h .  He was a l s o  
im p r i s o n e d  f o r  f o u r t e e n  m o n th s .
7 .  Dr.  S h a fa q  was s e n t e n c e d  to  d e a t h  f o r  d e l i v e r i n g  
s p e e c h e s  a g a i n s t  t h e  h i g h - h a n d e d  p o l i c y  o f  t h e  
R u s s i a n  Government i n  T a b r i z  and ,  a f t e r  r e m a in in g  
i n  h i d i n g  f o r  f o u r t e e n  m on ths  he f l e d  t o  I s t a n b u l ,
8 .  s h q i  on a c c o u n t  o f  h i s  e x t re m e  r e p u b l i c a n
v iew s  was s h o t  by two unknown p e r s o n s .  He was 
removed i n  a  p r e c a r i o u s  c o n d i t i o n  to  th e  p o l i c e  
H o s p i t a l  i n  T i h r a n  where he e x p i r e d  a f t e r  a  few 
h o u r s .
9 .  P a r a m a rz i  and  h i s  b r o t h e r  Ahmad Hhhn who i s  a t  
p r e s e n t  a t t a c h e d  to  t h e  M i n i s t r y  o f  F in a n c e ,  
w ere  k e p t  u n d e r  w a tc h  and were  n o t  a l lo w e d  to  
l e a v e  B a h r e i n .  One n i g h t  t h e y  f l e d  to  t h e  p e n i n ­
s u l a  o f  K a t a r .  A f t e r  one y e a r ’ s w an d e r in g s  i n  
d i f f e r e n t  p l a c e s ,  F a r a m a r z i  came to  T i h r a n .
10.  F a r r u k h l  o f  Yazd ,  c o n t r a r y  to  t h e  custom of  
r e c i t i n g  q a s i d a s  on t h e  • 'Id day i n  p r a i s e  o f  
G o v e rn o r s ,  r e c i t e d  a  q a s l d a  on t h e  Naw-ruz (New 
Y e a r ’ s Day) i n  which he i n v e i g h e d  a g a i n s t  th e  
a u t o c r a c y  o f  t h e  G overnm ent .  At t h i s ,  Zaighamu'*d- 
Dawla q a s h q a 5! ,  th e  G o v e rn o r  o f  Yazd was g r e a t l y  
e n r a g e d  and ,  u n d e r  h i s  o r d e r s ,  th e  l i p s  o f  t h e  
p o e t  were a c t u a l l y  sewn. To a v o i d  t h e  w r a t h  o f  
t h e  B r i t i s h ,  he p r o c e e d e d  on f o o t  from K a r b a l a  to  
Mosul by an o u t - o f - t h e - w a y  r o u t e .  On h i s  r e t u r n  
to  I r a n ,  he was a r r e s t e d  by t h e  R u s s i a n s  and 
im p r i s o n e d  f o r  a  l o n g  t i m e .  He a l s o  s u f f e r e d  
im p r iso n raen t  d u r i n g  t h e  M i n i s t r i e s  o f  Vusuqu*d- 
Dawla and S a y y id  Z i y a u ’ d -D in  ' J a b a t a b a ’ l  f o r  
s e v e r e l y  c r i t i c i z i n g  t h e  p o l i c y  o f  th e  G overn­
m en t .  He s t a r t e d  a  p a p e r  named t h e  ’’T u fa n ” (The 
Tempest}* w h ich  was r e p e a t e d l y  p r o s c r i b e d  on 
a c c o u n t  o f  i t s  a n t i - G o v e r n m e n t  v ie w s .
11. L a h u t l  o f  K irm an sh ah  t o o k  a p ro m in e n t  p a r t  i n  
t h e  C o n s t i t u t i o n a l  movement.  He became an e x t re m e  
d e m o c ra t ,  and so i n c u r r e d  t h e  d i s p l e a s u r e  o f  t h e  
G overnment .  A d e a t h  s e n t e n c e  was p a s s e d  on him 
by t h e  c a M n e t  o f  V usuqu*d-Dawla .  He e s c a p e d  
how ever ,  by f l e e i n g  to  I s t a n b u l ,  where  he was 
r e d u c e d  to  su ch  s t r a i t s  t h a t  he h a d  to  a c c e p t
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work as  a  cook .  Towards t h e  and  o f  th e  r e i g n  
o f  Ahmad Shah ^ a j a r ,  he was p a rd o n e d  by 
^aw w am u*s-Sa l tana ,  and a l l o w e d  t o  r e s im e  h i s  
f o rm e r  p o s t  o f  M a jo r  and  work i n  t h a t  ca p a ­
c i t y  i n  A s a r b a y j a n .  D u r in g  t h e  r i s i n g  o f  
Kuchik  Khan J a n g a l i ,  L a h u t l  j o i n e d  h i s  p a r t y .  
A f t e r  t h e  r e b e l l i o n  was p u t  down, L a h u t l  had 
t o  f l e e  t o  S o v i e t  R u s s i a  w here  he i s  now 
a t t a c h e d  t o  t h e  M i n i s t r y  o f  E d u c a t i o n .
12. Vatiid c o n d u c te d  a p a p e r  s a i l e d  T,D i r a f s h - i  
K av iy a n ’' j u s t  a t  t h e  commencement o f  th e  
l a s t  G re a t  E u ro p e a n  War. He s t r o n g l y  c r i t i ­
c i z e d  t h e  A l l i e s  i n  a  number o f  a r t i c l e s  
c o n t r i b u t e d  to  d i f f e r e n t  p a p e r s .  T h is  p r o p a ­
g an d a  a g a i n s t  t h e  A l l i e s  r e n d e r e d  h i s
p o s i t i o n  so i n s e c u r e  t h a t  to  a v o i d  t o r t u r e  he 
h ad  to  f l e e  to  K u h i s t a n  i n  t h e  B a k h t i y a r l  
l a n d ,  w here  he r e a m in e d  i n  h i d i n g .
13. Yahya D a w la ta b a d i  f o u g h t  a g a i n s t  th e  Minor 
Democracy and was b a n i s h e d  to  I s t a n b u l .
